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No.  yi.  i^^o. 


The  present  number  commences  the  Second  Volume 
of  “Academy  Notes.” 

The  illustrations  are  intended,  as  heretofore,  to  convey 
an  idea  of  the  composition  rather  than  of  the  effect  of 
the  pictures,  and  are  not  intended  as  works  of  art.  The 
most  interesting  and  useful,  are  those  reproduced  in 
facsimile  from  sketches  received  from  the  artists ; they 
are  to  be  distinguished  throughout  the  book  by  an 
asterisk  ( * ) under  the  illustration. 

The  Editor  again  desires  to  thank  those  who  have 
assisted  him  with  sketches,  for  without  such  aid  it  would 
be  impossible  to  produce  the  book  so  rapidly,  and  at  so 
small  a cost  to  the  public. 

The  success  which  has  attended  Academy  Notes 
(now  in  its  sixth  year)  has  led  to  many  imitations  ; they 
have  been  generally  well  produced,  and,  generally,  without 
any  acknowledgment  of  the  originator  of  the  system. 
The  most  artistic  imitation  is  that  of  c Le  Salon  IllustrS 
in  which  the  sketches  are  reproduced  by  the  same  process 
as  in  Academy  Notes,  but  on  a larger  scale  and  at  a higher 
price ; some  of  the  drawings  are  very  elaborate,  some 
' represent  parts  of  pictures  only,  a system  satisfactory  from 
an  artistic  point  of  view,  but  incomplete  as  the  record 
of  an  exhibition. 

But  Academy  Notes  in  its  present  form,  having 
proved  acceptable  to  the  public  and  useful  to  artists,  the 
plan  of  it  will  not  be  altered,  viz.  : — to  record — in  the 
simplest  manner  so  as  not  to  affect  copyright,  and  with 
absolute  impartiality — the  principal  features  of  each  year’s 
Exhibition. 

103,  Victoria  Street,  S.W.  May  15,  1880. 
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ROYAL  ACADEMY  OF  ARTS 


GENERAL  PLAN  OF  THE  GALLERIES, 

Sho  wing  the  Numbers  of  the  Pictures  in  each  Gallery. 


The  Exhibition  of  the  Royal  Academy  is  open  from  Monday 
May  3rd  until  Monday  Aug.  2nd,  from  8 a.m.  until  7 p.m. 


***  The  Gibson  (Sculpture)  Gallery,  and  the  Gy.  containing  the  DiplomA 
pictures,  are  open  daily,  free,  at  Burlington  House  from  11  to  4. 


NORTH  WALL. 


“THE  RACE  FOR  WEALTH.”  By  W.  P.  Frith,  R.A. 


“ Altogether  we  are  glad  to  be  able  heartily  to  congratulate  the  painter  on  a work 
which  shows  not  only  unimpaired  but  enhanced  power,  and  which,  now  that  election 
agitation  has  settled  down,  ought  to  attract  as  dense  and  interested  crowds  to  the 
exhibition  rooms  in  King  Street  as  the  “ Road  to  Ruin  ” two  years  ago  drew  round  it  on 
the  walls  of  the  Royal  Academy.” — The  Times. 


3.  “Victims”  4.  “Judgment” 


“And  so  the  curtain 
falls  solemnly  and  impres- 
sively upon  Mr.  Frith’s 
telling  drama ; but  after 
a moment’s  reflection, 
mental  applause  follows 
the  successful  work. 
There  can  be  little  doubt 
about  the  interest  and  in- 
struction with  which  the 
public  will  study  this 
painted  play.”  — The 
Daily  Telegraph. 


“ The  didactic  purpose 
of  pictorial  art  is  enforced 
with  brilliant  ability  and 
powerful  effect  in  a series 
of  new  paintings  by  Mr. 
W.  P.  Frith,  R.A.,  col- 
lectively entitled  ‘The 
Race  for  Wealth.’  ” — 
Morning  Post. 


5.  “ Retribution .” 


These  Pictures  are  now  exhibiting  at  the  King  Street  Galleries, 
io  King  Street,  St.  James's.  On  view  daily  from  ten  until  six. 
Admission,  including  Pamphlet  by  Tom  Taylor,  Esq.,  ij. 


“ THE  RACE  FOR  WEALTH.”  By  W.  P.  Frith,  R.A. 


“ Altogether  we  are  glad  to  be  able  heartily  to  congratulate  the  painter  on  a work 
which  shows  not  only  unimpaired  but  enhanced  power,  and  which,  now  that  election 
agitation  has  settled  down,  ought  to  attract  as  dense  and  interested  crowds  to  the 
exhibition  rooms  in  King  Street  as  the  “ Road  to  Ruin  ” two  years  ago  drew  round  it  on 
the  walls  of  the  Royal  Academy.” — The  Times. 


“And  so  the  curtain 
falls  solemnly  and  impres- 
sively upon  Mr.  Frith’s 
telling  drama  ; but  after 
a moment’s  reflection, 
mental  applause  follows 
the  successful  work. 
There  can  be  little  doubt 
about  the  interest  and  in- 
struction with  which  the 
public  will  study  this 
painted  play.”  — The 
Daily  Telegraph. 


5.  “ Retribution 


“ The  didactic  purpose 
of  pictorial  art  is  enforced 
with  brilliant  ability  and 
powerful  effect  in  a series 
of  new  paintings  by  Mr. 
W.  P.  Frith,  R.A.,  col- 
lectively entitled  ‘ The 
Race  for  Wealth.’  ” — 
Morning  Post. 


These  Pictures  are  now  exhibiting  at  the  King  Street  Galleries, 
io  King  Street,  St.  James's.  On  view  daily  from  ten  until  six. 
Admission,  including  Pamphlet  by  Tom  Taylor,  Esq.,  is . 
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* No.  is-  49  X 72- 


No.  15.  “^4  Thames  Backwater .”  Vicat  Cole,  A.R.A. 

The  first  wall,  on  the  left  of  the  entrance  door,  is  princi- 
pally occupied  by  portraits  ; first  on  the  line  is  No.  4,  “ The 
Dean's  Daughter ,”  G.  F.  Watts,  R.A.,  with  fair  hair  and 


Note. — The  figures  on  the  diagrams  at  the  head  of  each  chapter  show  the  position 
of  every  picture  on  the  walls.  The  copyright  of  pictures  sketched  in  this  book  is 
reserved  by  their  respective  owners.  No  sketching  is  permitted  in  the  galleries. 
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dark  green  dress,  the  reflection  of  a well-known  face  in 
London  society;  next,  No.  5,  “ Lady  Cunlijfe ,”  James  Sant, 
R.A. ; No.  10,  “William  Dobson,  Esq.”  W.  W.  OULESS,  A.R.A.  ; 
and  No.  11,  “ Christopher”  son  of  T.  W.  Erie,  Esq.,  a boy  with 
a violin,  James  Sant,  R.A.  Above  are — No.  3,  “ H.R.H.  The 
Princess  Frederica  of  Hanover ,”  H.  Weigall  ; some  landscapes, 
and  two  little  figures  under  a red  umbrella  (No.  9),  E.  M.  Osborn. 

This  is  a great  year  for  landscapes,  and  we  have  appropriately 
commenced  our  sketches  with  No.  15,  “A  Thames  Backwater 
ViCAT  Cole,  A.R.A. ; a reach  of  the  Thames,  not  far  from 
Henley,  painted  during  the  floods  of  last  summer. 


No.  17.  40  X So- 


No.  17.  “ On  the  Coast  of  Cornwall'.'  Henry  Gibbs. 

This  landscape  gained  the  Turner  gold  medal  of  the  Royal 
Academy  in  1879  ; as  a pendant  to  it  is  another  good  landscape, 
No.  24,  “ Cornfield : Towyn , North  Wales,”  A.  Hague, 

In  the  centre  of  the  wall  is  Mr.  Morris’s  stirring,  patriotic 
picture  (sketched  on  next  page),  the  orphan  boys  of  soldiers,  at 
the  Royal  Military  Asylum  at  Chelsea,  marching  out,  playing 
their  band,  surrounded  by  the  usual  London  crowd. 

On  either  side  are  “ The  Olive”  and  “ The  Vine','  two  life-size 
figures  (Nos.  16  and  25),  by  P.  H.  Calderon,  R.A.  ; girls  with 
grapes  and  olives ; purple  and  green  carried  through  each  picture. 


* It  may  be  useful  to  state  that  Mr.  Calderon’s  name  is  not  pronounced  “ Caulderon 
that  Mr.  Boughton’s  name  is  pronounced  as  Baughton  ; Fildes,  Fylds  ; Ouless,  Ooless  ; 
and  Yeames,  Yames.  “ 


Gallery  I. 
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No.  20.  “ Sons  of  the  Brave,”  P.  R.  Morris,  A.R.A. 


No.  26.  “ A Highland 

Drove.” 

Peter  Graham,  A.R.A, 

Cattle  coming  down  to 
a stream  ; fitful  gleams  of 
sunlight  through  the  mist 
on  the  hillside. 

Next  is  a picture,  good 
in  colour  and  graceful  in 
design,  apparently  deserv- 
ing of  a better  place. 

No.  31.  “ CEnone.” 

Oswald  von  Glehn. 

CEnone,  placed  in  ambush  by  her 
lover  Paris  to  witness  his  award  of 
the  golden  apple  to  the  fairest  of 
the  goddesses,  sees  him,  faithless 
to  his  love  for  her,  assign  the  prize 
to  Venus. 
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* No.  32.  47  X 34. 


No.  32.  “ Venetian  Boy  unloading 

a Market  Boat!' 

Hilda  Montalba. 

The  qualities  of  this  picture  (as  the 
work  of  a young  artist)  are  perhaps 
more  remarkable  than  anything  in 
the  room.  The  vigour  of  the  draw- 
ing and  composition,  with  the  sea 
and  its  high  horizon,  are  indicated 
in  the  sketch. 

On  the  west  wall  is  the  large 
canvas,  sketched  below ; also  No. 

34,  “A  Study  of  ahead!'  GEORGINA 
Koberwein  Terrell;  and  No. 

35,  “ Cookham  Ferry!'  Alfred  de 
BrEanski. 


No.  39.  “ The  finishing  touch!'  W.  F.  YEAMES,  R.A. 

A green-room  at  private  theatricals  ; yellow  satin,  red  coats, 
patches  and  powder,  seen  under  stage  glare. 


[Door!] 


Gallery  /. 
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As  a pendant  to  No.  39  is  a large  portrait  picture,  rich  in  the 
painting  of  embroidery  and  accessories — 


No.  40.  S3  X 60. 


No.  40,  " The  Housebuilders  ,”  F.  DlCKSEE  ; portraits  of  Sir 
YV.  E.  and  the  Hon.  Lady  Welby  Gregory,  promoter  of  the  Art 
Needlework  Society  at  South  Kensington. 

Above  the  foregoing  are  some  landscapes  to  be  noted,  among 
them  No.  38,  “Night ; Scheveningen”  H.  W.  Mesdag,  a rough, 
shallow,  tumbling  sea  ; No.  37,  “ Old  Houses  at  Godaiming ” JAMES 
E.  Grace  ; and  No.  41,  “ Between  the  Seasons ,”  Carl  Rodeck. 

No.  46.  “ Hmger  is  the  best  Sauce.”  Joseph  Clark. 

On  the  line  on  the  north  wall  are — 


A cademy  Notes , 1880. 
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In  the  centre  of  the  north  wall,  glowing  in  sunset  light — the  back- 
ground a warm  sky  and  calm  sea,  with  scanty  pasture  on  the  coast 
of  France — is  the  large  picture  (No.  65)  sketched  below.  On  either 
side  are  two  of  Mr.  J.  C.  Hook’s  well  known  sea-pieces,  No.  59, 
“ King  Baby:  the  white  sands  of  Iona;”  and  No.  66,  “ Home 
with  the  Tide;”  noticeable  especially  for  colour,  and  effects  of 
distant  sea. 

Above  are  No.  60,  “ Olivia]'  Edwin  Bale,  and  other  landscapes 
to  be  noticed;  especially  No.  72,  with  the  satiric  title  of  “In  the 
green  fields  of  Erin”  a man  sitting  alone  on  a gloomy  hillside  ; Wm. 
Magrath. 


No.  65.  60  X 48. 


No.  65.  “ Family  affection!'  H.  W.  B.  Davis,  R.A. 

No.  73,  “ Play  fid  Kittens”  Thomas  Faed,  R.A.,  is  a single 
figure  (a  pendant  to  Mr.  Frith’s  Tenby  Fishwoman,  No.  58) ; note  the 
painting  of  a basket  of  shrimps  in  the  former,  and  the  cat  in  No.  73. 

Next  on  the  line  is  a stormy  landscape  (No.  74),  painted  on  the 
Thames,  a bittern  flying  low  and  a wild  wind  in  the  clouds,  telling 
of  the  dreary  summer  and  the  floods  of  1879,  Keely  Hals- 
welle  ; also  No.  80,  “ Coquetry  ” A.  Ward  ; above  is  No.  78,  “ The 
Festival  of  the  Cherry  Blossom , Japan]'  F.  Dillon. 


Lraue^^ 


On  the  east  wall  the  principal  picture  is  G.  A.  Storey’s  “ Late 
for  Church ” (No.  87);  near  it  are  No.  83,  “St.  Paulus  Kerk , 
Antwerpen, ” Wm.  Logsdail  ; No.  86,  “Something  towards  the 
Rentf  Wm.  Magrath  ; and,  last  in  this  room  (No.  88),  a fine 
portrait  of  “ Mrs.  Hubert  Jerninghamf  by  H.  VON  Angeli. 


No.  87.  “ Late for  Church .”  G.  A.  Storey,  A.R.A. 


[In  Gallery  I.  we  have  seen  exceptionally  good  work  amongst 
the  younger  painters  in  Nos.  32  and  72  ; in  Gallery  II.  we  may 
find  it  in  Nos.  96  and  141 ; in  Gallery  III.  in  No.  231;  in  Gallery 
V.  in  No.  453  ; and  in  Gallery  VII.,  No.  613. 

Amongst  the  foreign  pictures  exceptional  work  will  be  found 
in  No.  349  in  Gallery  IV. ; in  No.  579  in  Gallery  VI. ; and  in 
No.  650  in  Gallery  VII.] 

There  are  no  pictures  this  year  by  R.  Ansdell,  R.A. ; 
E.  Armitage,  R.A. ; L.  Fildes,  A.R.A. ; H.  S.  Marks,  A.R.A. ; 
E.  Nicol,  A.R.A. 
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* No.  94.  20  X 14. 


No.  94.  “ Fairy  Tales”  Mary  L.  Gow. 


First  on  the  line  in  Gallery  II.  are — No.  94,  a little  child  in  blue 
dress  in  basket  chair,  and  No.  96,  “Spring”  a girl  in  yellow 
dress  walking  through  a primrose  landscape,  Tom  Lloyd. 


In  the  same  corner  are  No.  93,  “ A basket  of  roses!'  H.  F. 
Schafer;  No.  98,  “ Homeward  Bound','  J.  E.  Hodgson,  R.A.  ; 
No.  100,  “ Home  with  the  tide','  J.  G.  Naish,  No.  102,  “ Watching 
the  Skittle-play ers,”  R.  B.  Browning  ; and  No.  112.  “A  Cavalier 
time  of  Louis  XIII.  T.  W.  Shields. 
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No.  115.  “ Race  to  Market , Tahiti , Society  Islands ! 

N.  Chevalier. 


No.  122.  60  X 7S. 


No.  122.  “ Mrs.  Dominick  Gregg  and  children! 

John  Pettie,  R.A. 

On  the  same  wall  on  the  line  are — No.  116,  “ The  Stag  at  Bay! 
J.  Charlton,  good  studies  of  dogs  ; above,  No.  112,  “ A Cavalier , 
time  of  Louis  XIII.!  T.  W.  Shields;  No.  118,  i(  Sunrise:  from 
Waterloo  Bridge!  J.  O’CONNOR,  and  (as  a pendant  to  the  last 
named)  No.  124,  “ Amongst  the  woods  and  waters!  E.  Parton  ; 
the  same  river  Thames,  unpolluted,  winding  through  green  fields. 

c 
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Academy  Notes , 1880. 


On  either  side  of  Mr.  Pettie’s  fine  portrait  picture,  which  is  the 
prominent  object  in  the  gallery,  are  (No.  117)  Portrait  of  “ Alexander 
Matheson,  Esq.,  M.P.,"  W.  W.  Ouless,  A.R.A.,  and  (No.  123), 
F.  Holl,  A.R.A.,  sketched  below.  Above  are — No.  119,  “ M 'or te 
Pointy  J*  S.  Hill  ; No.  120,  “ Cattle  in  the  Roman  Campagna ," 
A.  Lemon  ; and  No.  125,  “ The  Gave  de  Pan ,"  E.  H.  Fahey. 


No.  123.  “S.  Adams  Beck,  Esq!'  F.  Holl,  A.R.A. 

No.  128,  “ The  Halt','  Mark  Fisher  ; landscape  with  sheep 
grazing  under  a quiet  sky.  (See  also  No.  381,  in  Gallery  IV.). 

In  the  corner  is  a small  picture  by  Mrs.  Alma-Tadema 
(No.  130),  “A  Good  Book!' 

On  the  line  at  the  end  of  this  gallery  are,  No.  131,  “All  that 
glitters  is  not  Gold G.  D.  Leslie,  R.A. ; girls  in  a sheltered 
garden  in  white  dresses  ; old-fashioned  in  everything,  even  to  the 
elderberry  blossoms  ; a man  kneeling  with  gold  fish  for  sale. 

In  the  centre  of  the  wall  is  No.  142,  “Sister's  Kiss,"  ( sketched 
on  p.  20),  Sir  F.  Leighton,  P.R.A.,  one  of  five  pictures  by  the 
President ; and  on  either  side,  are  two  small  pictures,  the  first,  a 
Venetian  subject,  No.  141,  Henry  Woods  ; good,  serious  work,  by 
a young  artist ; the  other,  No.  149,  “ In  Clover','  R.  W.  Macbeth  ; 
girls  and  a horse  ; stable  floor  covered  with  clover.  This  artist’s 
principal  works  are  in  the  Grosvenor  Gallery. 
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# No.  136.  30X58. 

No.  136.  “ The  Freedom  of  the  Bridge H.  D.  CHADWICK. 


On  the  line  is  a charming  single  figure  (which  will  recall  the 
“ Priscilla  ” of  last  year),  “ Evangeline  ” walking  across  a fl  jld 
in  a light  green  dress  ; a composition  of  delicate  green  and  giey. 


* No.  132.  27  X 17. 

No.  132.  “ The  Thistledown  Gatherer .” 

T.  M.  Rooke. 


No.  139.  50  X a€. 


No.  139.  “ Evangeline 

G.  H.  Boughton,  A.R.A. 


Above  are — No.  140,  “ Cliffs  at  Fair  light,”  W,  H.  BORROW  ; 
No.  138,  “ The  Household  Gods,”  J.  W.  WATERHOUSE  ; No.  143. 

C 2 
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Oliver  Rhys  ; No.  148,  Arthur  C.  Dodd  ; and  No.  147,  “ Cross 
and  Crescent  ” H.  Faber  Bluhm. 


No.  151.  “ Early  Spring”  Robert  Meyerheim. 


No.  142  “Sister's  Kiss."  Sir  F.  Leighton,  P.R.A. 


Gallery  II. 
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No.  155.  “ Follow  my  Leader .”  G.  A.  Storey,  A.R. A. 


No.  156.  66  X 48.  * No.  154.  47  X 39- 

No.  156.  “June.”  No.  154.  “ Rt.  Hon.  G.  J.  Goschen , J/.P.” 

J.  MacWhirter,  A.R. A.  R.  Lehmann. 


No.  161.  “A  Picnic."  H.  T.  Wells,  R.A. 
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On  the  east  side  of  the  door  on  the  line  are — No.  162,  “A  Heavy 
Crop”  J.  Clayton  Adams  ; foreground  of  long  grasses  ; No.  169, 
“An  Eastern  Bath,”  A.  Elmore,  R.A.  ; No.  170,  “Katie,  daughter 
of  T.  S . Timmis , Esq.,”  James  Sant,  R.A.,  and — 


No.  176,  “ Spring  Festival,”  L.  Alma-Tadema,  R.A.  (see  also 
No.  195  on  the  next  wall),  and  No.  177,  “ The  Lord  of  the  Glenf 
J.  MacWhirter,  A.R.A. a weather-beaten  pine-tree,  in  the 
wind,  on  a hillside. 

On  the  east  wall,  in  the  centre,  is  the  portrait  of  a child,  No.  188, 
“ Lucyf  G.  F.  WATTS,  R.A. ; near  it  two  landscapes  by  Leslie 
Thomson  (Nos.  186  and  197)  ; another  small  picture,  by  L.  Alma- 
Tadema,  R.A.,  No.  195,  “ Not  at  Home ;”  and  No.  184,  “Before  the 
Battle,”  J.  Pettie,  R.A.  Here  we  may  notice  also  landscapes 
(No.  181)  by  W.  L.  Wyllie,  and  (No.  182)  J.  G.  Todd,  and  a 
clever  bit  of  genre,  No.  198,  “ Cabin  Comfort ,”  Wm.  Magrath. 


SOUTH  WALL 


The  first  picture  in  the  large  room,  is  a powerful  and  pathetic 
one,  by  a young  artist. 


No.  199.  “ Mary  the  Maid  of  the  Inn!'  J.  R.  Reid. 


* No  pity  she  looks  for,  no  alms  doth  she  seek, 

Nor  for  raiment  nor  food  doth  she  care.” — Southey. 
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On  the  line  are — 

No.  200.  “An  Inquisition ? C. 
W.  Cope,  R.A. ; No.  202,  “ Going 
Out  ? F.  Brown  No.  204,  “ 7<w- 
tephane?  Sir  F.  Leighton,  P.R.A. ; 
No.  205,  “ Olivia  and  Dick  Prim- 
rose? Marcus  Stone,  A.R.A.  (a 
delicate  scheme  of  red  colour) ; 
No.  206,  “ Preparing  for  Spring? 
W.  H.  Bartlett;  and  above,  a 
portrait,  No.  207,  by  W.W.  OULESS, 
A.  R.A. 

Next  in  order  are  (No.  210),  “An 
Assyrian  Captive?  by  E.  Long, 
A.R.A.,  and  the  Eastern  group,  by 
P.  H.  Calderon,  R.A.  ( sketched 
below). 


* No.  an.  58  X 48. 


No.  211.  “ Captives  of  his  Bow  and  Spear I 

P.  H.  Calderon,  R.A. 


Above,  is  No.  209.  0 Solitude .”  R.  B.  BROWNING. 


Gallery  III. 
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The  central  picture  at  the  head  of  the  large  room  is  a portrait  of 
the  Queen  receiving  the  announcement  of  her  accession  to  the 
throne  in  1837.  The  kneeling  figures  are  Lord  Conyngham  and 
the  late  Archbishop  of  Canterbury.  The  Duchess  of  Kent  is  half 
seen  through  the  open  door.  The  simplicity  and  dignity  of  the 
figure  of  the  young  Queen  are  indicated  in  the  sketch. 


* N0.  217.  96  X 75- 


No.  217.  “ Victoria  Regina .”  H.  T.  Wells,  R.A. 
The  following  paragraph  records  the  event : 


“ On  Tuesday  (the  20th  June)  at  2\  A.M.,  the  scene  closed  (death  of  William  IV.  at 
Windsor  Castle),  and  in  a very  short  time  the  Archbishop  of  Canterbury  and  Lord 
Conyngham,  and  the  Chamberlain,  set  out  to  announce  the  event  to  their  young 
sovereign.  They  reached  Kensington  Palace  about  five  ; they  knocked,  they  rang,  they 
thumped  for  a considerable  time  before  they  could  rouse  the  porter  at  the  gates  ; they 
were  again  kept  waiting  in  the  courtyard  ; then  turned  into  one  of  the  lower  rooms, 
where  they  seemed  forgotten  by  everybody.  They  rang  the  bell,  and  desired  that  the  at- 
tendant of  the  Princess  Victoria  might  be  sent  to  inform  H.R.H.  that  they  requested  an 
audience  on  business  of  importance.  After  another  delay  and  another  ringing  to 
inquire  the  cause,  the  attendant  was  summoned,  who  stated  that  the  Princess  was  in 
such  a sweet  sleep,  she  could  not  venture  to  disturb  her.  Then  they  said,  ‘ We  are 
come  to  the  Queen  on  business  of  State,  and  even  her  sleep  must  give  way  to  that.’ 
It  did,  and  to  prove  that  she  did  not  keep  them  waiting,  in  a few  minutes  she  came  into 
the  room  in  a loose  white  dressing-gown  and  shawl,  her  nightcap  thrown  off,  her  hair 
falling  upon  her  shoulders,  her  feet  in  slippers,  tears  in  her  eyes,  but  perfectly  collected 
and  dignified.” — From  the  Diaries  of  Miss  Frances  Williams  Wynn. 
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On  either  side  of  the  foregoing  are  two  fine  portraits  (for  the 
collection  of  “ Portraits  of  Artists  painted  by  themselves ,”  in  the 
Uffizi  Gallery,  Florence),  No.  212,  G.  F.  Watts,  R.A.,  and 
No.  218,  J.  E.  Millais,  R.A.  ; and  above  them,  No.  213, 
“ Shadows E.  Sainsbury,  and  No.  219,  “ Alone f Yeend  King. 


No.  223.  “ Oxford''  (a  view  in  sunshine).  J.  AUMONIER. 


* ' No.  224.  60  X 48. 


No.  224.  “ Moving  to  Fresh  Pastures!'  F.  Goodall,  R.A. 

No.  225.  Two  figures  ; red  robes  and  gold.  A.  Elmore,  R.A. 


Gallery  III. 
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No.  222.  36  X 40. 


No.  222.  “An  October  Evening ” Alfred  Parsons. 

In  the  corner  is  a curiously  rich  and  elaborate  portrait  of 
“ H.R.H.  The  Prince  of  Wales  ” (No.  229),  by  J.  Bastien- 
Lepage,  whose  work  here  will  be  remembered  last  year.  Near  it 
are — No.  228,  “Happy  Thoughts ,”  H.  Le  Jeune,  A.R.A.  ; No.  230, 
“ Leading-strings,”  J.  C.  HORSLEY,  R.A. ; and  the  very  careful 
painting  sketched  below. 


Above  is  a landscape  (No.  233)  “ With  the  Daffodils','  F.  Wal- 
ton ; and,  on  the  line,  No.  232,  “Sanctuary  in  the  Sahara ,” 
F.  A.  Bridgman.  \Doorl\ 


28 


Academy  Notes,  1880. 


The  pictures  on  the  next  wall  are  some  of  the  best  in  the 
Academy ; the  first  is  the  portrait  of  a child  in  black  velvet. 


No.  239.  60  X 33* 


No.  239.  " Catherine  Muriel  Cowell  Stepney .”  J.  E.  Millais,  R.A. 

No.  240.  “ Prawn-seller .”  W.  P.  Frith,  R.A. 


* No.  247.  41  x 32. 


No.  247.  “ Mignon!'  W.  C.  T.  Dobson,  R.A. 

Above  are  several  pictures  to  be  noticed,  amongst  them 
No.  242,  “ FlorryP  J.  C.  Lawrence  ; and  No.  244,  E.  Parton. 

The  next  picture  (No.  249)  is  to  be  published  as  an  etching 
by  Mr.  Dunthorne. 
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No.  249.  28  X 18. 

No.  249.  “ His  Grace!  John  Pettie,  R.A.  An  etching  is  to 

be  published  by  Mr.  Dunthorne. 


^Esculapius  is  in  red  robe,  the  figure  on  the  left  in  purple,  the  girl  at  the  fountain 
in  dark  blue  ; pigeons  white,  dark  foliage,  and  a green  sward. 

This  picture  has  been  purchased  by  the  Royal  Academy. 
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Above,  is  a good  portrait  of  Dr.  Carpenter  (No.  254),  J.  COLLIER. 
No.  255.  “ Returning  to  the  Fold!'  H.  W.  B.  Davis,  R.A. 

This  picture  has  been  purchased  by  the  Royal  Academy. 


No.  256.  60  X 33* 


No.  256.  “ The  Light  of  the  Hareem !'  F.  LEIGHTON,  P.R.  A. 


* No.  275.  48  X 72. 


No.  275.  “King Henry  VI!'  Sec.  Pt.,  Act m.  Sc.  2.  Sir  J.  Gilbert,  R.A. 


Gallery  III 
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No.  261.  “ Sea-pools I J.  C.  Hook,  R.A. 

The  next  work  on  the  line  is  Mr.  Orchardson’s  “ Napoleon ! 
the  most  popular,  and  perhaps  the  finest  picture  in  the  Academy. 

No.  262.  “On  board  H.M.S . Bellerophon , July  23rd,  1815.’' 
W.  Q.  ORCHARDSON,  R.A.  This  picture  is  the  only  work  of 
importance  of  which  no  sketch  has  been  received  for  Academy 
Notes.  But  for  the  information  of  distant  readers  we  may  state 
that  Napoleon  I.,  taking  his  last  long  look  at  France,  stands  on 
the  right  of  the  picture,  WWMIhdl  in  the  familiar  grey  coat  (but- 
toned loosely  over  the  epaulettes  of  the  green  uniform 

of  the  Guides),  with  cocked  hat,  boots  and  spurs ; his  legs 
a little  apart  for  steadiness  on  deck.  On  the  left,  close  together, 
stand  bareheaded,  the  officers  forming  the  suite ; Colonel  Planat, 
General  Montholon,  Surgeon  Maingaut,  Count  Las  Cases,  and 
Generals  Savary,  Lallemand,  and  Bertrand.  The  youth  leaning 
over  the  poop-rail,  looking  down  on  to  the  quarter-deck,  is  the 
son  of  Count  Las  Cases.  It  is  a cold  grey  morning  in  July,  with  a 
calm  sea,  off  Cape  Ushant ; the  Bellerophon  rolling  slightly,  as  is 
indicated  by  the  inclination  of  the  masts  on  the  left.  This 
powerful  picture,  the  tone  and  colour  of  which  is  subdued  through- 
out, has  been  purchased  by  the  Royal  Academy. 

No.  268.  “His  Grace  the  Lord 
Archbishop  of  Canterbury!  G. 

Richmond,  R.A. 

xNo.  269.  “ Christmas  Eve  at 
Bethlehem ! J.  R.  Herbert, 

R.A. 

No.  270.  “ The  Bishop  of  Exe- 
ter! G.  F.  Watts,  R.A. 

Above  are — No.  271,  “A 
Moonlight  Pastoral!  CECIL 
j Lawson  ; No.  272,  “Rhu  More, 

Loch  A Ish,  Ross- shire!'  JOHN 
Nesbitt;  No.  273,  “Home 
again!  C.  Napier  Hemy  ; 

' and,  on  the  east  wall,  No.  276, 

“ Portrait  of  Mrs.  A nger stein! 

Edwin  Long,  A.R.A.;  and 
No.  284,  “ Meum  et  Tnumf 
\ C.  Robertson. 

No.  282.  “ Amour  on  Patrie”  Marcus  Stone,  A. R.A. 
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On  the  other  side  of  the  door  is  No.  288,  “ Remonstrance” 
James  M.  Burfield;  No.  289,  “ Portrait  of  Mrs.  Fox  White d 
John  Pettie,  R.A. ; No.  290,  “A  Hazy  Morning  in  Alnmouth 
Bayf  J.  W.  Oakes,  A.R.A. ; and  in  the  corner,  No.  298,  “ The 
Night  Watch''  Briton  Riviere  ; a solemn  picture  (reminding 
us  of  one  last  year),  lions  wandering  by  night  over  moonlit  ruins. 
Two  portraits  are  near,  No.  296,  “Mrs.  Brocklehurst'd  P.  H.  Cal- 
deron, R.A.,  and  No.  299,  “ The  Countess  of  Aberdeen ''  James 
Sant,  R.A.  The  next  on  the  line  is  a striking  portrait  of  the 
late  [Registrar-General,  No.  302,  “ Major  G . Graham ,”  F.  Holl, 
A.R.A.,  and  near  it,  No.  311,  one  of  “ J.  B.  Baxter , Esq.f  by  Sir 
Daniel  Macnee.  One  or  two  pictures,  should  be  noticed  in  this 
corner,  amongst  them  No.  301,  “ The  Silent  Tide''  C.  C.  B.  MONRO. 


No.  303.  “ Isaac's  Substitute .”  T.  S.  COOPER,  R.A. 


* No.  304.  40  X 67. 


No.  304.  “ One  of  the  Family  d F.  G.  COTMAN. 

Next  a portrait,  No.  309,  “ The  Hon.  Mr.  Justice  Manistyd 
W.  W.  Ouless,  A.R.A. ; and  an  upright  landscape,  No.  310,  “ The 
leaves  of  wasted  autumn  woods d Shelley — Vicat  Cole,  A.R.A. 

Above  are — No.  308,  “ The  Glyder  Fawr,  North  Wales d G.  A. 
Hickin  ; and  No.  314,  “ The  Bashaw  of  Rabat , Moroccof  E.  L. 

Weekes. 


Gallery  III. 
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In  the  centre  of  the  wall  is — 


* No.  316.  59  x 83. 


No.  316.  “ From  hand  to  mouth!  T.  Faed,  R.A. 

“ He  was  one  of  the  few  that  would  not  beg.” 

On  either  side  are  two  of  Millais’ 
finest  portrait  pictures : the  first, 

No.  315,  “ Cuckoo  ! ” two  children 
seated  on  the  ground  ; light  dresses, 
deep  red  golden  hair;  the  next,  No. 

322,  “ The  Rt.  Hon.  John  Bright , 

M.P.C  J.  E.  Millais,  R.A. 

The  next  picture  sketched  is 
No.  323.  “ Ida,  daughter  of  R.  H. 

Combe , Esq!  G.  D.  Leslie,  R.A. 

Above  are — No.  321,  “ Floods ,” 

A.  Parsons  ; and  No.  320,  “ La7id- 
scape : Gian  Conway ,”  ANDERSON 
Hague  ; No.  319.  “ In  Solitude! 

Rosa  Koberwein  ; and  near  the 
door,  No.  333,  “ Port  St.  Maryf 
F.  W.  JACKSON ; and  No.  332, 

“ The  new  Whip ,”  young  huntsman 
and  pack,  C.  Burton  Barber. 
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No.  328.  60  X 48.  i 


No.  328.  “ Fredegonda."  d.  597.  L.  Alma-Tadema,  R.A. 

Fredegonda,  Queen  of  the  Franks,  watching  the  espousals  of  her  husband,  ChilpericL, 
King  of  the  Franks,  to  Galeswinthe,  the  Arian  Visigotliic  princess,  for  whom  she  had 
to  give  way,  not  being  of  royal  blood. 


No.  329.  “ Le  Jour  des  Morts J.  C.  Horsley,  R.A. 
No.  334.  “ Time  of  the  Overflow , Egypt?'  F.  Goodall,  R.A 
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No.  358.  “Study  of  a child.”  James  Sant,  R.A. 

The  principal  part  of  the  wall  at  the  head  of  Gallery  IV.  is 
occupied  by  a full-length,  life-size  portrait  (No.  360)  “ H.R.H.  the 
Prince  of  Wales ,”  by  Augustus  Savile  Lumley. 

The  first  picture  on  the  line  is  No.  338,  “ Our  Village G.  H. 
BOUGHTON  ; gossips  in  an  old  English  village  ; delicate  in  colour, 
sunny  and  bright;  young  faces.  Next  is  No.  339,  “ Hannah! s 
Vow ,”  F.  Goodall,  R.A. ; No.  340,  “ Zehraf  J.  B.  Burgess,  A. 
Above  is  No.  342,  “An  Ocean  Coast;”  a landscape  which  gained 
the  Academy  medal  in  1879  ; Frank  Mills. 
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The  first  picture  to  be  noticed  particularly  on  this  wall  is  by  a 
foreign  artist — No.  349,  “A  Desperate  Venture”  G.  ChieriCI  ; 
remarkable  for  character  and  good  painting  ; next  No.  356,  “ Mussel 
Gardens  ,”  J.  C.  HOOK,  R.A.  Near  them,  on  the  line  are — the 
head  of  a child,  by  J.  Sant  ( sketched  on  p . 35) ; two  more  small 
Venetian  pictures  (Nos.  357  and  359),  by  Henry  WOODS. 
Other  pictures  to  be  noticed  above  are — No.  355,  “ Summer ” 
R.  C.  Crawford  ; No.  364,  “ Still  Water,”  F.  M.  Trappes  ; 
and  No.  365,  “Evening,”  Sir  J.  Gilbert,  R.A. 


No.  366.  “ Ordered  to  the  Front!'  F.  Holl,  A.R.A. 

In  the  corner  on  the  line  are  two  noteworthy  pictures,  the 
first  an  impressive  figure,  No.  375,  “Corporal  Trim ,”  J.  D.  WATSON  ; 
next,  No.  381,  “ The  Home  Paddock ,”  Mark  Fisher  ; No.  382, 
'“Mrs.  H.  Gillum  Webb,”  John  Collier.  Above  is  a portrait, 
No.  383,  by  A.  BACCANI. 

In  the  centre  is  a wide,  calm  sea,  No.  387,  “Britannia's  Realm!' 
John  Brett  (purchased  by  the  Royal  Academy),  and  above  it, 
No.  386,  “Harvest  in  the  South  of  Germany ,”  Carl  BauerlE. 

Next  are — No.  388,  a Portrait  of  a child  in  velvet,  with  pug  dog, 
W.  R.  Symonds  ; and  a fine,  sunny  river  scene,  No.  393,  “ On 
Silver  Thames, ” VlCAT  COLE,  A.R.A.  ; and  No.  394,  “ Maude  and 
Gzvendoline!'  J.  Hanson  Walker. 


Gallery  IV. 


37 


* No.  363.  50  X 40. 


No.  363.  “ The  girl  I left  behind  me”  Wm.  Holyoake. 
No.  371.  “ Maud, ” a study.  Thomas  Riley. 


* No.  398.  56  X 40* 


No.  398.  “ A Sister  of  Mercy  on  the  road  to  Cabul , India}  1879.” 

W.  C.  Horsley. 
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No.  407.  22  X 16. 


No.  407.  “ The  Heiress .”  T.  F.  Dicksee. 

No.  408.  “Moonlight : Whitby  Harbour  ” David  Law. 


* No.  4x0.  60  X 84. 


No.  410.  “Preparing for  a Fancy  Ball.”  Otto  Scholderer. 
No.  411.  “Portrait  of  Mrs . Leith?  R.  Lehmann. 

No.  413.  “Portrait  of  a Gentleman .”  The  late  Sir  W.  Boxall. 


Gallery  IV. 
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No.  402.  “ A n Egyptian  Pastoral .”  F.  Goodall,  R.A. 


\_Door.\ 


No.  417.  “ Her  Children's  children I JOHN  CHARLES. 


The  first  picture  near  the  door  is  No.  414,  “ The  Young  House- 
wife'! W.  Q.  Orchardson,  R.A.,  a quaint  little  lady  of  the  last 
century,  in  pink  and  yellow,  with  round  hat  and  mittens  ; one  of 
the  daintiest  figures  in  the  Academy. 
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* No.  422.  37  x 24. 


No.  422.  “ En  Penitence?  Arthur  Hughes. 

No.  423.  " Portrait  of  Rev.  C.  W.  Payne  Crawfurd  ” 

F.  Holl,  A.R.A. 


No.  416.  62  X 44. 


No.  416.  “ Henry  Irving  as  Hamlet .”  E.  Long,  A.R.A. 


Gallery  IV. 


4i 


Next  on  the  line  are — No.  424,  “ Fording  the  Stream  hunts- 
men crossing  a stream  in  a wood,  up  to  girths  in  water ; P.  R. 
MORRIS,  A.R.A.  The  centre  is  No.  430,  “ Portrait  of  Miss 
Hermione  Sckenley,”  J.  E.  Millais,  R.A.  Above  are — No.  429, 
“ Buckhaven , Fife  shire”  J.  Campbell  Noble,  and  other  landscapes 
to  note. 


* No.  432.  40  X 30. 


No.  432.  “Mrs.  Charles  Holland!  T.  Blake  WlRGMAN. 


* No.  431.  37  X 47- 


No.  431.  “ The  Professor  and  his  Pupil!  J.  B.  BURGESS,  A. R.A. 

Another  remarkable  portrait  in  this  gallery  is  No.  438,  “ His 
Eminence  Cardinal  Newman!  W.  W.  OULESS,  A. R.A. 
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No.  440,  “Henry  Burrows , Esq!'  T.  Blake  Wirgman. 


No.  441,  “ The  Forester  s Daughter ,”  T.  Faed,  R.A.  ; a girl,  in 
highland  costume,  by  a tree  with  a dog. 


Gallery  V \ 
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No.  442,  “ Charles  Edward  seeking  shelter  in  the  house  of  an 

adherent an  incident  in  the  rising  of  1745.”  Robert  HERbMAN. 


* 


No.  448. 


*8  X 43- 


No.  448.  “ Forfeits  ” Eyre  Crowe,  A. 


Above  are — No.  450,  “Baron  Heath , Italian  Consul- General" 
S.  Melton  Fisher  ; No.  451,  “March'd  James  Kinnear. 


No.  453.  “Blenheim  : August  13th,  1704.”  R.  C.  WOODVILLE. 

“ About  five  o’clock  the  general  forward  movement  was  made.  The  Duke  of  Marl- 
borough, having  ridden  along  the  front,  gave  orders  to  sound  the  charge,  and  our  two 
lines  of  horse  moved  on,  sword  in  hand,  to  the  attack” — Dr.  Har^s  Journal. 


44 


Academy  Notes , 1880. 


The  central  picture  is — No.  454.  “ The  Reapers'  Rest." 

J.  W.  Oakes,  A.R.A. 


No.  459.  “ Marlborough  after  the  Battle  of  Ramilies." 

Ernest  Crofts,  A.RA.. 

No.  460,  “ A Nook  in  Nature's  Garden ,"  J.  Aumonier  ; a child 
knee-deep  in  wild  flowers  near  a wood. 

Above  are — No.  457,  “ Through  the  Meadows ,"  Geo.  Chester  ; 
No.  458,  “ A Halt  on  the  Moor,"  T.  G.  COOPER ; No.  462, 
“ Going  Home','  W.  E.  Marshall  ; and  No.  466,  “ A Sheep- 
run  by  the  Seal'  Allan  J.  Hook. 


* N 0.^468.  72  X 96. 


No.  468.  “ God's  Shrine."  Hubert  Herkomer,  A.R.A. 


Gallery  V. 
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\Doorl\ 

On  the  next  wall  above,  are — No.  471,  “ Friends  in  Adversity ” 
J.  C.  Dollman  ; and  in  the  corner,  No.  473,  “Roses,”  H.  Fantin  ; 
and  No.  474,  “ The  Smoker  ,”  Tito  Conti. 


* No.  479.  28  X 32. 


No.  479.  “A  Recess  on  a London  Bridge .”  A.  E.  Mulready. 


No.  472.  56  X 84. 


No.  472.  “Woodland  and  Stream .”  C.  E.  JOHNSON. 
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* No.  485.  35  X 24. 

No.  485.  “ A Daughter  of  Eve ” W.  J.  Hennessy. 

On  this  wall  we  should  notice  several  good  landscapes,  notably 
No.  487,  C.  W.  Wyllie  ; No.  488,  Alfred  de  Br£anski  ; 
No.  494,  J.  W.  Smith  ; and  496,  W.  J.  Slater. 


* No.  482.  53  X 84. 


No.  482.  “ England's  Welcome  to  Henry  V.  after  A £ incourt” 

Robert  Hillingford. 

“ The  people  of  England  on  hearing  of  the  approach  of  their  sovereign  were  literally 
mad  with  joy  and  triumph.  At  Dover  they  rushed  into  the  sea  to  meet  him,  and  carried 
him  ashore  on  their  shoulders.” 


Gallery  V. 
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In  the  centre  of  this  wall  is  Mr.  Gow’s  principal  picture 
{sketched  below ) ; on  either  side  are — No.  481,  “ II.  C.  Okeover , 
Esq .,”  J.  E.  HODGSON,  A.R. A.,  and  No.  497,  “ Luther  Holden,Esq.y 
President  of  the  Royal  College  of  Surgeons ” J.  E.  Millais,  R.A.  ; 
the  last  a very  powerful  portrait  of  the  well-known  surgeon. 


* No.  490.  78  X 54. 


No.  490.  “ The  Last  Days  of  Edward  VI.”  A.  C.  Gow. 

“As  to  the  king’s  health,  sire,  it  is  still  the  same  as  I wrote  you  on  the  27th  ult. 
Since  then  he  has  been  shown  at  a window  at  Greenwich,  where  many  saw  him,  but  in 
such  a plight,  so  weak  and  wasted,  that  the  people  said  it  was  death.  This  was  done 
because  the  commons  began  to  murmur,  and  to  say  that  he  was  dead.” — Letter  of  Am- 
bassador Scheyful  to  Charles  V. , July  $th,  1553. — “Froude,  History,”  vol.  v.,  p.  514. 


On  the  last  wall  of  this  gallery  are — No.  507,  “Breach  of  Promise 
of  Marriage”  John  Morgan,  and  No.  512,  “Holy  Childhood ” 
F.  Goodall,  R.A. ; and  a good  landscape,  to  be  noticed  above, 
No.  509,  “ Beddgelert,  North  Wales”  F.  W.  Meyer. 
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No.  504.  “A  Pompeian  Shop.”  J.  W.  Waterhouse. 


No.  506. 


34  X 62. 


No.  506.  “ The  Silver  of  the  Sea.”  COLIN  HUNTER. 
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No.  514,  “ Her  Sweetest  Flower  ,”  Arthur  Stocks.  Note  the 
painting  of  the  flowers  in  the  basket. 

Next  is  a small,  powerfully  painted,  costume  picture,  No.  515, 
Convalescent,  Tito  Conti  ; and  above,  No.  516,  a landscape,  “ On 
the  Norfolk  Coast,”  T.  F.  Goodall. 


On  the  north  wall  are — No.  521,  “ A Man  with  Gamef  Otto 
Scholderer  ; and,  on  the  line,  a wild,  low-toned  landscape,  with 
wind-blown  reeds,  after  storm  and  rain,  No.  522,  Keeley 
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HASLWELLE;  and  No.  528,  “Duty;”  a country  doctor  on  horse- 
back, on  some  serious  mission  ; Heywood  Hardy. 


* No.  529.  72  X 54. 


No.  529.  “Down  in  the  Reeds  by  the  River.”  F.  Walton. 

This  fine  autumn  landscape  forms  the  centre  of  the  wall ; above 
it,  raised  aloft,  is  a good  picture,  which  we  have  pleasure  in  drawing 
attention  to  in  the  sketch  on  next  page. 


Gallery  VI. 
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* No.  531.  36  X 57. 


No.  531.  “ The  Orphans Basil  Bradley. 

Two  portraits  on  this  wall  are — No.  526,  “ The  Lady  Car  dross J. 
Sant,  R.A. ; and  No.  533,  “ The  Lady  Wolvertonp  Hon.  H.  Graves. 


No.  534.  “ The  Stepmother  ” Haynes  Williams. 


Two -foreign  pictures  should  be  noticed  here — No.  53 5,  “ King 
Arthur's  Castle,  Tintagel ” Gilbert  M UNGER  ; No.  536,  “A  Nook 
by  the  Mediterranean ” FRANCESCO  GlOLl ; also  No.  542,  “ TopsyP 
a clever  portrait  of  a child,  Weedon  Gr0SSMITH. 
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Turning  back  a little,  may  be  seen  above,  two  good  paintings 
of  dogs  (Nos.  523  and  537),  by  J.  S.  Noble,  the  latter  sketched 
below. 


No.  537.  “ Love  and  War."  J.  S.  Noble. 


No.  538 


46  X 72- 


No.  538.  “Shelter!'  Arthur  Hopkins. 

On  the  east  wall  is — No.  543,  “A  Night-cap ,”  J.  Watson 
NlCOL ; above  it,  are  No.  545,  " The  old  Battle-field O.  Herm- 
STIN  ; and  No.  552,  “ Parted C.  Calthrop;  a scene  during  the 
French  Revolution  of  1793. 

No.  553.  “ The  Bather ,”  a study.  Sophie  Anderson, 

[Door.  J 


Gallery  VI. 
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* No.  557.  54  X 78. 


No.  557.  “A  Prize  in  the  Lottery .”  F.  W.  W.  Topham. 

A scene  in  Venice  near  the  Piazza  of  St.  Mark,  in  the  bright 
autumn  time. 

Near  the  above  are — No.  565,  “ The  sun  shining  on  the  sea ,” 
Lionel  P.  Smythe  ; and,  on  the  south  wall,  No.  566,  “ Marriage 
Settlement:  West  of  Ireland”  H.  Helmick  ; and  No.  572,  " Iona 
Shore f COLIN  Hunter  ; this  landscape  is  worthy  of  especial 
notice. 


* No.  570.  36  X 60. 


No.  570.  “ The  Trawl  Net : Loch  FyneT  David  Murray. 
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In  the  centre  is  No.  578,  “ The  Last  of  October Ernest 
Parton  ; also  the  two  sea-pieces  which  we  have  sketched  below. 

Next  on  the  line  is  one  of  the  best  foreign,  genre  pictures  in 
the  Academy,  of  which  we  regret  to  give  no  sketch,  No.  579, 
“ Pear l- stringers  in  Venice ,”  C.  Van  Haanen. 


* No.  574.  41  X 66. 


No.  574.  “ The  Passing  Salute .”  T.  Graham. 


“ And  farewell  follows  greeting.” 


* No.  573.  44  X 72- 


No.  573.  “At  Traitors'  Gate?  D.  W.  Wynfield. 

Near  the  above  are — No.  580,  “ Sinking  Despatches  ” W.  H. 
Overend;  No.  583,  “ Portrait  of  Rupert  A.  Kettle , Esq.,” 
F.  Holl,  A.R.A. ; No.  584,  “ La?idscape : Surrey,”  T.  J.  WATSON ; 
No.  585,  “A  Tan-yard:  Dinant,  Belgium, ” R.  B.  Browning; 
No.  589,  “ Loch  Etive,  near  Taynuilt”  the  late  G.  E.  Hering;  and 
No.  5$2,  “ Silver  Summer  ” J.  Clayton  Adams. 
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No.  590.  34  X 54- 


No.  590.  “ Thursday W.  D.  SADLER. 


* No.  591.  72X42. 

No.  591.  “ Market  Gate .” 
W.  R.  Symonds. 
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The  first  pictures  on  the  line  are — No.  596,  “Eventide"  P.  Gra- 
ham, A.R.A ; No.  597,  “ Mrs.  F.  Myers"  G.  F.  Watts,  R.A.  ; 
No.  598,  “A  Moonlight  Walk"  J.  D.  Watson  ; and,  above,  No.  595, 
“ Rush-cutters ,”  Alice  Havers. 


No.  599-  63  X 45- 


No.  599,  “ Weal  and  Woe the  river  of  life,  C.  GREGORY ; a 
calm,  poetic  picture  which  would  be  appreciated  better  as  an 
engraving. 
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On  the  next  wall  is  an  excellent  portrait  (No.  602),  “W.  H , 
Barlow , Esq”  John  Collier  ; near  it,  No.  603,  “ Gleaners ” 
F.  Morgan  ; and  No.  604,  “A  gloomy  Day  ” H.  Jay. 


* No.  607.  54  X 84. 


No.  607.  “ Spring I E.  A.  Waterlow. 

This  fine  spring  landscape  is  not  well  seen  in  its  present 
position  ; as  a pendant  to  it,  on  the  right,  is  No.  617,  “Primrose 
Gatherers Tom  Lloyd. 


* No.  605.  30  X 54- 


No.  605.  “ Rocked  in  the  cradle  of  the  deep'.'  H.  Macallum. 

A sunny,  rippling,  opal  sea.  Note  the  drawing  of  the  children. 
An  etching  is  to  be  published  by  Mr.  Dunthorne. 

Near  the  foregoing  is  No.  613,  “ The  Ebb-tide  on  the  Barf 
Walter  J.  Shaw  ; fine  drawing  of  rough  sea. 
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* No.  618.  36  X 72. 

No.  618.  “ The  Return  from  the  shellings a scene  in  the  Hebrides. 

Peter  Macnab. 

In  the  centre  of  the  wall  is — 


No.  614.  “Psamathe.”  Sir  F.  Leighton,  P.R.A. 

No.  616.  il  Portrait  of  Co7istance,  daughter  of  C.  Andrew , Esq!' 

G.  D.  Leslie,  R.A. 

Above,  are  other  landscapes,  and,  on  the  east  wall,  under  the 
great  Indian  picture,  a row  of  sixteen  little  paintings  which 
should  not  pass  unnoticed. 
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# No.  621.  44  X 60. 


No.  621.  “An  Apple-gathering”  F.  MORGAN.  . 

Nearly  the  whole  of  the  east  wall  is  occupied  by  No.  625, 
“ The  Imperial  Assemblage  held  at  Delhi  by  the  Viceroy , Lord 
Lytton , and  attended  by  the  principal  Chiefs  of  the  Indian  Empire .” 
This  pictur e (sketched  overleaf')  is  to  be  presented  by  the  people 
of  India  to  Her  Majesty  the  Queen  in  commemoration  of  t the 
assumption  by  Her  Majesty  of  the  title  of  Empress  of  India. 

In  the  month  of  November,  1876,  Mr.  Prinsep  received  a 
commission  to  paint  this  picture,  and  proceeded  at  once  to  Delhi, 
where  he  witnessed  the  ceremony  here  represented,  on  the  1st  of 
January,  1877.  He  remained  in  India  fourteen  months,  during 
which  time  he  visited  the  courts  of  the  principal  chiefs,  and  made 
studies  from  them,  which  are  here  reproduced  in  the  figures  sitting 
in  the  first  rank.  The  picture  itself  has  occupied  more  than  two 
years  in  painting. 

On  the  dais  to  the  left  of  the  spectator  sits  Lord  Lytton,  the 
Viceroy  and  Governor-General,  in  the  robes  of  the  Star  of  India  ; 
behind  him  stand  his  two  pages,  one  being  the  third  son  of  the 
Maharaja  of  Kashmir  ; behind  these  come  Lady  Lytton  and  her 
two  daughters,  and  the  staff.  On  the  steps  of  the  dais  stands 
Major  Barnes,  who  acted  as  principal  herald.  The  chiefs  sit  round 
in  a semicircle,  so  that  they  may  be  at  an  equal  distance  from  the 
Viceroy  ; they  are  ranged  in  groups  with  the  English  officer  in 
charge  sitting  next  to  the  principal  chief — thus  difficulties  of 
etiquette  are  overcome. 

Nearest  the  Viceroy,  in  the  picture,  are  the  five  chiefs  of  the 
Punjab,  with  the  Lieutenant-Governor  of  that  province  ; on  his 
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No.  625.  “The  Imperial  Assemblage ,”  ^4/ 
ZW/fcz  0?z  //**  uf  January , 1877. 

Val.  Prinsep,  A.R.A. 
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right  sits  the  Maharaja  of  Kashmir ; on  his  left  the  Nawab  of 
Bhawalpore.  Beyond  these,  side  by  side,  sit  Sir  R.  Temple, 
Lieutenant-Governor  of  Bengal,  and  the  Duke  of  Buckingham, 
Governor  of  Madras.  Then  follow  the  fourteen  chiefs  composing 
the  Central  Indian  agency,  with  Sir  Henry  Daly,  Governor- 
General,  Agent  for  Central  India.  The  first  of  these,  in  white,  is 
Maharaja  Holkar,  the  last  in  green,  with  a red  Mahratta  hat,  is 
Maharaja  Sindia ; on  the  left  of  Sir  A.  Daly,  in  blue,  is  the  Begum 
of  Bhopal  with 'the  Nawab,  her  husband,  leaning  over  the  back  of 
her  chair.  On  Maharaja  Sindia’s  right  sits  Sir  F.  Haines, 
commander-in-chief.  Then  comes  the  Nizam  of  Hyderabad,  the 
chief  with  the  largest  territory  in  India  ; behind  him  stands  Sir 
Salar  Jung,  his  Prime  Minister;  and  Sir  R.  Meade,  the  President 
at  Hyderabad,  sits  by  his  side.  Next  is  the  Guicowar  of 
Baroda  and  the  Maharaja  of  Mysore  ; then  the  Rajpootana  chiefs, 
Jodhpore,  Oodeypore,  Dholepore,  Jeypore,  Ulwar,  Bhurtpore, 
Boondi,  Jhallawar,  and  Kishelgurt  ; next  the  Governor  of  Bombay, 
Sir  Philip  Wodehouse ; and,  lastly,  the  Thakur  of  Bhownagar. 

In  the  corner,  on  the  right  of  Mr.  Prinsep’s  picture,  is  No.  644, 
“ Endymion”  Briton  Riviere  ; remarkable  for  the  painting  of 
two  Persian  dogs. 

\_Doori\ 

Near  the  door  is  a good  portrait,  No.  648,  " Miss  Edith  Savile ,” 
Thos.  Hill. 
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Next  on  the  line  is  No.  650,  “ The  Two  Families”  Michael 
Munkacsy  ; a rich  interior,  ladies  and  pug  dogs,  bric-a-brac,  and 
costumes — all  painted  with  startling  emphasis. 


* No.  651.  36  X 60. 


No.  651.  “ Saints  and.  Sinners!'  ■ Yeend  King. 


No.  655.  “ Crenaia.”  Sir  F.  Leighton,  P.R.A. 


* No.  656.  34' X 66. 


No.  656.  “ The  dying  Copernicus .”  E.  Blair  Leighton. 

“ He  was  made  to  touch  the  first  printed  copy  of  his  book  when  the’ sense  of  touch 
was  gone,  and  he  saw  it  only  as  a dim  object  through  the  deepening  dusk.” — George 
Eliot . 
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In  the  corner  of  this  room  are  two  pictures  to  be  noted  : No. 
662,  “ Vischafsiog  op  de  Vischmarkt  te  A ntwerpen ” a market-place, 
with  rows  of  old  women  seated  near  an  ancient  cross,  W.  Logsdail  ; 
and  No.  663,  “ Poultry  Market , Rome;”  turkey  cocks  under  an 
umbrella ; C.  H.  PoiNGDESTRE. 

No.  664.  “ Ophelia.”  Louise  JOPLING. 


No.  669.  “Sandy  Shallows  of  the  sea-shore ;”  a view  of  St. 
Catherine’s  well,  Carnarvon.  John  Brett. 


* No.  670.  28  X 50. 


No.  670.  “ The  feeding  of  the  multitude I 

Theresa  G.  Thornycroft. 


[Gallery  VIII.  Water  Colours. — 671-934.] 
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The  first  picture  on  the  line,  No.  936,  “ Her  Father's  House] 
one  of  a series  of  London  children,  painted  by  F.  W.  LAWSON. 


is 


No.  937.  “Daphne."  William  Gale. 
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* No.  948.  48  X 72. 


No.  948.  “ The  Armada  in  Sight”  SEYMOUR  LUCAS. 

“ It  was  on  the  19th  July  that  Fleming  sailed  into  Plymouth  and  announced  that  he 
had  seen  the  Spanish  fleet  off  the  Lizard.  This  intelligence  was  communicated  to  Drake 
when  he  and  some  of  his  officers  were  amusing  themselves  with  bowls  on  the  Hoe.  It 
caused  a lively  sensation,  and  a great  manifestation  of  alacrity  to  put  to  sea,  which  Drake 
laughingly  checked  by  declaring  that  the  match  should  be  played  out,  as  there  was 
plenty  of  time  to  * win  the  game,  and  beat  the  Spaniards  too.’  ” Hume  and  Smollett , 1588. 

The  copyright  of  this  picture  is  the  property  of  Mr.  A.  Lucas. 

Underneath  are  three  landscapes  to  notice — No.  949,  “ Late 
Harvest ” W.  S.  Jay;  No.  950,  “ Bewdley-on-the- Severn”  Edgar 
Barclay  ; No.  951,  “ Our  Village  ” Ivystan  Hetherington. 


* No.  955.  36  X 48. 


No.  955.  “ With  Wind  and  Tide”  C.  Napier  Hemy. 

f 
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Next,  is  a charming  landscape,  No.  956,  “ Taking  home  the  cow 
and  calf  in  a punt,  in  the  evening  light,  Tom  Lloyd. 


* No.  962.  38  X 56. 


No.'  962.  “ The  Good  Shepherd  giveth  his  life  for  the  sheep!' 

C.  W.  Cope,  R.A. 

No.  965.  “ Mending  Lobster-pots,"  John  A.  Lomax;  No.  966. 
1 The  Village  Maiden','  W.  G.  Daffarn  ; No.  972.  “Gratitude? 
John  Burr. 

In  the  central  position  on  thisjwall  is  a luminous  sea-shore,  with 
clouds  lighted  by  the  evening  sun. 


* No.  973.  48  X 72. 


No.  973.  “ The  beachld  margent  of  the  sea!'  Henry  Moore. 
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On  either  side  of  the  foregoing  are  No.  968,  “May?  John 
MacWhirter,  A. ; a large  upright  landscape  with  hawthorn  in 
bloom,  and — 


No.  980.  “ The  Babes  in  the  Wood ” Joseph  Farquharson. 


No.  985.  “ The  Trial  of  Queen  Catherine ? Laslett  J.  Pott. 

Several  landscapes  should  be  noticed  here,  including  No.  978. 
“ Summer  in  Kent?  J.  L.  Pickering  ; No.  979,  “ Where  the  sea 
and  river  meet?  Catherine  Charlton  ; and  No.  988,  “ Wood- 
bury common}  Devon?  J.  B.  Birkmyer. 
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No.  992.  65  X 45. 


No.  992.  u Redivivad  R.  Thorburn,  A.R.A. 

On  the,  west  wall  are — No.  998,  “ A Summer  ramble  ” R.  Col- 
LINSON  ; No.  999,  “ Make  haste  to  save  the  hay'd  R.  Thornewaite 
No.  1000,  “ Old  Friends ,”  Edwin  Hughes  ; No.  1001,  “ The  Dove,” 
George  Smith  ; No.  1004,  “ After  a skirmish  ” Charles  Sell  ; 
and  No.  1011,  “The  Shadow  in  the  homed  Ellen  Clacy. 


* No.  1012.  24  X 36. 


No.  1012.  u Old  Actors.”  F.  Smallfield. 


Peg  Woffington  came  to  London  at  twenty-two  years  of  age.  After  calling  many 
times  at  the  house  of  John  Rich,  the  manager  of  Covent  Garden  Theatre,  she  was  at  last 
admitted,  and  found  him  lolling  on  a sofa,  surrounded  by  twenty-seven  cats,  of  all  ages. 
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No.  1010.  60  X 42. 


No.  1010.  “ Cinderella !'  E.  F.  Brewtnall. 

\Door!\ 

No.  1014.  “ The  Love-letter !'  A.  H.  Weigall. 

No.  1016.  “A  Capri  Maid!'  J.  H.  E.  PARTINGTON. 


* No.  1029.  25  X 44. 


No.  1029.  “ Reflections!'  E.  M.  OSBORN. 

No.  1031.  M Tragedy!'  F.  D.  Hardy. 

A group,  nearly  life-size,  watching  " Othello  " from  a private  box. 
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In  this  corner  are — No.  1027,  “An  Antwerp  Smith?  Paul 
VERHAERT  ; No.  1030,  “Against  Witches?  HOWARD  HELMICK; 
No.  1037,  “ Roasting  an  Apple?  A.  H.  Burr  ; No.  1038,  “The 
Morning  Lesson?  W.  Maw  Egley;  No.  1040,  “In  Opulent 
June?  a fine  landscape,  Frank  Walton  ; No.  1041,  “ The  Syce's 
Toilet?  Walter  C.  Horsley  ; No.  1042,  “After  the  Christening? 
John  White. 


No.  1046.  “ Daphne ” (in  blue  robe).  G.  A.  STOREY,  A.R.A. 

Above,  hung  out  of  sight,  is  No.  1043,  “ Off  to  the  northern 
seas;  parting  gifts?  E.  Buckman. 

The  scene  is  laid  at  Gorlestone,  at  the  mouth  of  Yarmouth  harbour.  The  smacks 
are  being  towed  out.“  off  to  the  northern  seas,  after  the  herrings.” 

No.  1052.  “ Chiswick  Old  Mall?  C.  E.  HOLLOWAY. 

The  central  picture  on  the  line  (sketched  on  next  page)  is 
Mr.  Riviere’s  principal  work  of  the  year;  on  either  side  are 
No.  1047.  “ On  Deal  Common?  T.  S.  Cooper,  R.A. ; and 
No.  1056.  “A  Summer's  Evening  in  the  Marshes;"  landscape 
with  cows.  T.  S.  Cooper,  R.A. 
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No.  1051.  43  X 68. 


No.  1051.  “ The  Last  Spoonful !'  Briton  Riviere,  A.R.A. 
Near  the  foregoing  is — 

No.  1059.  “A  Music  Lesson!'  G.  H.  Boughton,  A.R.A. 

Old  man  and  a boy ; several  figures  in  old-fashioned  costumes 
English  landscape. 

No.  1061.  u Timber-hauling : East  Norfolk!'  S.  Carter. 

On  the  east  wall,  in  the  corner,  is — 


* No.  1072.  . 50  X 72. 


No.  1072.  “ The  girl  I left  behind  me!'  C.  Green. 
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Near  the  foregoing  are  No.  1073,  Darby  and  Joan.  E.  SHERARD 
Kennedy,  and  some  landscapes  to  notice,  amongst  them  No.  1071, 
“ A Stream  through  the  MarsN  James  L.  Henry. 

On  the  line,  near  the  door,  leading  to  the  water  colour  room  is — 


* No.  1081.  28  X 39- 


No.  1081.  “ The  Gallant  Stranger Heywood  Hardy, 


The  Lecture  Room  is  overshadowed,  this  year,  by  a colossal 
Equestrian  Statue  of  Lord  Napier  of  Magdala  (to  be  cast  in  bronze, 
for  Calcutta).  J.  E.  Boehm,  A.R.A.  This  fine  work  is  not  seen 
to  advantage  in  a room. 
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* No.  1413.  33  X 48. 


The  first  picture  of  importance  is  one  of  two  fine  landscapes*, 
by  Alfred  W.  Hunt,  No.  1413,  “ Motes  in  the  Sunbeam”  wood 
and  water  in  sunshine.  The  second  is  on  the  other  side  of  the 
door  (No.  1508).  Near  at  hand  is  a cottage  scene  (No.  1412)  by 
Edouard  Fr£re,  and  No.  1415,  “The  Passing  Show”  J.  G.  Brown. 

On  the  south  wall  are — No.  1423,  “A  Highland  Home”  Haynes 
King  ; No.  1425,  “ Wards  in  Chancery”  John  Morgan  ; 

No.  1427,  “ Doing  the  Provinces R.  McGregor;  No.  1431,  “No 
Alternative, ” L.  C.  Nightingale  ; and  No.  1433,  “A  Deputation 
of  villagers  presenting  a wedding  gift'd  James  Hayllar. 
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* No.  1439.  53  X 30. 

No.  1439.  “ Early  Morning : Venice ” Clara  Montalba. 


*•  No.  1414.  24  X 18. 


No.  1414.  “ Ophelia." 

Anna  L.  Merritt. 


No.  1440.  Matt.  xxv.  40. 
Joseph  Clark. 


Gallery  X. 
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Next  is  a large  picture  on  the  line  ; a careful  work  by  the  young 
artist  who  painted  “ The.  Quack  Doctor ,”  in  Gallery  II.,  last  year. 


* No.  1441.  36  x 60. 


No.  1441.  “A  charge  of  witchcraft!'  H.  G.  Glindoni. 

No.  1447.  “ C.  W.  Cope , Esq. , R.A."  H.  T.  Wells,  R.A. 
No.  1449.  “ Ship-repairing,  Holland " Charles  Thornely. 


No.  1453.  34  x 44- 


No.  1453.  “ The  sins  op  the  fathers .”  Marian  Collier. 

This  picture  and  No.  1456  (sketched  overleaf)  are  both  works 
by  young  artists. 
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On  the  end  wall  are — No.  1457,  “ Amber  and  Opal  A Laura 
Alma-Tadema  ; No.  1458,  “ Drawing  beer  for  the  gamekeeper ,” 
E.  Opie  ; and  a sombre  Welsh  landscape  (not  well  seen  in  its 
present  position),  No.  1460,  “ Wind-swept,”  H.  Herkomer,  A.R.A. 

\Doori\ 

The  first  on  the  north  side  of  the  door  (on  the  line)  is  a fine 
river  landscape,  with  luxuriant  trees — a village  in  the  distance, 
and  rays  of  sunlight  crossing  the  picture — No.  1466,  “ The  mist 
of  the  morning f Vicat  Cole,  A.R.A.  ; and  No.  1467,  “ Gee-up  !” 
G.  B.  O’Neil.  Next  is  a scene  in  Normandy — 


No.  1465.  “ Blanchisseuses.”  Alice  Havers. 

Near  the  foregoing  is  Mr.  Barnard’s  “ Chaperon sketched 
opposite. 


Gallery  X , 
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On  the  line  here  is  a head  (No.  1473),  “ Benedicite”'  Frank 
DlCKSEE.  Note  the  quality  of  this  picture,  and  the  painting  of 
a gold  chain. 


No.  1479.  “ Bedouin  Encampment  in  Syria the  Bay  of  Acre 

and  ridge  of  Carmel  are  seen  in  the  distance.  R.  BEAVIS. 


No.  1468. 


No.  1468.  “ The  Chaperon 

Fred.  Barnard. 


No.  1475.  “ Dead  Leaves T 

C.  E.  Perugini. 
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* No.  1480.  48  X 72. 


No.  1480.  “ A Gleam  in  the  Storm.”  B.  W.  Leader. 

In  the  centre  is  a very  remarkable  portrait  (No.  1482)  “Mrs. 
George  Lewis”  Rudolph  Lehmann. 


% . No.  1488.  38  X 60. 

No.  1488.  “ Sisters”  H.  T.  Schafer. 


On  the  line  are — No.  1489,  “ The  Field  Gate”  landscape,  with 
horses,  Ernest  A.  Waterlow  ; No.  1490,  Portrait  of  “ F.  H. 
Dickinson,  Esq.”  G.  Richmond,  R.A. ; No.  1496,  “Going  to 
Market”  John  Faed.  . 

r,  In  the  corner  of  the  last  room  are — 

No.  1497.  “ Somebody's  coming”  M.  Ellen  Staples;  No.  1505, 
“A  Slimmer  Flood”  North  Wale?,  1879,  B.  W.  Leader;  and— 


Gallery  X, 
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* No.  1507.  20  X 28. 


No.  1507.  “ After  the  Day' s Work”  W.  Bright  Morris. 


' * No.  1565.  (Central  Hall.) 

“ LI.  Walter  R.  Pollock  Hamilton,  V.C.  ; ” Cabul,  3rd  Sept.  1879.  C.  B.  Bircii,  A.R.A. 


So 


SCULPTURE. —{Central  Hall) 


No.  1592.  “Ruth” 

J.  Warrington  Wood. 


No.  1566.  “ Artemis, .” 

Hamo  Thornycroft. 
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The  purpose  of  “Academy  Notes”  is  to  be  descrip- 
tive rather  than  critical  ; to  form  a supplement  to  the 
Official  Catalogue  which  should  be  both  interesting  and 
useful  for  reference. 

The  Illustrations  are  intended,  as  heretofore,  to 
convey  an  idea  of  the  composition  rather  than  the  effect 
of  the  pictures,  and  are  not  intended  as  works  of  art.  The 
most  interesting  and  useful,  are  those  reproduced  in 
facsimile  from  sketches  received  from  the  artists ; they 
are  to  be  distinguished  throughout  the  book  by  an 
asterisk  ( * ) under  the  illustration. 

The  Plans  of  the  Galleries  at  the  head  of  each 
chapter,  show  the  position  of  every  picture  on  the  walls, 
and  in  years  to  come  will  form  a valuable  record. 
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The  principal  positions  in  Gallery  I.  are  occupied  by  Mr.  Frith’s 
wedding  picture  and  Sir  Frederick  Leighton’s  “Elisha.”  No.  1.  is 
a view  of  “ Snow-clad  London”  taken  from  Farringdon  Market, 
V.  P.  Yglesias. 


* No.  2.  52  X 46. 


No.  2.  “ Envy,  Hatred,  and  MaliceS  Briton  Riviere,  A. 

A study  of  dogs  ; girl  in  white  dress  and  blue  sash,  with"  pug 
dog ; colleys,  spaniels,  hounds  and  terriers. 
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Academy  Notes , 1881. 


Next,  on  the  line,  is  No.  3,  “ Dawn  at  Bethlehem ,”  Theresa 
THORNYCROFT  ; half-circle,  the  Virgin  in  dark-blue  dress. 

No.  8.  u Peasant  Girl  A green  shawl  and  pot  of  flowers. 

Otto  Scholderer. 


W.  F.  Yeames,  R.A. 


Above  is  No.  6,  rt  Calves  and  geese, Robert  Meyerheim. 

(See  No.  22,  in  the  right-hand  corner,  by  the  same  artist.) 


* No.  12.  49  X 67. 


No.  12.  “ Her  Daughter's  Legacy .”  Arthur  Hacker. 

On  the  line  are  two  landscapes  — No.  13,  “ Gorse-cuttingC 
J.  W.  Oakes,  A.  ; storm  and  rain  on  the  mountains  ; and  No.  19, 
a marshy  landscape  with  trees  and  birds  flying  low. 

Next  is  a popular  picture  ; contrast  of  poverty  and  riches  ;'red 
cloth  spread  across  the  pavement ; slippers  and  rice  flying  in  the  air. 


Gallery  I. 
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Hv.  14.  61  x 49. 


No.  14.  “ For  letter,  for  worse!'  W.  P.  Frith,  R.A. 


* No.  19.  40  X 60. 

No.  19.  “ The  Pool!'  Cecil  Lawson. 

No.  20.  “ Milk  for  the  Calves."  Tom  Lloyd. 
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On  the  same  wall  are  two  good  pictures  by  foreign  artists — 


No.  18.  45  X 58. 


No.  18.  “In  doubt V Ernest  Zimmerman,  and— 

No.  24.  “ Portrait  of  a Lady!  H.  Fantin. 

On  the  next  wall  is  No.  25,  “St.  Anne's  Almshouses , Antwerp” 
Wm.  Logsdail  ; market  women  in  old  courtyard,  slate  roofs,  old 
brick  buildings,  toys  and  children,  under  a grey  sky. 


No.  29.  47  X 35- 


No.  29.  “ The  Genius  of  the  Family J.  B.  BURGESS,  A. 

A Spanish  guitar-player  ; blue  china,  plates,  pots,  and  jars. 

Above  are  No.  23,  “ Autumn ,”  George  Lucas;  No.  26,  “ Twi - 


Gallery  /. 


light  in  a Coomb e”  W.  M.  Hale;  No.  27,  “A  Summer s Day” 
A.  de  Br£anski  ; and  No.  28,  “A  Landscape ” C.  Marshall. 

[Door.] 


* No.  30.  40  X 51. 


No.  30.  “In  Time  of  Need!  W.  C.  Horsley. 

“In  time  of  scarcity  the  women  from  the  country  districts  round  Cairo  come  into 
the  town  to  sell  their  ornaments  in  the  Gold  and  Silver  Bazaar.” 


Above  are — No.  31,  "A  Fisher  Station?  Carl  Rodeck  ; No.32y 
“ Water-cress  Gatherers  ” E.  Elliot  ; No.  33,  “ Seclusion, ” T.  Hill  ; 
and  No.  34,  “In  the  Meadow E.  A.  Hunt. 
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On  the  north  wall  is — 

No.  36.  “ A Moment  of  Idleness .”  S.  Melton  Fisher. 


No.  42.  “ February  fill  dyked  B.  W.  LEADER. 

Sunset  glow  ; sky  from  grey  to  gold  ; ducks  in  the  foreground. 


Above  are  landscapes  to  be 
noticed — No.  44,  W.  G.  Daffarn  ; 
and  No.  51,  Richard  Drabble. 

In  the  centre  of  the  wall  is  Sir 
F.  Leighton’s  “ Elisha  ” (No.  49), 
and  above  it  the  portrait  sketched — 

No.  48,  “Mrs.  Donaldson  Hudson .” 
James  Sant,  R.A. 

On  the  same  wall  are  por- 
traits— 

No.  46,  “Miss  Warman”  Henri- 
etta Rae  ; No.  52,  “ W.  H.  Rickat- 
son,  Esq.”  H.  M.  PAGET;  and 
No.  54,  “Professor  Blackief  J.  H. 
Lorimer. 

On  either  side  of  the  “Elisha” 
are  two  companion  pictures — 
No.  43.  “ The  Road  to  Mecca! 

F.  Goodall,  R.A.,  and — 


No.  48. 


82  X 50. 


Gallery  L 
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No  50.  “ The  Return  from  Mecca F.  GOODALL,  RA. 


No.  49.  32  X 54- 


No.  49.  “ Elisha  raising  the  son  of  the  Shnnammite." 

Sir  F.  Leighton,  P.R.A. 

No.  55.  “A  Mountain  Road.”  PETER  Graham,  A. 

A highland  glen  ; gleam  of  sunshine,  with  strong  cloud  shadows 
and  mist  ; red  cattle,  herdsman,  and  dog. 


A cademy  Notes , 1 8 8 1 . 
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Above  is — No.  56.  “ Mending  the  Net!'  Edward  Elliot. 

Next,  on  the  line,  are — No.  61,  “At  the  Foot  of  the  Rialto , Venice ,” 
Henry  Woods  ; a small  picture,  full  of  quality  ; market-place 
crowded  with  colour  and  costume;  and  No.  62,  “For  sale ” J.  W. 
Oakes,  A. 


No.  66.  “Explosion  of  the  Cashmere  Gate  at  Delhi } Sept.  14,  1857.” 

Eyre  Crowe,  A. 

44  The  explosion  party,  consisting  of  Lts.  Home  and  Salkeld,  Bengal  Engineers,  three 
sergeants,  and  a few  native  sappers,  in  the  face  of  a hot  fire,  crossed  the  timbers  of  the 
battered  bridge.  Lt.  Home  first  lodged  the  powder-bags  at  the  foot  of  the  gate,  which 
had  been  closed  in  panic  by  the  enemy  ; he  then  jumped  into  the  ditch  along  with  Bugler 

Hawthorne,  who  was  to  sound  the  call  for  the  column  to  advance. 

* * * * * * 

Soon  there  was  a loud  crash  ; the  massive  gate  was  shattered  with  a tremendous  explosion, 
and  the  52nd  Foot,  dashed  over  the  bridge  and  entered  the  city.  The  Victoria  Cross 
was  conferred  upon  Lts.  Home  and  Salkeld,  also  on  Bugler  Hawthorne  and  Sergt. 
Smith.” — Col.  Malleson’s  Indian  Mutiny,  &c. 
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No.  77.  40  x 60. 

No.  77.  “ In  the  Lap  of  Luxury .”  J.  S.  Noble. 


The  principal  picture  in  Gallery  II.  is  Mr.  Long’s  “ Martyr  of 
Antioch  ” (No.  97),  on  the  west  wall  facing  the  entrance. 

Commencing  in  the  order  of  the  catalogue,  are  — No.  67, 
“ Battledore ,”  Edwin  Bale  ; a landscape  (No.  68),  F.  Walton  ; 
No.  69,  “Golden  Flags,”  H.  Le  Jeune,  A.  ; and  a cottage  scene, 
No.  70,  “ Lightly  slumbering”  George  Smith. 

The  prominent  attraction  here  is  a picture  by  a foreigner,  No.  71, 
“A  frightful  state  of  things ” G.  CHIERICI  ; a child  surrounded  by 
j turkeys,  geese,  cocks,  hens,  and  little  chickens  ; a wonderful  study 
of  feathered  life,  brimming  with  fun  and  vivacity. 

[Above  is — No.  72,  “ Portrait  of  a lady”  S.  SlDLEY  ; and  near  it. 
No.  75,  “They  toil  not,  neither  do  they  spin”  E.  G.  H.  Lucas  ; and 
No.  76,  “ Too  long  a swim,”  Sybil  C.  Parker. 


1 6 Academy  Notes , 1881. 


On  the  south  wall  is  a duel  in  the  olden  time — 


An  etching  of  this  picture  will  be  published  by  Mr.  Dunthorne. 


Above  are — No.  80,  “ Waiting  for  the  Ferry”  T.  G.  COOPER  ; 
No.  83,  “ Niobe”  H.  T.  SchAfer;  and  No.  84,  Edgar  Hanley. 


* No.  85.  68  X 84. 


No.  85.  “ The  Land  of  Streams .”  C.  E.  JOHNSON. 

Glen  Moriston,  near  Inverness  ; painted  entirely  in  the  open  air. 
On  either  side  are  two  remarkable  portraits — No.  82,  “Major- 
General  Sir  H.  Rawlinson , K.C.B.j  F.  Holl,  A.  ; and  No.  86, 
“ Sir  Gilbert  Greenall,  Bart.,”  J.  E.  Millais,  R.A. 


Gallery  II. 
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Above  are — No.  87,  u The  Daughter  of  Herodias”  A.  Sache- 
verel-Coke  ; No.  88,  “ Wildfowl  Shooting ,”  R.  C.  CRAWFORD; 
and  No.  89,  “ The  Head  of  Teesdale"  T.  Hope  M‘Lachlan. 


* iSo.  yo.  38  X 67. 

No.  90.  “ The  Relief  of  Ley  deni  C.  J.  Staniland. 

No.  91.  “In  the  Spring-time  of  the  Year I T.  Sidney  Cooper,  R.A. 

On  the  west  wall  are — No.  92,  “ Nellie ,”  H.  R.  Macbeth  ; 
No.  94,  “ Flies  f Edward  R,  Taylor  ; and  No.  95,  R.  Beavis. 

In  the  centre  is  Mr.  Long’s  great  picture — 
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No.  97.  60  X 105. 

No.  97.  “Diana  or  Christ.”  E.  Long,  A. 

The  scene  is  the  stadium  of  Ephesus,  with  Roman  rulers 
sitting  in  judgment. 


C 
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On  the  left  of  the  central  picture  is  No.  96,  “ The  Miller's  boat'd 
a misty  river  scene,  early  morning,  by  J.  W.  Oakes,  A. ; and,  on 
the  right — 

No.  101,  “ George  II.  at  the  Battle  of  Dettingend  E.  CROFTS,  A., 
the  sketch  of  which  was  too  late  for  insertion.  The  moment 
depicted  is  when  King  George  “dismounted,  drew  his  sword,  and 
put  himself  at  [the  head  of  the  troops,  exclaiming,  ‘Now,  boys,  now 
for  the  honour  of  England  ; fire,  and  behave  bravely,  and  the 
French  will  soon  run/  ” 

No.  100.  “ A Spring  Morning,  Haver  stock  Hill."  G.  CLAUSEN. 
No.  102.  “ Misplaced  Affection!  R.  Ansdell,  R.A. 

r Near  the  above  are — No.  99,  “ Half  a Day's  Holiday  with  the 
Skipperf  Martin  K.  Peto  ; No.  103,  “ Blackberry-gather ers'd  Tom 
Lloyd  ; No.  104,  “ With  labour  returning , ends  the  day'd  A.  K. 
Brown  ; No.  105,  “Shalford  Common,  Surrey d Philip  Pavy  ; 
No.  106,  “ Rival  Roses'd  ].  W.  WATERHOUSE ; and  No.  109,  “A 
Cool  Retreat'd  H.  Garland. 

No.  107.  “A  Frosty  Evening d T.  Sidney  Cooper,  R.A. 


JNo.  iob.  40  X 50 


No.  108.  “ Portraits  of  Mr.  and  Mrs.  Edward  Tomlin ." 

J.  C._ Horsley,  R.A. 


[ Door. ] 


Gallery  II. 
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No.  112.  28  X 18. 


No.  112.  “Her  Grace!'  J.  Pettie,  R.A. 


An  etching  of  this  picture  has  been  published  by  Mr.  Dunthorne, 
as  a companion  to  “ His  Grace”  exhibited  in  the  Academy  last  year. 


No.  113. 


31  X 23. 


No.  113.  “An  Episcopal  Visitation  adjutant  storks. 
H.  S.  Marks,  R.A. 
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No.  114.  “ Yellow  Marguerites. " Albert  Moore. 

Above  are — No.  115,  “ Beckton  Gasworks ,”  W.  L.  Wyllie  ; and 
No.  117,  “ Chrysanthemums ,”  CONSTANCE  PITCAIRN. 

In  the  centre  of  the  wall  is — No.  119,  “ Sir  F.  Leighton,  P.R.A.,” 
a portrait  of  himself  in  red  robe  of  office,  painted  for  the  Uffizii 
Gallery  at  Florence.  On  the  same  line  are — No.  120,  “ Little 
Bo-peep','  H.  Le  Jeune,  A.;  No.  121,  “ Good-night , Father ,” 
J.  Clark  ; and  No.  127,  “ Reckoning  without  his  host S.  Lucas; 
a small  picture  of  a Cavalier  studying  his  reckoning  at  an  inn. 

On  the  next  wall  is  a picture  to  be  especially  noticed — No.  128, 
“ Pax  vobiscum''  Count  Waldemar  von  Reichenbach.  Above 
are — No.  130,  “ Victor  ine','  girl  in  blue  frock,  Thomas  Hill  ; 
No.  131,  “ On  the  Meuse f A.  G.  Bell  ; and  No.  132,  “ Shule  Aroon',' 
girl  at  a door,  W.  Magrath. 

On  this  wall  is  a portrait  — No.  133,  “ Mrs.  Alfred  Cock,” 
Gustave  Graef  ; and  under  it  three  studies  on  the  seashore  in 
Somerset  and  Dorset,  Nos.  134,  135,  136,  by  F.  W.  Baker. 

The  last  on  the  line  in  Gallery  II.  is  No.  137,  “ Mother  and  Son,” 
H.  W.  B.  Davis,  R.A.  ; study  of  a white  mare  and  brown  foal. 


No.  138.  23  x 33. 

No.  138,  “La  Fescheria , Venezia .”  W.  H.  Jobbins. 


SOUTH  WALL 
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No.  149.  “Fair  St.  George Sir  J.  Gilbert,  R.A. 

“ Smiting  the  dragon  with  his  spear,  it  was  sorely  wounded  and  thrown  down. 
Then  St.  George  called  to  the  Princess  to  bind  her  girdle  about  the  dragon’s  neck,  and 
not  to  be  afeared.  The  dragon  followed  as  it  had  been  a meke  beest  and  debonayre, 
and  she  led  him  into  the  city.” 
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The  central  position  at  the  head  of  the  room  is  occupied  by  a 
large  decorative  painting  by  P.  H.  Calderon,  R.A. 

The  first  picture  on  the  line,  on  the  left  on  entering,  is  a golden 
portrait  of  a fair  lady  in  light  dress  ; seated;  life-size — No.  142, 
“ Mrs.  Winchester  Clowes  ,”  W.  Q.  ORCHARDSON,  R.  A. 

No.  143.  “ Never  to  be  forgotten .”  George  Smith. 

Above  are — No.  140,  “ The  Meadow  Stream ,”  JAMES  E.  Grace  ; 
No.  141,  <(Old  Musical  Instruments, ” Annie  Ayrton  ; and  No.  144, 
“ Janet  escaped C.  W.  COPE,  R.A. 

In  the  corner  is  Sir  John  Gilbert’s  powerful  work  ( sketched  on  last 
page)  ; near  it  No.  150,  “A  portrait ,”  J.  R.  HERBERT,  R.A. ; a 
landscape,  No.  151,  “ Day  breaking H.  W.  MESDAG ; and  another 
portrait,  No.  152,  G.  Koberwein-Terrell. 


The  central  picture  (No.  161,  sketched  on  next  pagd)  is  part  of 
a scheme  of  decoration  for  a dining  hall,  of  which  “ The  Olive  ” 
and  “ The  Vine ,”  exhibited  in  the  Academy  last  year,  form  parts  ; 
Mr.  Calderon’s  work  is  full  of  colour  and  light,  an  atmosphere,  so 
to  speak,  of  happiness  and  roses. 

[On  a screen,  at  the  opposite  end,  is — No.  274a,  “ The  Earl  of 
Beaconsfield,  K.Gf  J.  E.  MILLAIS,  R.A.  An  unfinished  three- 
quarter  length  portrait  (exhibited  by  command  of  H.M.  the  Queen) 
sent  in  after  the  hanging  of  the  pictures  was  completed.] 


Gallery  III. 
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No.  161.  69  X 84. 


No.  161.  “ Flowers  of  the  Earth!  P.  H.  Calderon,  R.A. 

Above  is  No.  160.  “ A Tan-garden , D inant  I R.  B.  Browning. 

No.  156.  “ Matthew  Arnold}  Esq!  G.  F.  Watts,  R.A. 

No.  162.  11  Rear-Admiral  W.  Horton , C.B!  W.  W.  OULESS,  A. 

Next  are  two  important  landscapes,  No.  154,  “ The  Silvery 
Thames , Keeley  HALSWELLE  ; and  No.  167,  “Barden  Moors! 
Cecil  Lawson. 

No.  163.  “ Mendicant  Monks ; Venice!  Riioda  Holmes. 
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In  the  corner  here  should  be  noticed,  No.  169,  “Ethel”  J.  B. 
BURGESS,  A.  ; No.  170,  “In  the  Borghese ; winter , afternoon”  Sir 
Henry  Thompson  ; No.  171,  “Summer”  Rose  Marshall ; and 
No.  174,  “Rest,”  C.  H.  H.  Macartney. 

Next  is  a remarkable  work  by  a young  painter,  a Florentine 
festa,  rich  in  ancient  costume  and  colour— 


* No.  175-  73  X 56. 

“Is  it  nothing  to  you,  all  ye  that  pass  by  ? ” 


No.  175.  “ The  Symbol!  Frank  Dicksee,  A. 

Nc.  176.  “Lucky  Dogs ! Richard  Ansdell,  R.A. 

No.  181,  “Hilda,  daughter  of  J.  P.  Mellor , Esq.” 

James  Sant,  R.A. 

Above  are — a small  work  by  the  elder  Linnell,  No.  177,  “ The 
Wood-cutter and  a circular  picture,  No.  180,  “ The  Fishers!  by 
J.  R.  Weguelin. 


[Doori\ 


Gallery  III. 
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No.  182.  “ Swift  and  Vanessa.”  W.  P.  Frith,  R.A. 

After  years  of  hopeless  attachment  to  Swift,  Vanessa  wrote  to  her  rival,  Stella,  asking 
the  nature  of  her  connection  with  him.  That  lady  replied  that  they  were  married,  and 
indignantly  handed  Vanessa’s  letter  to  the  Dean,  who,  to  quote  Scott’s  words,  “ in  a. 
paroxysm  of  fury,  rode  instantly  to  Marley  Abbey,  the  residence  of  Vanessa.  As  he 
entered  the  apartment,  the  sternness  of  his  countenance  struck  the  unfortunate  Vanessa, 
with  such  terror  that  she  could  scarce  ask  whether  he  would  not  sit  down.  He  answered  by 
flinging  a letter  on  the  table,  and,  instantly  mounting  his  horse,  returned  to  Dublin.  When 
Vanessa  opened  the  packet  she  only  found  her  letter  to  Stella.  It  was  her  death  warrant.’ y 

Vanessa  seated,  in  a white  embroidered  dress,  Swift  standing  in 
a rage  beside  her.  Note  the  painting  of  the  carpet  and  other 
details. 

No.  186.  “ Trout- fishing  in  the  Highlands.”  John  Pettie,  R.A. 
No.  187.  “ Where  is  my  good  little  girl?  ” Thomas  Faed,  R.A. 

Above  are  several  portrait  pictures — No.  183,  “Mrs.  Wilber- 
force  Bryant”  A.  S.  COPE  ; No.  185,  “ Daughters  of  Lord  Alingtonf 
G.  E.  Hicks  ; and  No.  189,  “ We  three ” S.  Melton  Fisher  ; also 
No.  192,  “ The  nearest  way  to  School ,”  J.  C.  Hook,  R.A. 


Next,  on  the  line,  is  one  of  Mr.  Hook’s  well-known  landscapes 
by  the  sea. 


1196,  “ Portrait  of  the  Earl  of  WharncliffeS  E.  J.  POYNTER,  R.A.  ; 
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No.  198.  35  X 28. 

No.  198.  “Helen."  E.  J.  Poynter,  R.A. 

sf=  * * * 

“ As  in  a trance,  her  eyes  look  forth  afar, 

All  passionless,  with  something  of  amaze, 

Wondering  perchance,  that  men  should  madly  mar 
With  furious  strife  their  own  and  others’  days, 

While  kingdoms  are  laid  waste  and  goodly  cities  blaze.” 


No.  197.  40  X 84. 


No.  197.  “Idyll"  Sir  F.  Leighton,  P.R.A. 

. “ Portrait  of  Octavia  Lady  Beaumont 

G.  A.  Storey,  A. 


No.  202< 


Gallery  III. 
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Next  is  a fine  river  landscape — 

No.  203.  “ Wargrave ! VlCAT  COLE,  R.A. 

(See  also  No.  24=6,  sketched  on  p.  30.) 

No.  207.  il  Buondelmonti's  Bride!  H,  M.  Paget.  r 

No.  208.  u II  dolce  far  niente!  W.  F.  Yeames,  R.A. 

Below  are  two  clever  little  genre  pictures,  by  F.  Andreotti, 
No.  209,  '“A  Monk  warming  himself  at  a brazero  No.  210, 
“Monks  in  a Wine  Vault! 

No.  211.  “ The  Scapegoat ! T.  Sidney  Cooper,  R.A. 

No.  212.  “ Rival  Beauties!  H.  Maurice  Page. 

In  the  corner  is  a study  of  sheep,  No.  214,  by  R.  Ansdell,  R.A.  ; 
and  above  it  a life-size  study  of  a lion.] 


* No.  213.  84  X 60. 


No.  213.  “ Sidi  Ahmed  ben  Avnda  and  the  holy  lion! 

Heywood  Hardy. 

“An  Algerian  lion,  which,  attached  to  a holy  Marabout  during  his  lifetime,  after  his 
• leath  visited  the  tomb  every  year,  and  was  led  about  by  Arab  attendants  to  collect  alms.” 
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On  the  line,  on  the  east  wall,  is  a series  of  seven  subjects,  in  one 
frame  (extending  from  the  corner  to  the  door),  Nos.  222  to  228, 
descriptive  of  acts  of  Charity  as  recited  in  the  New  Testament. 
E.  Armitage,  R.A. 

Above  is— 


# No.  218.  72  X 46. 

No.  218.  “ Daughters  of  A.  Wilson,  Esq”  James  Sant,  R.A. 

Last  on  this  wall  is  a sunny  picture — No.  221,  “ A Summer's 
Day”  in  Italy,  J.  W.  WATERHOUSE. 

\_Door.\ 

First  is  a small  picture  (charming  old-fashioned  genre),  No.  230, 
“In  Antwerp , temp.  1800.”  William  Logsdail  ; next  a portrait, 
No.  229,  “Miss  Baldock,”  G.  F.  Watts,  R.A. 

No.  236.  “Artist  and  Model ;”  child  and  dog.  F.  GOODALL,  R.A. 

Above  are — a portrait  (No.  235)  of  the  late  “ Earl  of  Beacons- 
fieldp  by  P.  Van  Havermaet  ; a study  of  dogs  (No.  234),  by 
John  Charlton  ; No.  238,  “ Her  First  Trouble  ” B.  Woltze  ; and 
No.  239,  “ The  Brook,”  T.  J.  Watson. 


Gallery  III. 
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* No.  237.  48  X 24. 


No.  237.  “Hester  Prynne .”  G.  H.  Boughton,  A. 

Out  in  the  snow  on  an  errand  of  mercy ; pale-green  cloak,  black 
cap,  and  the  scarlet  A on  her  breast,  knocking  at  a plague-stricken 
house.  See  Hawthorne’s  “ Scarlet  Letter 


No.  240.  “Bound for  the  Black  Sea , 1854.”  J.  E.  Hodgson,  R.A. 
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Above  is  a portrait  of  (No.  241),  " Lt.-Gen.  Sir  Garnet  Wolseley, 
G.C.M.G”  Albert  Besnard. 


No.  245.  “ Little  Nell ; ” 4 Old  Curiosity  Shop.’ 

Kate  Perugini. 


* No.  246.  46  X 72. 


No.  246.  “August  Days!'  Vicat  Cole,  R.A. 


Gallery  III . 
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Above  are  several  other  landscapes  to  be  noted — especially 
No.  249,  “ Drying  a Net l'  William  Padgett;  and  No.  251, 
“ Winter  s ending M.  C.  W.  FLOWER. 


* No.  253.  50  X 40. 


No.  253.  “ Portrait  of  the  Rev . E.  H.  Cradock , D.D.”  F.  Holl,  A,, 


No.  257.  “ Homeward!  Otto  Scholderer, 
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* No.  260.  84  X 72. 


No.  260.  “ The  last  voyage  of  Henry  Hudson  .”  John  Collier. 

“ Henry  Hudson,  the  great  navigator,  made  his  last  voyage  to  the  Polar  Seas  in  1610. 
In  the  summer  of  161 1 his  crew  mutinied  and  set  him  adrift  in  an  open  boat  with  his  son, 
John  Hudson,  and  some  of  the  infirm  sailors.  They  were  never  heard  of  more.” 

This  picture  has  been  purchased  out  of  the  Chantrey  Fund  Bequest. 


No.  259.  “ Joseph  warned  that  Archelaus  reigns  in  Judea!' 

J.  R.  Herbert,  R.A. 


Gallery  III. 
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"V 


/ 


No.  263.  40  X 60. 


No.  263.  “ Noon!  H.  W.  B.  Davis,  R. A. 

No.  264.  “ Portrait  of  the  Rev.  John  Caird ! J.  E.  Millais,  R.A. 

Above  are  some  landscapes — No.  261,  E.  Elliot  ; No.  266, 
J.  Campbell  Noble  ; No.  267,  P.  W.  Adam  ; a good  portrait 
picture,  No.  262,  “Mr.  J.  R.  Wilkinson  and  Daughters!  J.  H.  E. 
Partington  ; and  No.  268,  “A  Fair  Wind!  Edwin  Hayes. 

Next  are  two  of  the  finest  works  in  the  Exhibition — 


No.  269.  ?4  x 42. 


No.  269.  “Sappho!  L.  Alma-Tadema,  R.A. 


D 
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No.  270.  48  X 35. 


No.  270.  “ Cinderella  ” J.  E.  Millais,  R.A.  Grey-green  dress, 

red  cap,  peacock’s  feather ; two  mice  on  the  ground. 

This  picture  has  been  purchased  by  the  proprietors  of  the 
Illustrated  London  News. 


No.  274  40  X 50. 


No.  274.  “ Chateau  Gardens  at  Fontainebleau'''  J.  C.  Horsley,  R.A. 
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* N«-  279*  54  X 4i- 


279.  “ Guarding  the  Hostages”  J.  B.  Burgess,  A. 

The  first  picture,  on  the  line,  is  a portrait,  No.  278,  “ C.  A. 
I o nides,  Esq.,  G.  F.  Watts,  R.A.  ; next  No.  279,  “ Guarding  the 
Hostages ,”  J.  B.  BURGESS,  A. ; an  old  Moorish  soldier  ; rich  Oriental 
costumes. 
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# No.  280.  32  x 50. 


No.  280.  “A  Deserter ."  J.  H.  Henshall. 

No.  284.  “ Portrait  of  A.  S.  Bicknell ’ Esq!'  Louisa  Starr. 

No.  285.  “Roses  and  Rabbits."  J.  MacWhirter,  A. 

No.  286.  “ Outward  Bound!'  E.  A.  Waterlow.  ( Sketched  oil 

next  page.) 

On  the  west  wall,  on  the  line,  is — 


A delicate  picture;  old-fashioned  garden,  young  couple  and 
child,  returning  ; old  man  seated  at  a table  in  the  distance. 


Gallery  IV. 
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Above — No.  290,  “ Too  Late”  Yeend  King  ; and  No.  291,  “ The 
Approach  of  Winter  Tom  Lloyd. 


The  central  picture  is  an  old-fashioned  garden  scene — 


* No.  295.  39  X 73. 


No.  295.  “ Hen  and  Chickens .”  G.  D.  Leslie,  R.A. 

A green  sward  and  red  brick  building ; costumes  of  olive  green, 
white,  blue,  drab  and  grey. 

No.  299.  “ The  Flight  from  the  Szvord  of  Her  odd 

J.  R.  Herbert,  R.A. 

Above  is — No.  298.  “ Joan  of  Arc!'  G.  W.  JOY. 
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No.  300.  “ Prawning .”  Hamilton  Macallum. 


No.  30*.  43  X 72. 


No.  301.  “ The  Road  to  the  Farm Alfred  Parsons. 

On  the  next  wall  are — No.  306,  “ Hospital for  Children , Shadwellf 
T.  Davidson  ; No.  308,  “ Portraits G.  K.-Terrell  ; and  No.  309, 
“ At  a rustic  wedding , waiting  for  the  happy  pairf  JOHN  White. 

The  centre  of  the  wall  is  occupied  by  the  dashing  picture 
(No.  311)  sketched  on  next  page  ; on  either  side  are  two  single-figure 
pictures  by  L.  Fildes,  A.  ; No.  310,  “ Doubts ,”  and  No.  314,  “ Dolly!' 


Gallery  IV. 
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* No.  307.  48  X 60. 


No.  307.  “ Yet  twilight  lingers  still!'  J.  FARQUHARSON. 

No.  312.  “ Breton  Boys;"  “ en  retenue.”  H.  M.  Trevor. 
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* No.  315.  48  X 74- 


No.  315.  “ Mountain  Tops!'  J.  MacWhirter,  A. 

No.  318.  “ Portrait  of  Mrs.  William  Hogg!'  R.  Lehmann. 

Above  is  another  good  portrait — No.  319.  S.  J.  SOLOMON. 

On  the  east  wall  is  a large  picture,  with  an  old  man  kneeling  before 
a row  of  Inquisitors  in  red  robes,  No.  322,  “ Galileo  before  the  Inqui- 
sit  ion','  A.  H.  TOURRIER  ; above  is  No.  324,  “ Peaches','  F.  BROWN. 


\Door.\ 

No.  326.  “ Little  Vanity !'  A.  M.  Rossi. 


* No.  377.  21  X 26. 


No.  327.  “A  choice  Vintage."  Charles  Green. 
No.  328.  “Daisy a portrait.  P.  H.  Calderon,  R.A. 


Gallery  IV. 
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Above  are — No.  330,  “ Conway  Shore,”  F.  W.  JACKSON  ; and 
No.  334,  “ Gondolier  s Courtship H.  WOODS. 

On  the  south  wall  are — No.  335,  “. A Portrait ,”  E.  J.  POYNTER, 
R.A.  ; and  No.  340,  “St.  Ives  Bay,”  John  Brett,  A. 


*■  No.  341.  60  X 42. 

No.  341.  “ The  Young  Solomon.”  Val.  C.  Prinsep,  A. 

No.  346.  “ Scheveningen , Holland.”  G.  H.  BOUGHTON,  A. 

No.  347  & No.  349.  “ Portraits .”  W.  W.  Ouless,  A.,  & J.  Collier. 
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* No.  354.  45  X 74- 


No.  354.  “ Charles  I.  before  Gloucester ? SEYMOUR  LUCAS. 

“The  King  having  summoned  the  town  of  Gloucester  to  surrender  ....  there  returned 
two  citizens  from  the  town  (Major  Pudsey  and  one  Toby  Jordan),  with  lean,  pale,  and 
ugly  visages,  and  in  garbs  so  strange  and  unusual,  that  at  once  gave  mirth  to  the  most 
severe  countenances  and  sadness  to  the  most  cheerful  hearts  ; who  concluded  that  such 
ambassadors  could  bring  no  less  than  a defiance.” — Clarendon’s  'Hist,  of  England .’ 

Above  are — No.  351,  M On  the  March?  J.  Heydendahl  ; No. 
353,  “ Sunset  on  the  river  Wye?  J.  S.  Hill;  and  No.  356,  J.  A. 
Goldingham  . 


No.  355.  “ Nature's  Mirror  two  girls  at  a stream.  F.  MORGAN, 


Gallery  V. 
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In  the  corner  is  one  of  the  truest  studies  of  river  life  in  the 
Exhibition,  No.  362,  “ The  Rochester  River"  W.  L.  WYLIE;  barges 
and  other  craft,  screw  steamer  loading  in  the  distance. 

Above  are — No.  363,  “Angel  of  Consolation"  two  heads  (circular), 
B.  Plochorst  ; and  No.  365,  “ The  Fen,"  S.  Melton  Fisher. 

No.  368.  “Kitty  ;"  a portrait.  G.  H.  BOUGHTON,  A. 

No.  369.  “ Streatley,  on  the  Thames .”  VlCAT  COLE,  A. 


* No.  373.  96  X 66. 


No.  373.  “Missing a scene  at  Portsmouth  dockyard  gates. 
Hubert  Herkomer,  A. 

“The  feeling  of  anxiety  respecting  the  Atalanta  is  painful  everywhere,  but  at 
Portsmouth  it  is  especially  intense  ; in  fact,  a deep  gloom  hangs  over  every  class  in"  the 
town,  where  so  many  relatives  of  the  brave  young  fellows  reside.  Although  the  crew 
was  made  up  of  young  men  who  were  mostly  unmarried,  yet  the  catastrophe  will  cause 
wide-spread  misery,  the  young  men  and  boys  being,  as  was  the  case  with  the  ill-fated 
Eurydice , the  chief  support  of  parents  and  grandparents.” — ‘ World ,’  May  12th,  1880. 
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Above  the  foregoing  is — No.  372.  “ In  charge  of  the  Droved 


Henry  Garland. 


* No.  375.  33  X 5°’ 


No.  375.  “ The  return  from  the  Seal  Hunt , Ireland.” 

W.  H.  Bartlett. 

Two  other  pictures  to  note,  on  the  line,  are — 

No.  374.  “ A Dead  City  of  the  Zuyder  Zee .”  G.  H.  BOUGHTON,  A. 

The  old-fashioned  town  of  Hoorn  ; old-fashioned  trees  and  people, 
set  in  a damp  flat  land. 

No.  378.  “A  Venetian  Girl!  Luke  Fildes,  A. 

Nearly  life-size  ; black  hair,  orange  and  blue  embroidered  dress]; 
a blaze  of  colour. 


* No.  379.  24  X S2- 


No.  379.  “ The  First  Arrivals  ” ALICE  HAVERS. 

On  the  next  wall  are — No.  386,  “ Woods  in  Whiter ,”  J.  L.  PICKER- 
ING ; No.  384,  “ A Hampshire  Village ,”  C.  E.  HOLLOWAY ; and 
No.  389,  “ Backwaters , Henley-on-Thames ,”  CHARLES  SMITH. 


Gallery  V. 
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William  Small. 


* No.  388.  72  X 54. 

No.  388.  “ Autumn .” 

Frank  Walton. 


\Door.\ 


— — j^hj.  oc»-a.  uuruens. 

Arthur  Stocks.  Charles  Gregory. 
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No.  392.  “ Scarborough  Bay  /”  low  water.  Henry  Moore. 

On  the  south  wall  are — No.  399,  “ Bluebells!'  E.  A,  Waterlow  ; 
and  No.  400,  “A  Malignant  ” J.  WATSON  Nicol. 


No.  401.  50  X 40. 


No.  401.  “ Home  again.”  Frank  Holl,  A. 

No.  402.  “ Let  sleeping  dogs  lie!'  Briton  Riviere,  A. 
Navvy  and  white  bull-dog  ; the  most  powerful  picture  by  this  artist. 
No.  407.  “ Portrait  of  Sir  John  Astley,  Bart!'  J.  E.  Millais,  R.A. 


* No.  408.  48  X 96- 


No.  408.  “ The  Queen's  Shilling !'  P.  R.  Morris,  A. 


Gallery  V. 
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Near  the  above  are — No.  403,  “Life's  chequered  ways,"  Hey- 
wood  Hardy;  No.  406,  “The  ramparts  of  Idwal rocks, 
W.  G.  Shrubsole  ; No.  411,  Landscape,  J.  H.  Snell  ; and  No.  413, 
“A  Cornish  fishing  village  ; early  morning J.  W.  Oakes,  A. 


* No.  414.  39  X 25. 


No.  414.  “ Cruel  only  to  he  kind!'  G.  C.  HlNDLEY. 

No.  419.  “Hope  deferred a brown  terrier.  BRITON  Riviere,  A. 

Three  landscapes  to  be  noticed  are — No.  416,  “ The  road  down  to 
the  village J.  L.  HENRY  ; No.  420,  “ The  copse  on  Furzefield  Brow," 
Frank  Walton  ; and  No.  421,  “From  the  Spring ,"  L.  P.  Smythe. 

On  the  west  wall  are — No.  424,  “A  study  at  Beer,  South  Devon 
Arthur  Hill  ; No.  422  ( sketched  on  next  page ) and  No.  427, 
“ Scene  from  Coleridge's  ‘ Ancient  Mariner',  " T.  Hope  M‘Lachlan. 
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No.  422.  48  X 96. 


No.  422.  “ The  Benediction .”  J.  D.  LlNTON. 

This  picture  is  the  second  of  a series  of  five  works  for  the 
decoration  of  the  panels  of  a dining-room  : the  first,  “ Victorious ,” 
was  exhibited  in  the  Grosvenor  Gallery  last  year.  Here  we  see 
the  blessing  of  a general  and  his  military  attendants  before 
starting  for  war.  The  bishop  is  elevating  the  “ Host”;  the  kneeling 
figures  on  the  left  are  the  father,  brother  and  fiancee  of  the  leader 
of  the  expedition. 

The  scene  is  supposed  to  take  place  in  South-Eastern  Germany ; 
period  16th  century  ; the  interior  is  adapted  from  San  Marco  at 
Venice.  The  picture  is  remarkable  both  for  composition  and  colour. 
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* No.  428.  54  X 76. 

No.  428.  “ Ich  Dien!'  Robert  Hillingford. 


“ John  of  Luxembourg,  the  old  and  blind  King  of  Bohemia,  finding  that  the  battle  of 
Crecy  was  going  against  the  French,  placed  himself  between  two  knights  whose  bridles 
were  interlaced  with  his,  and  charged  into  the  midst  of  the  melee.  In  the  morning  they 
were  all  found  dead  on  the  field  with  their  horses  tied  together.  His  crest,  three  ostrich 
feathers,  and  motto,  “Ich  Dien”  (I  serve)  were  adopted  by  the  Black  Prince,  and  have 
ever  since  been  the  cognisance  of  the  Princes  of  Wales.” — Froissart’s  Chronicles. 

No.  429.  “A  Mid-day  Meal  in  the  Open!'  Otto  Weber. 

Three  horses,  and  labourers  in  a field  ; a fine  picture,  technically. 
We  omit  a sketch  of  it,  by  the  desire  of  the  artist. 


E 
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Below  the  foregoing  is  a good  little  picture  of  girls  knee-deep  in 
water,  No.  430,  “ Shrimpers  ; Boulogne ? L.  P.  SMYTHE. 

No.  434,  “Flowers?  Emily  Williams;  No.  435,  “Christmas 
comes  hut  once  a year?  JESSICA  Hayllar  ; No.  436,  “A  Skein  of 
Worsted?  H.  King,  and  No.  442,  “Alone  in  London?  J.  A.  Vinter. 

No.  444.  “Burning  Weeds  f A.  J.  HOOK. 


No.  443.  “Waiting for  the  Ferry ; Manilla”  N.  Chevalier. 


No.  445.  “ Golden  Prospects ; St.  Catherine' s Well.” 

John  Brett,  A. 


Gallery  VI . 


51 


Other  pictures  to  be  noted  here  are — No.  447,  “ Flower  of  the 
Broom ” Stuart  Lloyd;  No.  449,  Alex.  Finlay;  No.  450, 
Alfred  Parsons  ; and  No.  451,  “A  Portrait ” Frank  Holl,  A. 


No.  453.  “St.  Mark's , Venice  ; the  Piazza  inundated 
Clara  Montalba. 

No.  452.  “ The  Palace  in  the  Lake!  Val.  C.  Prinsep,  A. 
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Next,  on  the  line,  are — No.  458,  “Portrait  of  Lord  de  Tabley,” 
Frank  Holl,  A. ; No.  459,  “After  Rain”  Keeley  Halswelle  ; 
No.  464,  “ The  Betrothal  of  Robert  Burns  and  Highland  Mary,” 
James  Archer.  Above  are — No.  462,  “A  Gleam  of  Sunshine” 
Carl  Heffner  ; and  No.  463,  “ Quciters”  J.  Lawton  Wingate. 


* No.  460.  40  X 60. 


No.  460.  “ Jesus  at  the  House  of  the  Pharisee F.  W.  LAWSON. 
No.  465.  “ Shirking  a Bath”  grey  horses.  Richard  Ansdell,  R.A. 


No.  466.  36  X 60. 


No.  466.  “ The  Visit  to  the  Witch.”  E.  F.  Brewtnall. 


No.  468.  “A  Devonshire  Orchards  T.  M.  Rooke. 
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Last,  on  the  line,  is  one  of  Storey’s  charming  portraits— dark 
blue,  lighted  by  coral. 


No.  470.  “ The  Coral  Necklace ! G.  A.  Storey,  A. 

\Doorl\ 

The  first,  on  the  line,  is  a 
cattle  picture — 

No.  471.  “ Under  the  shelter 
of  the  shapeless  drift,  Jan.  18, 

1881.”  T.  S.  Cooper,  R.A. 

Above  is — 

No.  472.  u Elliot- Hardy 

and  Marriott , Sons  of  J.  C- 
Parkinson , Esq.”  C.  VIVIAN. 

No.  473.  “ Selling  a Three - 
Year-Old!  J.  S.  Noble. 

No.  475.  “A  Grecian 
Tomb!  Harry  Johnson. 

No.  476.  “A  Morning  Re- 
hearsal;” mountebank  teach- 
ing dogs  on  a common.  R. 

ANSDELL,  R.A. 


64  X 400 
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No.  477. 


27  X 34- 


No.  477.  Joseph  Clark. 

( 1 o meet  their  dad  wi  flic  Menu  noise  an  glee,  j J 


The  prominent  pictures  on  the  south  wall  are — 

No.  478.  “ The  Man  of  Law T H.  Stacy  Marks,  R.A. 

No.  483.  “Sunday  in  the  Highlands  A an  old  Scotchman  on  a 
white  horse,  on  the  road  to  kirk.  JOHN  MacWhirter,  A. 

No.  484,  “ Portrait  of  Sir  Frederick  Leighton , P.R.A.” 

G.  F.  Watts,  R.A. 

In  the  centre  are — No.  488,  “Portrait  of  Miss  Sartoris ,"  James 
Sant,  R.A.  ; and  No.  489,  “Past  Work'd  landscape,  J.  C.  Hook, 
R.A. 

Above  are— No.  482,  “Portrait,"  C,  N.  Kennedy;  No.  491, 
“ The  Pied  Piper  of  Hamelinf  J.  E.  Christie  ; and  No.  492, 
“Win' rowing,"  John  Morgan. 

The  following  are  on  the  line — 

No.  490.  “ Thomas  Browning ; Esq."  H.  T.  Wells,  R.A. 

No.  496.  “Lusty  Winter .”  David  Bates. 

No.  497.  “Rebecca!'  F.  Goodall,  R.A. 

No.  502.  “ Beethoven .”  Carl  Schloesser. 
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* No.  501.  48  X 38. 


No.  501.  “ Over  the  Valley  .”  G.  WELLS. 

On  the  west  wall  are — No.  503,  “ Sandzviches ,”  Eyre  Crowe,  A. 
men  with  advertising  boards  in  Trafalgar  Square;  No.  509,  “ Little 
Maud ,”  Edwin  Long,  A. ; No.  510,  “Far  away  Thoughts ,”  C.  W. 
Cope,  R.A. ; and  No.  511,  “Miss  M.  Williams  ” G.  F.  Watts,  R.A. 


Lastly,  as  a pendant  to  Otto  Weber’s  picture  on  the  other  side 
of  the  door,  is  a powerful  study  of  horses  in  action — 


* No.  508.  42  X 84. 


No.  508.  “Rescued.”  Bouverie  Goddard. 
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The  first  picture  is — No.  514,  “ The  Hoarder an  old  man, 
half-length,  S.  A.  Hart,  R.A. 


* 


No.  515. 


42  X 72. 


No.  515.  “ Before  Naseby  playing  at  chess.  LASLETT  J.  POTT. 


“ Coming  events  cast  their  shadows  before.” 

Above  are  — No.  518,  “ Forget  me  not ,”  John  Scott;  and  a 
garden  scene,  No.  520,  “ Among  sweet  Flowers F.  S.  Walker. 


No.  521.  “ Glyder  Vawr ,”  large  landscape,  B.  W.  Leader. 
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On  the  line  are — No.  522,  “ Driving  a Bargain ,”  T.  S.  COOPER, 
R.A. ; No.  523,  “ A Shipwrecked  Sailor  waiting  for  a Sail,” 
J.  E.  HODGSON,  R.A.  (Diploma  work  on  being  elected  as  Acade- 
mician) ; and  No.  524,  “ Portrait  of  John  Ballantyne , Esq.,  R.S.A. ,” 
by  J.  Pettie,  R.A.  No.  525,  “A  Dinner  in  Prospect ,”  E.  Opie  ; 
and  No.  529,  a harbour  of  boats,  “ Safe  in  the  Mnd,”  ALFRED 
W.  Hunt. 

Above  are — No.  532,  “A  Woodland  Path!  A.  Glendening,  JUN. ; 
and  No.  535,  “ Labour  and  Play ,”  William  Linnell. 


No.  537.  “Before  his  Peers!  John  Pettie,  R.A. 

In  the  centre  is — No.  531,  “Portrait  of  J.  B.  Balfour , Esq., 
M.P. ,”  J.  C.  Horsley,  R.A. ; and,  on  either  side,  two  studies  of 
rough  sea,  Nos.  530  and  536,  by  WALTER  J.  Shaw. 

No.  538.  “Baling  otit  the  Old  Boat.”  CLAUDE  HAYES. 

Above  is  a true  scene  on  the  river  Thames;  moving  by  water. 
( Sketched  overleaf). 
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* No.  540.  37  X 63. 


No.  540.  “ Leaving  the  Old  Homed  H.  R.  Robertson. 

No.  541.  “ By  the  side  of  the  Moor!'  Albert  Hartland. 

No.  542.  “ School  Board  in  the  North!'  girl  in  cottage,  writing. 

Thomas  Faed,  R.A. 

No.  543.  “A  Pleasant  Pasture Scotch  cattle.  P.  Graham,  A. 


No.  557.  “ Wandering  Thoughts 

James  N.  Lee. 

Above  the  foregoing — No.  545, 
Clark  ; and  two  fine  landscapes  by 


On  the  end  wall,  in  the  centre, 
is  Mr.  Armitage’s  “ Samson" 
(No.  554)  ; first  on  the  line  are 
— No.  544,  “ The  Naughty  Boyd 
old  man  asleep,  boy  on  chair, 
C.  T.  Garland;  No.  549, 
“Counsel's  Opinion ,”  T.  Gra- 
ham, girl  in  Normandy  cap, 
blue  stuff  dress  ; old  woman  at 
window  ; No.  550,  “ Portrait  of 
Miss  Armstead'd  H.  T.  Wells, 
R.A. ; No.  559,  “ Fresh  Flowers 
from  the  Country d Val.  C. 
Prinsep,  A.  ; No.  560,  “ Quiet'd 
lady,  child  and  dog,  under  trees 
on  a rug,  JAMES  TlSSOT  ; and 
No.  561,  “ Summer  Evening, 
Venice J.  MacWhirter,  A. 

“ H agar  and  Ishmaelf  James 
Colin  Hunter,  hung  rather 
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high — No.  548,  “In  the  Gloaming No.  558,  "Mussel-gatherers 
and  No.  563,  “ Shelter,  a Rainy  Day."  Walter  Hunt. 


* No.  554.  ii  ft.  X 6 ft.  7 in. 


No.  554.  “ Samson  and  the  Lion.”  Edward  Armitage,  R.A. 

“And  the  Spirit  of  the  Lord  came  mightily  upon  him,  and  he  rent  him  as  he  would 
have  rent  a kid,  and  he  had  nothing  in  his  hand.” — Judges  xiv.  6. 


Nos.  551,  552,  553.  “ The  Mistletoe  Bough!'  JESSIE  MACGREGOR. 


In  the  corner  are  two  small  works — No.  565,  “ A Breezy  Day!' 
T.  J.  Watson  ; No.  568,  “ Caught !'  George  Smith  ; and  No.  566 
( sketched  overleaf ). 


[Door.  ] 
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* No.  566.  34  x 57- 


No.  566.  “ The  Origin  of  the  English  Woollen  Traded 

D.  W.  Wynfield. 

Queen  Philippa,  wife  of  Edward  III.,  determined  on  introducing  the  manufacture  of 
woollen  goods  into  this  country  ; and  sending  for  her  countryman,  one  “ John  Kempe  of 
Flanders,”  commenced  operations  in  the  first  instance  at  Norwich.  Shortly  after,  the 

queen  herself  visited  Norwich  to  inspect  the  progress  of  the  work The  result  of 

her  enterprise  was  the  great  enrichment  not  only  of  Norwich  but  also  of  the  whole 
kingdom,  and  thus  was  originated  the  woollen  trade  of  England. 

No.  575.  “ Portrait  of  Hon.  Horatia  Stopford ” (exhibited  by 

command  of  the  Queen).  J.  J.  Shannon. 

No.  576.  “ The  Peace  and  Quiet  of  TregurrionT  J.  W.  B.  KNIGHT. 

Above  are — No.  573,  “ Study  of  a head'd  John  A.  Upton. 


* No.  578.  24  X 33- 


No.  578.  “ Half -tide ; Whitby .”  E.  R.  Taylor. 
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* No.  583.  20  X 17. 


No.  583.  “ A Duet I Carl  Schloesser. 

No.  584.  “ Sir  Roger  de  Cover  ley  and  the  Spectator  at  Westminster 

Abbey!  Eyre  Crowe,  A. 

The  central  picture  is — 

No.  585.  “ Whispers ! Sir  F.  Leighton,  P.R.A. 

Two  idyllic  Greek  figures,  seated  on  a wall  in  subdued  evening 
light ; purple  and  red  draperies. 

Next,  on  the  line,  is  one  of  the  few  foreign  pictures — No.  589, 
“ Washerwomen , Venice!  C.  Van  Haanen,  a rich  piece  of  genre 
by  the  painter  of  “ The  Pearl  Stringers  ” last  year  ; two  fair, 
idealised,  young  washerwomen  with  bright  costumes,  on  the  steps 
of  a canal. 

No.  590.  “ On  the  Coast , Connemara!  JOSEPH  Farquharson. 

No.  587.  “A  Sunny  Afternoon!  E.  A.  Emslie. 

No.  591.  u Dolce  far  niente portrait.  Rudolph  Lehmann. 

O11  the  east  wall  are — No.  596,  W.  D.  Sadler,  a l^rge  picture 
of  monks  in  a convent  garden;  No.  597,  “ A By-path!  J.  H. 
Dearle  ; No.  598,  “A  Southern  Flower!  T.  K.  Pelham  ; No.  600, 
“ Portrait!  Walter  DUNCAN  ; No.  603,  “A  Privileged  Kitten! 
Ellen  Conolly. 
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No.  594.  “ Winter  .”  Laura  T.  Alma-Tadema. 

No.  604.  “ Capt.  James Roy.  Sc.  Greys.  J.  E.  Millais,  R.A. 


* No.  595.  36  X 24. 


No.  595.  “ Julian  and  Camilla”  Herbert  Gandy. 


Gallery  VIII. 
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WATER-COL  O URS. 

In  the  Water-colour  Room  the  first  features  of  interest  are  some 
foreign  works, — No.  613,  “The  Jester ,”  Raffaele  Giannetti  ; 
No.  635,  “ Street  bargaining,  Venice  ,”  ALEXANDRE  N.  ROUSSOUFF  ; 
No.  640,  “ Italian  Lace-makers ,”  SILVIO  G.  Rotta  ; remarkable  for 
their  vivacity,  for  vivid  colours,  and  for  a somewhat  opaque  method 
of  painting  in  this  material.  (Note  especially  No.  640.) 

On  the  east  wall  we  notice  also  No.  612,  “ Forsaken,”  Maud 
Naftel;  No.  632,  “ Refectory  at  Cleve  Abbey”  G.  Nattress. 
Near  the  centre  are  two  heads,  Nos.  652  and  669,  by  W.  C.  T. 
Dobson,  R.A.  ; also  a large  view  of  one  of  the  most  picturesque 
spots  in  Europe,  No.  662,  “ Verona”  market-place,  early  morning, 
J.  O’Connor  ; No.  672,  “ A study”  fencing  foil,  glove,  &c., 
W.  D.  Guthrie  ; No.  673,  “Hie  jacet”  dead  birds,  Janetta  R.  A. 
Pitman.  Amongst  the  numerous  landscapes  on  this  wall  are — 
No.  657,  “Hidden  among  tlie  hills,”  R.  Redgrave,  R.A. ; No.  659, 
“Early  Spring,  G edges ,”  A.  A.  MORICE  ; and  No.  680,  “The  Holy 
Rock,  Jerusalem ,”  Carl  Haag.  No.  683,  “Left  behind Jane  M. 
Dealey,  is  a bold  study  of  a child  seated  in  white  embroidered 
dress  ; No.  688,  “ Wild  flowers,”  Wm.  Rathjens  ; and  No.  694, 
“ Chrysanthemums Blanche  Han  BURY. 

. On  the  west  wall  are — No.  716,  “A  ferry  on  the  Trath  at  Tan-y- 
bwlch ,”  J.  Jackson  Curnock  ; No.  717,  “Top  of  the  cliffs,  Marsden 
Rock  and  S outer  Point  ” Robinson  Elliott  ; No.  724,  “Hay-timef 
David  Law  ; No.  734,  “River  pastures,”  Alfred  de  BrEanski  ; 
and  No.  741,  “Island  of  Guidecca,  Venice,”  evening,  V.  CABIANCA. 
Next  a small  portrait,  No.  746,  “The  Rev.  Alfred Aingerf  George 
DU  Maurier,  best  known  for  his  drawings  in  black  and  white  for 
Punch  ; No.  749,  “ The  sun  shines  for  all,”  V.  CABIANCA  ; No.  750, 
“ The  Brook-poolf  James  E.  Grace  ; No.  759,  “ The  Castle  of 
Nuremberg,”  Lorenz  Ritter  ; No.  765,  “Labour,”  Edwin  Buck- 
man,  a single  figure  decoratively  treated  ; No.  782,  “ The  little 
Bretonnef  J.  E.  Goodall  ; and  No.  783,  B.  W.  SPIERS. 

On  the  screens  are  seveial  good  landscapes,  and  two  or  three 
(not  many)  good  figure  subjects  ; but  the  chief  interest  is  in  the 
painting  of  flowers,  which  was  never  better  than  in  the  present 
Exhibition  : we  can  only  mention — No.  842,  “ Christmas  Rose,” 
Grace  H.  Hastie  ; No.  849,  “ Yellozv  Azaleas,”  Jane  Ogden  ; 
No.  856,  “ Azalea  f Eliz.  Bywater;  and,  lastly,  No.  869,  “A 
Cottage  Nosegay ,”  C.  H.  Norman;  some  bunches  of  violets  (with 
miniature  jug  and  basket)  lying  upon  the  ground.  d 
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Commencing  on  the  left  of  the  door  leading  from  the  Water- 
colour Room,  the  first  picture,  on  the  line,  is  No.  876,  “A  Love- 
test”  William  Oliver;  and  No.  877,  “In  Sight”  Thomas 
Brooks. 

No.  882.  “ The  Old  Hedger  ” Robert  Page. 


* ' No.  883.  34  X 54- 


No.  883.  " Beyond  their  means!  V.  Ormsby. 


On  this  side  of  the  Lecture  Room  are  two  important  battle 
pieces,  the  first  by  Mr.  Wood vi lie  ( sketched  opposite ),  the  second  by 
Mrs.  Elizabeth  Butler. 


Lecture  Room. 
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No.  884.  34  x 44. 


No.  884.  “ The  Haunted  Room!'  Arthur  H.  Weigall. 

No.  885.  “A  short  cut  to  the  meadows!1  William  Gosling. 

On  the  same  wall  are — No.  888,  “Art  is  long , &c !’  G.  F.  Munn 
and  No.  889,  “ From  Arabia, ” F.  Armstrong  Vinter. 


No.  886.  “ The  Close  of  a Winter  s Day!'  J.  L.  PICKERING. 
Above  is — No.  890,  “ Study  from  the  Antique M.  Heaton. 


* No.  887.  50  X 80. 


No.  887.  “ Candahar !'  R.  C.  Woodville. 

The  92nd  Highlanders  and  2nd  Goorkhas  storming  Gaudi 
Mullah  Sahibdad. 


F 
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On  the  south  wall  are — No.  893,  “The  Lobster  Boat'd  C.  Napier 
Hemy  ; No.  892,  “ Au  revoir C.  Calthrop  ; No.  891,  “ Portrait  ” 
R.  Lehmann  ; and  No.  894,  “ Lilacs , 6v.,”  H.  Fantin. 


No.  897.  “A  Venetian  Fisher -boy  d Hilda  Montalba. 


* Ne.  896.  39  X 51* 


No.  896.  “An  Evening  with  Mozart d F.  D.  Hardy. 
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Next,  on  the  line,  is  a large  battle  picture — No.  899,  “ The 
Defence  of  Rorke's  Drift?  Jan.  22,  1879  ; Elizabeth  Butler  ; 
exhibited  by  permission  of  H.M.  the  Queen  (no  sketch  received). 


No.  900.  12  x 21. 


No.  900.  “ An  Old  Scotch  Garden!'  W.  Bright  Morris. 


No.  902.  “ Outward  Bound!'  F.  A.  Winkfield. 


In  the  centre  of  the  wall  is  the 
figure  of  an  old  man  seated,  with 
a skull  — No.  903,  “St.  Jerome ? 
Alphonse  Legros  ; on  the  right 
is  an  important  picture,  No.  906, 
“ The  Funeral  Rites  of  a Mummy  on 
the  Nile?  F.  A.  Bridgman. 


Underneath,  as  last  year,  are 
several  good  pictures,  which,  from 
their  position,  might  escape  close 
examination  — No.  907,  “ Poverty's 
Home?  E.  G.  H.  Lucas  ; No.  908, 
“ Evening  in  the  Meadows?  Val. 
Davis;  No.  909,  “ A Quiet  Cup  of 
Tea?  Horace  Edwin  ; No.  910, 
“ Innocence?  HORATIO  H.  COULDERY  ; 
No.  911,  “ Come  along ; Ccesar !"  J. 
Charles  ; No.  912,  “ The  Lych-gate? 
T.  M.  ROOKE  ; and  No.  918,  “ A 
Stray  Kitten?  by  H.  H.  COULDERY. 


No.  915.  “ The  Little  Q?takeress?  in  white  satin,  with  red  flower. 


Anna  Lea  Merritt. 


f 2 
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No.  916.  “ The  Little  Serving-maid ? Carl  Gussow. 

No.  917.  “In  Waiting!  Francesco  Vinea. 


* No.  913.  30  X 60. 


No.  913.  “ His  First  Offence ? Haynes  Williams. 

Turning  to  the  west  wall  are — No.  919,  “ Clodgy  Moor , near 
Land's  End'd  T.  O.  Hume  ; and  No.  924,  “ Binding  sail  after  a 
gale?  A.  E.  Emslie  ; and,  in  the  corner,  near  the  door,  several 
small  pictures  crowded  together,  amongst  them — No.  927,  “ Master 
and  Pupil?  Gertrude  Martineau  ; No.  928,  “ Little  Minerva? 
T.  B.  Kennington  ; No.  934,  “A  Bad  Days  Work?  Ellen 
Clacy  ; and  a landscape,  No.  935,  “ Golde?i  Night?  A.  W.  Hunt. 


\Doorl\ 


On  the  north  side  are — No.  936,  “ In  Disgrace?  J.  CHARLES  ; 
No.  938,  “Relics  of  Trafalgar?  C.  W.  NlCHOLLS  ; No.  945, 
“ Tired  Fingers?  Madena  Moore  ; No.  946,  “Among  the  Waste 
and  Limber  of  the  Shore?  R.  W.  West  ; and  No.  948,  “A  Study? 
H.  Wilkinson. 

Here  is  another  picture,  exhibited  by  command  of  H.M.  the 
Queen — 

No.  952.  “ Chargers  of  the  late  Emperor  Napoleon  and  the  Prince 

Imperial?  C.  Burton  Barber. 
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Near  it  are— No.  951,  “ Gossip  ” E.  Blair  Leighton  ; No  950, 
“ Study  of  a Calf,”  by  the  late  Sheldon  Williams  ; No.  955, 
u Lilac,”  G.  C.  Hindley;  No.  956,  “ Blanche,”  Frances  L.  Grace  ; 
and  No.  957,  “ Portrait  of  Mrs.  Cox,”  Grenville  M anton. 

On  the  north  wall  is — 


No.  959.  “ Mr.  Belford  visits  Clarissa  Harlowe  in  the  Sponging- 
houseC  W.  Maw  Egley. 

‘ ‘ A den  with,  broken  walls.  A bed  at  one  corner,  with  coarse  curtains  tacked  up  to 
the  ceiling  ; a coverlid  on  it  in  tatters.  And  this  was  the  bed-chamber  of  the  divine 
Clarissa ! ” 

Above  is  a gloomy  landscape  with  sheep,  No.  960,  “ Homeward 
Bound,”  Eugene  Pavy  ; No.  963,  “ Reminiscences,”  Gunning 
King.  On  the  lower  line  are — No.  964,  “ The  Wicket  Gate,” 
J.  G.  Todd;  No.  965,  “A  Wrong  Stitch,”  George  Smith  ; and 
No.  966,  “ Timber  Drag ; showery  weather ,”  George  Cole. 

The  centre  of  the  north  wall  is  occupied  by  a portrait,  No.  972, 
“ Lord  Wimborne ,”  J.  E.  Millais,  R.A. ; and  near  it  are  two  little 
foreign  genre  pictures,  one  of  which  (remarkable  for  its  technical 
skill)  is  sketched  on  next  page . 

The  second  is  (No.  973)  a humorous  scene  in  some  wine  vaults, 
called  “ A Pious  Fraud,”  Federigo  Andreotti. 
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* No.  967.  25  x 32. 


No.  967.  “ The  Marionettes  in  the  Harem!' 

Theodore  Ralli. 

Here  are  two  important  land- 
scapes— 

No.  968,  “ Mid-Channel ,”  Henry 
Moore,  and 

No.  974,  “ Fenland Keeley 
Halswelle. 

No.  977,  “At  Close  of  Day!' 
John  H.  Dearle;  No.  979,  “A 
Portrait ,”  S.  Melton  Fisher  ; 
No.  981,  “ Good-bye , on  the  Mersey 
James  Tissot  ; No.  982,  “Finding 
the  Ring!'  G.  B.  O’Neil  ; and 
No.  983,  “ Waiting  for  a Lull ' 
Scheveningen , Holland ,”  E.  Hayes. 

On  the  east  wall  are — No.  988, 
“ Under  the  Hill Sidney  Paget  ; 
No.  991,  “A  Portrait ,”  of  boy  in 
dark  blue,  GUSTAVE  GRAEF  ; and 
No.  990,  “ The  Village  Coquettes 
J.  Charles. 

No.  993.  " Portrait  of  Mrs.  M.  Mundy!9  Leslie  Ward. 


* No.  986.  • 50  X 30. 


No.  986.  “Marjorie” 
Weedon  Grossmith. 


Lecture  Room 


7 1 


No.  994.  44  X 34. 


No.  994.  “ Poetry  and  Prose!'  E.  H.  Fahey. 

Here  are — a view  in  “ Venice  ” (No.  997),  H.  Cook  ; No.  998, 
“The  Seven  Ravens ” Ellen  Montalba  ; No.  999,  “News  of 
Home”  M.  Brooks  ; and  No.  1004,  “Muriel”  H.  Schmalz. 


No.  998.  “ The  Seven  Ravens”  Ellen  Montalba. 
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* No.  1005.  35  X 40. 


No.  1005.  “ The  Sailing  Signal  Gun  ” Arthur  Hughes. 

In  the  Lecture  Room  are — No.  1496,  “ Sabrina  thrown  into  the 
Severn  ” a group  in  bronze,  W.  Calder  Marshall,  R.A. ; and 
No.  1495,  “ Teucer ,”  Hamo  Thorneycroft,  A.  ; a life-size 


No.  1495- 


1346  1352  1353 
1342  1341 


1348 

1345  1349  1350  1351 

1347 

.L 
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1371 
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1374 

1375 

1376 

P.  i 

GRAHAM. 
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M.  EISHEE, 

1377  1378  1379  1380 

glindoni 
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1384  1385  1386  1387 


ARCH1: 

DRAWINGS 

&c. 
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1427  1425 
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1411 

1404  1403 

1426 

Commencing  on 

the 

left  hand,  on 

entering 

from  the 

Architec- 

tural  Room,  are  a number  of  small  pictures  ; amongst  them  we  notice 
— No.  1349,  “ Changing  Dock”  F.  A.  WiNKFlELD  ; No.  1350,  “ The 
Bachelor  ,”  H.  Helmick  ; No.  1351,  “ Portrait  of  a Lady,”  EDWARD 
Hughes  ; and  a landscape,  No.  1352,  J.  G.  Naish. 


No.  1353.  “ Prince  Henry  before  Judge  Gascoigne .”  H.  G. 

Glindoni. 
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* No.  1354  48  X 69. 


No.  1354.  “ Not  of  the  Fold”  Fred.  Morgan. 

No.  1355.  “Rosaria”  Florence  Small. 

No.  1361.  “A  Sunny  Day hot  cattle.  P.  Graham,  A. 


*■  No.  1365.  60  X 40. 

No.  1365.  “ Un  Gage  d' Amour.”  E.  Blair  Leighton. 

Near  the  foregoing  is  a landscape,  No.  1360,  “ The  Dead  Sea 
from  the  Wilderness  of  Engedi,  sunrise H.  A.  Harper. 

In  the  centre  of  the  wall  is  another  portrait  by  J.  E.  Millais, 
R.A.,  No.  1366,  “ The  Bishop  of  Manchester .” 

On  either  side,  are  two  important  subjects  by  young  painters  ; the 
first,  No.  1365,  is  sketched  above  ; the  second,  No.  1371,  on  next  page. 


Gallery  X. 
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* 


No.  1367. 


53  X 36- 


No.  1367.  “An  Egyptian  Musician .”  C.  Knighton  Warren. 


No.  1371.  “ Sir  Galahad Herbert  Schmalz. 
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Next  are  good  landscapes,  No.  1370,  W.  C.  ESTALL  ; No.  1372, 
“ Milking  Time”  Mark  Fisher;  and  No.  1374,  “ The  Coast  of 
New  England”  R.  S.  Gifford. 

No.  1375.  “ The  First-born  at  the  Cottage .”  James  Hayllar. 

No.  1376.  “In  the  Cloister  I Claude  Calthrop. 

On  the  west  wall  are  portraits,  No.  1377,  by  George  Reid  ; 
No.  1378,  by  F.  Moscheles  ; and  No.  1384,  by  W.  W.  OULESS,  A. 

Other  pictures  to  notice  on  this  wall  are — No.  1383,  “An  Un- 
promising Pupil”  J.  D.  Watson;  No.  1386,  “Baiting  the  lined 
Arthur  G.  Bell  ; and  No.  1387,  “ The  Old  Pump','  C.  E.  Mar- 
shall. 


No.  1382.  “ The  King  breaks  many  hearts,”  recruiting.  F.  E.  Cox. 

\Doork\ 

On  the  north  side,  on  the  line,  are— No.  1391,  “S.Pepys  Cockerell , 
Esq.,”  G.  F.  Watts,  R.A.  ; No.  1392,  “ David  Dale,  Esq.,”  W.  W. 
Ouless,  A. ; No.  1399,  “ An  Alexandrian  School,”  W.  C.  Horsley. 


Gallery  X. 


On  the  north  wall  is — No.  1400,  “ On  the  Sick  List l'  Arthur 
Stocks  ; and  a small,  curious,  picture,  No.  1406,  “ Choir  Rehearsal 
at  the  OrganC  Matias  Moreno. 


No.  1407.  48  X 84. 


No.  1407.  “ The  FerryS  Rob.  W.  Macbeth. 

A sunny  picture,  suggestive  of  the  poetry  of  outdoor  rustic  life, 
of  which  the  sketch  gives  an  inadequate  idea. 

No.  1408.  “ Portrait  of  J.  R.  Clayton , Esq.”  H.  T.  WELLS,  R.A. 

No.  1415.  “A  Nubian  Soldier  ” Philip  Pavy. 

In  the  centre  is — 

No.  1416,  “ The  Evening 
Star;”  cattle  at  sundown. 

H.  W.  B.  Davis,  R.A. 

Above  it  is  No.  1413,  “The 
Song  of M iriamf  William 
Gale  ; and  on  either  side, 
two  small  studies — “ Viola  ” 
and  “ Bianca  ” (Nos.  1414 
and  1417)  by  Sir  F.  Leigh- 
ton, P.R.A. 

No.  14L9.  “ Portrait  of 

Col  H.  Yule,  C.B.,  RET 
T.  Blake  Wirgman. 

No.  1421.  “ Evening, ” 

T.  J.  Watson. 
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* 


No.  1423. 


57  X 94- 


No.  1423.  “ Renouncing  the  Vanities  by  Order  of  Savonarola'.' 

F.  W.  W.  Topham. 


“ The  following  year  (1497),  by  order  of  Savonarola,  a great  procession  was  formed, 
and  an  enormous  bonfire  erected  in  Piazza  Signoria,  at  which  were  burned  all  the  vain 
and  unholy  things  the  boys  had  collected  through  the  city.” — ‘ Vita  del  P.  F.  Savonarola .’ 

No.  1428.  “Death  and  Pleasured  H.  J.  Stock. 


Next  is  a little  picture,  by  a well-known  foreign  artist  of  genre , 
hung  almost  out  of  sight ; a snow  scene,  boys  warming  their  toes — 


* No.  1429.  18  X 15. 

No.  1429.  “In  Front  of  the  School Edouard  Fr£re. 


Gallery  X. 
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No.  1430.  “ Cares  forgotten ” Walter  Shirlaw. 

On  the  east  wall  of  the  last  room  we  notice — No.  1431,  “ The 
Word  of  Life?  Joseph  Clark  ; No.  1433,  “ The  Song”  Mrs. 
Anderson;  and  No.  1438,  “ Brickmakers : Felday,”  Frank 
Walton. 


* No.  1503.  ( Central  Hall,') 

No.  1500.  “ Sir  Digbijaisingh  Bahadur , K.C.S.l .,  Maharajah  of  Bulrampore,  &c.” 

C.  B.  Birch,  A. 

{See  Sculpture , p.  80.) 
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No.  1547.  “ Medusa”  George  Simonds. 


* No.  1537.  A.  G.  Atkinson.  No.  1490.  “ Judith .”  C.  Besnard. 


No.  1539.  “Sleep”  Henry  Holiday. 
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TVo.  VIII. 


The  purpose  of  “ Academy  Notes”  is  to  be  descriptive  rather  than 
critical;  to  form  a supplement  to  the  Official  Catalogue  which  should 
be  both  interesting  and  useful  for  reference. 

The  large  and  increasing  circulation  of  these  “ Art  Handbooks  ” has 
naturally  led  to  the  publication  of  many  imitations,  both  at  home  and 
abroad,  upon  which  it  may  be  permitted  to  the  inventor  to  say  a few  words. 

The  promoters  of  similar  books,  whilst  closely  imitating  the  methods  of 
reproducing  sketches,  have,  as  a rule,  ignored  the  principles  on  which 
“ Academy  Notes  ” have  been  published  for  the  last  eight  years,  viz. : — 

1.  That  the  sketches  should  be  Memoranda  merely,  of  the  pictures 
in  an  Exhibition,  and  should  not  aim  at  being  works  of  art. 

2.  That  the  whole  of  the  composition  of  a picture  should  be  indicated, 
in  all  cases ; accompanied  by  dimensions  of  canvas,  for  reference. 

3.  That  the  sketch  should  be  slight,  so  as  not  to  affect  copyright,  and 
be  printed,  if  possible,  on  the  same  page  as  the  descriptive  text. 

4.  That  the  production  of  the  book,  and  the  selection  of  pictures 
to  be  sketched,  should  be  in  the  hands  of  qualified  Editors. 

Unless  these  conditions  are  complied  with,  the  books  are  of  little 
service  as  “ Handbooks,”  and  will  have  no  historical  value. 

The  easy  and  irresponsible  system  of  publishing  attractive  sketches 
appended  to  catalogues  (regardless  of  the  importance  of  the  pictures 
sketched)  is  misleading  to  the  public  and  injurious  to  the  best  interests 
of  exhibitors.  If  a system  of  issuing  large  and  elaborate  illustrations  with 
catalogues  should  become  general,  the  copyright  of  pictures  will  be  en- 
dangered, and  there  will  be  the  risk,  not  far  remote,  that  the  importance  of 
the  original  may  be  ignored  in  the  sumptuousness  of  the  advertisement. 

HENRY  BLACKBURN. 

103,  Victoria  Street,  Westminster. 

1st  May , 1882. 
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The  first  room  in  the  Royal  Academy  in  1882  will  be  re- 
membered by  the  delicate  idyllic  picture  ( sketched  overleaf ) ; by 
Mr.  RiviEre’s  “ Leopards  ” (No.  24),  in  the  centre  of  the  south 
wall;  by  the  beauty  of  Mr.  Millais’  little  “ Dorothy  Thorpe" 
(No.  43)  ; and  by  the  colour  of  Sir  Frederick  Leighton’s  “ Day 
Dreams ” (No.  56)  and  “Wedded”  (No.  71),  the  latter  being  one  of 
the  principal  pictures  of  the  year. 

First  on  the  line  is — No.  4,  “ The  March  Past, ” children  with 
sticks  and  brooms  playing  at  soldiers  ; a scene  in  an  old  English 
courtyard.  W.  F.  Yeames,  R.A. 

Above  are — No.  3,  “Mrs.  C.  Holland f T.  Blake  Wirgman  ; 
and  No.  8,  “ The  Artist,”  M.  W.  Ridley  ; the  latter  a good 
portrait,  hardly  seen. 

In  the  corner  are  two  carefully  painted  pictures — No,  10, 
“ Jessica ,”  Otto  Scholderer,  and  No.  11,  “ Phyllis,”  T.  C. 
GOTCH  ; and  near  them,  a clever  study  of  a child  in  Turkish  dress, 
No.  12,  “ The  Mandolin  Player ,”  FLORENCE  Martin. 

No.  5.  “ II y en  a toujours  rm  autre!  Marcus  Stone,  A.R.A. 

The  estate  is  becoming  dilapidated,  a rich  neighbouring  squire 
is  the  suitor,  but — ‘ II  y en  a toujours  un  autre.’  Autumn  leaves, 
glow  of  sunset,  red  geraniums,  and  white  cat. 

( This  picture  has  been  purchased  by  the  Royal  Academy?) 

***  The  Plans  of  the  Galleries  at  the  head  of  each  chapter,  show  the  position  of 
every  picture  on  the  walls. 

An  asterisk  (*)  under  an  illustration  denotes  that  it  has  been  received  from  the  artist. 

The  copyright  of  pictures  sketched  in  this  book  is  reserved  by  their  respective  owners. 
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* No.  5.  60  X 27. 

No.  5.  “//y  toujours  tin  autre”  Marcus  Stone,  A.R.A. 


Gallery  I. 
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Next  on  the  line  is  a landscape,  to  be  carefully  noted — No.  17, 
“Noontide's  Hush  and  Heat  and  Shine”  Frank  Walton  ; above 
are  No.  15,  “Low  tide;  coast  of  Normandy ,”  Adrian  Stokes; 
No.  16,  “An  Autumn  Evening ,”  O.  RlCKATSON  ; and  No.  21,  “A 
Washing  Place , Normandy ,”  Leslie  Thomson  ( sketched  on  last 
page). 

The  prominent  pictures  on  this  wall  are — 

No.  18.  “He  talked  with  him  of  Cain'.'  John  Pettie,  R.A. 
Two  figures  ; a scene  from  Eugene  Aram. 

No.  23.  “Lt.-Gen.  Sir  F.  S.  Roberts , Bt.”  W.  W.  OULESS,  R.A. 
(See  No.  223,  in  Gallery  III.) 


No.  24.  41  X 62. 


No.  24.  “ The  Magician's  Doorway .”  Briton  Riviere,  R.A. 

No.  29.  “Mrs.  James  Stern;'  in  red  velvet.  J.  E.  Millais,  R.A. 

No.  30.  “ The  Duke  of  Monmoutlis  interview  with  James  II.''* 

John  Pettie,  R.A. 

One  of  the  most  powerful  and  dramatic  of  this  artist’s  pictures. 
The  king  stands  on  the  right,  in  an  apartment  of  his  palace,  with 
Monmouth  on  the  ground  at  his  feet.  Note  the  management  of 
light  through  blue  curtains,  and  reflections  on  the  shining  floor. 

Above  are — No.  25,  “ The  River  Avon  at  Bidefordf  F.  White- 
head  ; and  No.  28,  “ Landing  Herrings  at  Whitby  J D.  FlSHER. 

* See  explanatory  paragraph  in  Royal  Academy  official  catalogue. 
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Near  the  above  are  landscapes — No.  33,  “A  Grey  Afternoon  ” A 
Stokes  ; and  34,  “ Where  the  Waters  Gently  Pass”  J.  C.  Adams. 


No.  35.  36  X 29. 


No.  35.  “ The  Source  of  the  Thames”  ViCAT  Cole/R.A. 

This  picture  is  the  first  of  a series  to  illustrate  the  Thames  from 
its  source  to  the  sea. 


Gallery  /. 


1 1 


Here  we  note,  for  painting 
of  textures,  No.  36,  “A  Vil- 
lage Maestro ,”  Federigo 
Andreotti  ; also  No.  37, 
“ My  First  Sitting”  H.  H. 
Cauty;  and  No.  38,  “A 
Portrait  ” R.  Herdman. 

On  the  west  wall  is  one 
of  several  Dutch  landscapes 
by  J.  E.  Hodgson,  R.A. — 
No.  42.  “ A Day  Far  Spent  ” 
Next  is  a portrait  picture  — 

No.  43.  “Dorothy  Thorpe .” 
J.  E.  Millais,  R.A. 

A fair  child,  front-face, 
in  light  blue  frock,  kneeling, 
with  two  dogs.  The  sketch 
of  this  picture  is  omitted  by 
desire  of  the  purchaser. 


No.  63.  51  X 26. 


No.  63.  “ The  Burgomaster1  s 

Daughter .”  G.  H.  Bou3HTON,  A.R.A. 


* No.  54.  46  X 33. 

No.  54.  “ On  the  Riva  degli  Schiavoni , Venice.” 
Clara  Montalba. 

Next  on  the  line  is — 

No.  49.  “ Waiting .”  R.  W. 

Macbeth  ; girl  on  bank,  in  old 
English  dress  with  two  dogs. 

And  the  foregoing — 

No.  40.  “ Sttn day  Morning.” 
Percy  Bigland. 

No.  41.  Children  of  the  Riviera!' 
Hugh  Cameron. 

No.  44.  “Pumpkins ; South  of 
France.”  G.  F.  Munn. 

No.  48.  “Evening young 
mother  and  child.  HUGH  CAME- 
RON. 

[. Door.\ 

No.  50.  “A  Fugitive  T hough  t.  ’ ’ 
H.  S.  Marks,  R.A. 

Single  figure  of  a monk,  writing. 
The  principal  picture  by  this  artist 
is  No.  242,  in  Gallery  III. 
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Above  are — No.  51,  “ Le  Rencontre EDOUARD  Fr£re,  three 
children  in  the  snow  ; No.  52,  “Head  of  a Persian JOHN  Ernest 
Breun  ; and  No.  55,  “Market-day ; Serravale , Venetia  ” W.  H. 
JOBBINS. 

No.  56.  “ Day  Dreams Sir  F.  Leighton,  P.R.A. 

A single  figure  of  a girl  in  rich,  purple  drapery  ; a scheme  of 
colour  delightful  to  look  upon. 

No.  57.  “ Ilka  Lassie  has  her  Laddie!' 

J.  E.  Hodgson,  R.A.  Dutch  landscape. 

No.  58.  “ Content !'  F.  W.  W.  TOPHAM.  Sunny  sky,  figures  on 
Italian  terrace  ; white  pillars  and  blue  water. 

No.  63.  “ The  Burgomaster' s Daughter!' 

G.  H.  Boughton,  A.R.A. 

Skating  costume,  17th  century  ; green  embroidered  dress  and 
cap,  snow  background.  ( Sketched  on  p.  1 1.) 

Next,  on  the  line,  is  a dashing  genre  picture  of  colour  and 
costume  (by  the  painter  of  “Christ  before  Pilate"} — No.  64,  “ Av ant 
la  Fete  du  papa M.  MUNKACSY  ; an  interior  with  a lady  and  three 
children  arranging  flowers.  No.  71,  “ Wedded"  ( see  next  page). 


No.  78.  46  X 54* 

No.  78.  “ Dolce  far  niente C.  E.  Perugini. 

A delicate  picture  of  costume  and  colour  ; note  the  painting  of 
a silk  robe  and  of  the  carnations.  A snail  is  on  the  terrace  wall. 


Gallery  1. 


13 


On  this  wall  are  portraits,  notably  No.  65,  CYRUS  JOHNSON  ; 
and  landscapes— No.  62,  O.  RlCKATSON  ; No.  69,  John  Smart; 
No.  72,  James  Orrock  ; and  No.  76,  J.  Herbert  Snell. 


No.  79.  “ W.  Pengelly , Esq. , FR.S.”  Arthur  S.  Cope. 

In  the  centre  of  the  wall  is — 

No.  71.  “ Wedded, T Sir  F.  Leighton,  P.R.A. 

An  upright  composition,  representing  two  figures  walking  under 
the  arches  of  a terrace,  in  glow  of  orange  and  purple  ; background 
of  blue  sea  and  sky — a picture  of  colour  of  which  (by  an  accident) 
we  are  unable  to  indicate  the  composition  in  a sketch. 

On  either  side  of  Sir  F.  Leighton’s  picture  are  landscapes — 
No.  70,  “ P or  Chester  Pool ” J.  W.  Oakes,  A.R.A.  ; and  No.  77, 
“ The  Inflowing  Tide  ,”  P.  Graham,  R.A. 

Amongst  many  pictures  to  notice  in  the  corner  are — No.  82, 
“ Middle  Pond, \ Burnham  Beeches ,”  HECTOR  CAFFIERI  ; No.  83, 
“Ethel”  H.  T.  Wells,  R.A.  ; No.  84,  “ Inter  no  di  Casa”  D. 
Pesenti  ; No.  87,  “ What  is  it  ? ” H.  Vincent,  a forcible  sketch 
of  a boy  and  girl  looking  out  of  a window  ; No.  88,  “ A Monk  of 
the  Order  of  St.  Francis ,”  Tremayne  Lark  ; a large  upright 
landscape  on  the  line,  No.  92,  “In  Sylvan  Solitude ,”  VlCAT  Cole, 
R.A. ; No.  93,  “ The  Ferry  Inn, ” R.  W.  Macbeth  ; and,  lastly, 
No.  94,  “ La  Brodeuse'C  H.  FANTIN,  a portrait  of  a lady  in  dark 
dress  seated  at  an  embroidery  frame  with  bright-coloured  wools 
which  light  the  picture. 

This  is  a great  year  for  English  portraits  in  the  Academy,  but 
Mr.  Fantin’s  work  leaves  a distinct  impression  of  power. 
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No.  hi.  44  X 60. 


No.  111.  “ The  Course  of  True  Lovef  G.  C.  Hindley. 

The  second  gallery  is  remarkable  for  portraits,  those  by  OULESS, 
Wells,  Millais,  Holl,  Alma-Tadema,  and  G.  F.  Watts, 
occupying  prominent  positions  ; also  for  landscapes  by  J.  C.  HOOK 
and  H.  W.  B.  Davis. 

Commencing  on  the  left  of  the  door  is  a small  landscape — 
No.  99,  “ Blackdown , Surrey  ” Cecil  Lawson  (an  artist  who  made 
a reputation  at  the  Grosvenor  Gallery)  ; near  it  is  one  of  Mr. 
CROFTS’  battle  pieces,  “A  Pause  in  the  Attack;  Hougoumont> 
Waterloo ” (No.  102);  No.  103,  “Leaving  the  Old  Home”  J.  R. 
Reid  ; and  No.  108,  “ Cattle ; in  the  Spring T.  S.  COOPER,  R.A. 


Gallery  If. 
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On  the  same  wall  are — No.  101,  “ Lovely  and  gentle , but  dis- 
tressed” fair  hair  and  violets,  K.  Thompson  ; and,  above,  land- 
scapes, No.  97,  J:  W.  B.  Knight,  and  No.  105,  Clem.  Lambert. 

Over  the  door,  leading  to  the  refreshment  room,  is  the  picture 
(No.  Ill)  sketched  on  last  page;  near  it  a portrait  (No.  112), 
C.  H.  H.  Macartney,  and  a good  study  of  a man  reading 
(No.  115),  by  C.  C.  Setqn. 

No.  118.  “ Our  River.”  W.  L.  Wyllie. 

One  of  those  true  studies  of 
craft  on  the  Thames,  “below 
bridge,”  which  are  rare  in  the 
Exhibition.  (See  also  No.  1506 
in  Gy.  XI.). 

On  the  line  are — No.  116, 

“Cows;  coast  of  Kent ,”  T.  S. 

Cooper,  R.A.  ; and  a land- 
scape, No.  117,  “ Road  through 
Wastdale”  J.  W.  Oakes, 

A.  R.A. 

In  the  centre  of  this  wall 
is  one  of  three  of  Mr.  Hook’s 
well-known  coast  scenes,  No. 

123,  “ Castle  Building f J.  C. 

Hook,  R.A.,  the  entrance  to 
a river  or  estuary,  the  tide 
out,  old  boats,  and  children 
playing.  (See  Nos.  303  and 308.) 

On  either  side  are  two  notable 
portraits ; the  latter  beingalike- 
ness  of  an  eminent  surgeon, 
which  is  almost  startling — 

No.  122.  “ Charles  Loyd  Norman , Esq.”  W.  W.  OULESS,  R.A. 

No.  127.  “ Sir  Henry  Thompsons  J.  E.  Millais,  R.A. 

No.  128.  “A  Falling  BarometerS  JOHN  BRETT,  A.R.A. 

Blue  expanse  of  sea,  sand,  rocks,  and  sea-gulls,  a disturbed  sky. 

On  the  same  wall  are — No.  130,  “ The  Bracken  Gathererf 
Anderson  Hague  ; No.  131,  “A  Portraits  G.  P.  Jacomb-Hood  ; 
No.  132,  “ Breton  Children  Fishing f W.  M.  Ullmann. 


* No.  124.  96  X 60.  j 

No.  124.  “ H.R.H.  The  Princess  Louise , 


Jl/arckiouess  of  LorncP 
Ellen  Montalba. 
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We  have  passed  landscapes — No.  120,  “Late  Autumn”  R.  G. 
Somerset;  No.  121,  “ Mill  on  the  Dove”  S.  H.  Baker;  and 
No.  126,  “ Tidal  River , Coast  of  Suffolk  ” Edwin  Nichol. 


No.  134.  40  X 26. 


No.  134.  “ En  fete : Calvados.”  W.  J.  Hennessy. 

A summer  scene  in  Normandy ; wheatfield  lighted  with  poppies. 


Gallery  II. 
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In  the  corner  is  a quiet  picture  that  no  visitor  should  miss — 
No.  135.  “Feeding  Time I Arthur  G.  Bell.  Feeding  turkeys 
and  fowls  ; old  clock  tower,  old  houses  and  courtyard. 

No.  136.  “ Betrothed  ” a girl  in  white  dress.  R.  W.  Macbeth. 

No.  144.  “Portrait  of  G.  Fenwick .”  H.  T.  Wells,  R.A. 
Above  are  landscapes — No.  140,  W.  D.  Batley,  and  No.  141, 
G.  F.  Munn. 


* No.  146.  54  X 78. 


No.  146.  “A  Funeral  Service  in  the  Highlands .” 

James  Guthrie. 

In  the  centre  of  the  wall  is  Mr.  Davis’s  large  sunny  landscape. 


No.  145.  46  X 83. 


No.  145.  “In  Ross-shire!  H.  W.  B.  Davis,  R.A.* 

* This  fine  picture  should  have  been  sketched  by  the  artist,  to  do  justice  to  it. 

C 
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Above  are — No.  147,  “ The  Devil's  Kitchen”  C.  W.  M.  Lewis  ; 
No.  148,  “ Portrait  of  a Lady”  B.  S.  Marks  ; No.  149,  “ Ferreting ” 
E.  Douglas  ; and  No.  150,  “ Robert  Few,  Esq.,”  F.  Holl,  A.R.A. 


* No.  153.  40  X 60. 


No.  153.  “ The  Foreign  Bride!'  E.  Blair  Leighton. 

This  work  by  a young  painter  is  most  unfortunately  placed  ; 
the  painting  of  textures  and  some  of  the  details  (such  as  a little 
watch  hanging  to  the  girdle  of  the  bride)  emulating  the  care  and 
minuteness  of  the  old  Dutch  School. 


* No.  151.  40  X 33. 


No.  151.  i(  Waifs  and  Strays.”  Joseph  Clark.  (See  also  No.  164.) 
No.  155.  “ Unwilling  Evidence !'  W.  C.  Horsley. 


Gallery  //. 
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Near  the  foregoing  are — No.  154,  “A  Portrait ” Achille  Zo ; 
No.  156,  “ Still  Life”  E.  G.  H.  Lucas;  No.  157,  “ Voyage  of 
Smdbad  the  Sailor”  Albert  Goodwin,  a wild  poetic  landscape 
with  cranes  on  the  sea-shore;  No.  158,  “ Ponies  at  Pasture \ Cam- 
pagnaf  Arthur  Lemon  ; No.  159,  “ Happy  Moments  ” a girl  in 
yellow  saque,  N.  E.  Detmold. 

No.  163.  “At  the  Golden  Gate”  Val  Prinsep,  A.R.A. 

A large  upright  picture,  rich  in  colour  ; one  figure  in  brown  robe 
standing  before  the  golden  gate  of  Paradise. 

No.  164.  “A  Tempting  Offer  ;”  old  man  with  oranges.  J.  CLARK. 

Above  are — No.  161,  “ Vespers R.  B.  Browning  ; and  No.  165, 

“ Feeding  the  Hungry f Frank  Calderon. 

\Doorl\ 

Next  are — No.  170,  “ The  Squirrel,”  A.  E.  Emslie  ; No.  171, 
“ Members  of  the  Commons E.  Byrne  de  Satur  ; No.  172, 
“ Sunrise  on  the  Carrara  Hills f G.  COSTA  ; the  last  an  Italian 
landscape  to  be  specially  noted,  the  only  contribution  by  this  artist. 


No.  181.  “ Portrait  of  J.  Whichcord,  Esq.,  F.S.A.,”  Ex-President 
of  the  Inst,  of  British  Architects.  L.  Alma-Tadema,  R.A. 
Mr.  Tadema’s  only  picture  this  year  ; the  sketch  of  the  head  is 
by  the  artist. 
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On  either  side  of  Mr.  Alma-Tadema’s  portrait  are  two  Venetian 
pictures,  which  may  be  examined  together : the  first  by  the  artist 
who  painted  “ The  Bead  Stringers ,”  in  the  Academy  in  1880;  the 
second  by  the  newly  elected  associate.  These  pictures  are  full  of 
sunny  southern  light  and  local  colour ; the  details  too  elaborate 
for  a small  sketch. 

No.  176.  “ Luncheon  Time  in  a Venetian  Sartorial ’ C.  Van  Haanen. 
No.  182.  “Bargaining  for  an  Old  Master!'  Henry  Woods,  A.R.A. 

Above  are  No.  179,  “ Llanbedr  Fair ,”  North  Wales,  F.  W.  Jack- 
son  ; No.  180,  “ The  Birchwood”  J.  H.  Snell  ; and  No.  183, 
“ Portrait  of  the  Rev.  E.  T.  Ho  are"  C.  P.  Downing. 

On  the  last  wall  are — 

No.  188,  “January;”  a marshy  meadow,  Thomas  Ireland; 
No.  189,  “ Sir  George  Campbell,  John  Collier  ; No.  191, 

“A  Fruit  Seller  of  Tivoli”  J.  A.  Bennett  ; No.  193,  “A  Portrait ,” 
G.  F.  Watts,  R.A.,  girl  in  orange-coloured  dress ; and  No.  194, 
“ Slimmer  Timef  C.  W.  Cope,  R.A. 
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Wo.  204.  78  X 48. 


No.  204.  “ Prince  Arthur  and  Hubert W.  F.  Yeames,  R.A. 

The  principal  pictures  at  the  head  of  Gallery  III.  are  the  above 
F.  GOODALL’S  “Memphis;'  and  MARCUS  Stone’s  “Bad  News.' 
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No.  200.  “ The  Golden  Age  ,”  a child,  nude.  W.  C.  T.  Dobson,  R.A, 


jNo.  SiOi.  37  X 26. 


No.  201.  il  Anne  Page  and  Slender.”  C.  W.  Cope,  R.A. 

Above  are  No.  197,  “ Puzzled”  Horace  Edwin  ; No.  199,  “ Old 
Enemies,”  A.  Melville  ; No.  202,  “The  Old  Bridge”  J.  Charles  ; 
No.  203,  “ Twilight  Gathers  ” W.  G.  Addison  ; No.  207,  “ The 
Smithy”  W.  J.  Slater  ; and  No.  206,  “ Evening”  W.  Padgett. 
No.  205.  “A  Summer  Afternoon”  T.  S.  Cooper,  R.A. 


On  either  side  are  portraits — No.  211,  “ Children  of  E.  Guinness, 
Esq.,”  J.  Sant,  R.A.  ; and  No.  218,  “Miss  Emily  Levy','  W.  P. 
Frith,  R.A. ; and  above,  No.  213,  “Jonathan  Angus,  Mayoi'  of 


Gallery  III. 
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Newcastle-on-Tyne,”  H.  T.  Wells,  R.A. ; No.  209,  “ The  Squire's 
Daughter ,”  David  Lee  ; No.  210,  “ Startled”  H.  Maurice  Page  ; 
No.  215,  “ The  End  of  the  Day's  Work”  H.  H.  Gilchrist  ; No.  216, 
“ A New  England  Girl  ” Ellen  D.  Hale,  and  No.  217,  “ In  the 
Gloamin J.  Archer  ; No.  221, u Marriage  Bells”  James  Hayllar. 


No.  219.  82  X 58.  ^ No.  222.  72  X 44. 

No.  219.  “ Ossiari  s Grave .”  No.  222.  “ Bad  News” 

J.  MacWhirter,  A.  R.A.  Marcus  Stone,  A.R.A. 


No.  223.  il  Lieut. -Gen.  Sir  F.  Roberts , Bart !'  F.  Holl,  A.R.A. 

(Painted  for  Her  Majesty  the  Queen.) 

No.  224.  “ In  the  Tepidarium  ; ” nude  figure.  E.  J.  POYNTER,  R.A.* 
No.  226.  “ Alfred  de  Stern,  Esq  !'  G.  F.  Watts,  R.A, 

Others  above  are — No.  225,  “ A rquebusiers  at  H addon  Hall,” 
Leon  Y ESCOSURA ; No.  227,  “ Spring  on  the  South  Downs, ” 
A.  F.  Grace  ; No.  228,  “ A Youthful  Monk,”  A.  A.  Calderon. 

[Door.] 

No.  235.  “Housekeeping  in  the  Honeymoon!'  W.  O.  Orchardson,R.A. 
No.  236.  “Mrs.  B.  Mildmay  and  Children!'  James  Sant,  R.A. 


See  Mr.  Poynter’s  designs  for  the  decoration  of  St.  Paul’s  Cathedral,  No.  1133  in  Gy.  X. 
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* No.  237.  66  X 42. 

No.  237.  “ A Guard  of the  Royal  Hareem”  Knighton  Warren. 


No.  234.  48  x 36. 


No.  234.  “ For  Fity  and  Love  are  akin,”  Frank  Miles. 


Gallery  III . 


25 


No.  241. 


No.  241.  4i  x 32. 

“ There's  a little  lady  ! On  with  her  cloak."  Thomas  Faed,  R.A. 
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Above  are  other  portraits — No.  243,  “ Miss  N.  Gerstenberg 
James  Archer  ; No.  239,  “A  Portrait J.  S.  Sargent. 


* No.  250.  56  X 66. 


No.  250.  “ Autumn. ” James  E.  Grace. 

No  251.  11  Rev.  W.  H.  Thompson , D.D.,  Master  of  Trinity  College , 
Cambridge T Hubert  Herkomer,  A.R.A. 


No.  242.  “The  Lord  Say  brought  before  Jack  Cade  A 
H.  S.  Marks,  R.A. 


Gallery  III. 
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On  this  wall,  on  the  line,  are  some  of  the  best  portraits  in  the 
exhibition,  notably  No.  251,  and  the  following — 


*■  No.  260.  50  X 40.] 


No.  260.  “ The  late  Captain  Alexander  Mitchell  Sim.”  (Aged  94.) 
Frank  Holl,  A.R.A. 

( Painted  for  the  Board  Room  of  the  Surrey  Commercial  Dock  Company .} 


In  the  centre  of  the  north  wall  is — • 


No.  252.  62  X 90. 


No.  252.  “ The  Palmer .”  John  Pettie,  R.A. 

A Saxon  knight  of  the  13th  or  14th  century,  with  his  family, 
listening  to  a pilgrim  from  the  Holy  Land  ; rude  interior  and 
surroundings,  earth  floor. 
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No.  261.  “ Friends  at  Yewden H.  T.  Wells  R.A. 

Boating  on  the  Thames  ; a 
portrait  picture.  The  stand- 
ing  figure  on  the  left  hand 
is  G.  D.  Leslie,  R.A. ; next 
are  G.  A.  Storey,  A.R.A., 
J.  E.  Hodgson,  R.A.,  and 
W.  F.  Yeames,  R.A.  The 
artist  is  seated  on  the  grass, 
Mr.  Schwabe,  the  host,  is  in 
a chair,  and  P.  Calderon, 
R.A.,  is  leaning  over  on  the 
right. 

The  following  portraits 
should  be  noticed — No.  262, 
“ Sir  David  Chalmers , Chief 
Justice  of  British  Guiana ,” 
on  the  bench  in  his  red  robes 
of  office,  J.  H.  Lorimer. 


No  266.  “ Lieut. -Col.  Fife 
Cooks  on.” 

James  Sant,  R.A. 

“ Vice-Chancellor  Sir  James  Bacon.”  F.  Holl,  A.R.A. 


No.  267.  tl  The  Meeting  of  St.  Francis  and 
St.  Dominic  amongst  the  Ruins  of  Ancient  Rome.” 
E.  Armitage,  R.A. 


No.  269. 


Gallery  III. 
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No.  270.  “ The  Wild  Swans!  John  SCOTT  ( sketched  opposite). 

Other  pictures  to  mention  on  this  wall  are — No.  238,  “ Dutch 
River  Scene?  Charles  Thornly;  No.  249,  “ Study  of  Eastern 
Colour?  E.  Normand  ; No.  265,  “ On  the  Bajiks  of  the  Pond? 
Savile  Flint;  and  No.  268,  “Nina?  Luke  Fildes,  A.R  A. 


* No.  272.  94  X 58. 

No.  272.  “ Clytemnestra ? John  Collier. 

No.  273.  “ Returning  from  the  Fair  at  Seville  ; ” horses,  white 

donkey,  and  goats.  R.  Ansdell,  R.A. 

No.  274.  “ After  Rain?  Peter  Graham,  R. A. 

Highland  landscape,  red  cattle  and  mist,  in  Mr.  Graham’s  well- 
known  manner. 

Above  is  a picture  by  a promising  young  artist — No.  275,  “ On 
the  Alert?  W.  H.  Bartlett;  young  poachers  near  Roundstone, 
on  the  west  coast  of  Ireland. 

No.  276.  “ Richard  Hally  Esq ? Lowes  Dickinson. 

On  either  side  of  the  door  are  companion  pictures,  the  first 
(No.  281)  sketched  overleaf. 
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* No.  281.  42  x 30. 

No.  281.  “ Molly  ” G.  D.  Leslie,  R.A. 


No.  282.  “ Sally  in  Our  Alley”  G.  D.  Leslie,  R.A. 
Sally  in  straw  hat  and  blue  apron,  with  basket. 


* No.  289.  72  X 44. 


No.  289.  “ Abingdon .”  Vicat  Cole,  R.A. 

This  picture  is  part  of  a series  to  illustrate  the  Thames  from 
its  source  to  the  sea. 


Gallery  III. 


Above  are— No.  287,  “A  Portrait ” C.  E.  JOHNSON  ; No.  288, 
“ Interior  at  Biskra , Algeria f women  weaving,  F.  A.  Bridgman. 


* No.  290.  40  X 59- 


4 4 In  whispers,  like  the  whispers  of  the  leaves 
That  tremble  round  a nightingale.” — Tennyson. 

No.  290.  “ A Love  Story  ! Frank  Dicksee,  A.R.A. 

A moonlight  effect,  painted  with  great  feeling  and  power. 

No.  291.  “ Rt.  Hon.  Earl  of  Aberdeen ! James  Sant,  R.A. 

No.  293.  “A  Land  of  Flowers!  G.  E.  COOK. 


No.  294.  “The  Letter  Writer .”  J.  B.  Burgess,  A.R.A. 
No.  296.  “A  Pyrenean  Gave  (river)!  A.  W.  Rimington. 
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Old  English  interior  and  costumes ; a bright  scene,  difficult  to 
realise  in  days  of  sombre  costume. 

No.  302.  “ Why  tarry  the  Wheels  of  his  Chariots  f” 

E.  Long,  R.A. 

Eastern  colour  and  costume ; the  mother  of  Sisera  seated 
sorrowfully  at  the  lattice  with  her  handmaidens  (see  the  ‘ Song  of 
Deborah  ’).  This  large  picture,  of  which,  by  desire  of  the  purchaser, 
we  give  no  sketch,  is  to  be  engraved. 

In  the  centre  of  the  wall  is— 

No.  307.  “ Phryne  at  Eleusis?  Sir  F.  LEIGHTON,  P.R.A. 

A life-size  heroic  figure,  nearly  nude,  in  glow  of  setting  sun  ; 
marble  columns,  blue  sea  and  sky ; thus  is  Phryne  pictured  once 
more  on  the  steps  of  the  temple  at  Eleusis  ; a prominent  figure 
forming  the  principal  feature  of  Gallery  III. 

Above  is  No.  3C6,  “ A Crown  of  Fire”  W.  G.  Shrubsole  ; a 
sunset  effect  on  Lake  Ogwen,  which  (by  accident  or  design)  carries 
out  the  glow  of  colour  on  the  “ Phryne” 

On  either  side  of  Sir  F.  Leighton’s  picture  are — 

No.  303.  “ Caller  Herrin'?  J.  C.  Hook,  R.A. 

No.  308.  “ Devon  Harvest  Cart?  J.  C.  Hook,  R.A. 

Note  the  salt  flavour,  the  breezy  distance,  and,  above  all  (in 
No.  303),  the  painting  of  the  herrings  in  the  basket ! 


Gallery  III. 
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Above  the  foregoing  are  No.  304,  “November”  J.  Herbert 
Snell  ; No.  310,  “ Portrait  of  the  Marquis  of  Harrington? 
H.  T.  Munns  ; and  No.  313,  “Portraits?  J.  H.  E.  Partington. 


Next  are  two  pictures  by  young  artists  (Nos.  319  and  320)  to 
which  the  sketches  may  help  to  draw  attention. 


* No.  3T9.  25  x 60. 


No.  319.  “ Rest I E.  B.  S.  Montefiore. 


* No.  320.  38  X 60. 


No.  320,  “A  Winter  Afternoon;”  in  the  south  of  France.  A.  Stokes. 

No.  314.  “ Justice  is  not  always  Slow?  J.  R.  Herbert,  R.A. 

A large  Oriental  subject ; treasure  seekers  despoiling  a tomb  ; 
several  figures,  lion  and  lioness. 

No.  321,  “ Youth  and  Age?  a Shakespearian  composition  with 
many  figures,  Sir  John  Gilbert,  R.A. 

No.  322.  “Painter  and  Critic I J.  E.  HODGSON,  R.A. 
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On  the  first  wall  are  some  pictures  by  artists  whose  works  have 
seldom  been  seen  in  the  Academy  ; first  is  the  graceful  picture 
sketched  above,  and  next,  No.  328,  “ Titania ,”  Elie  Delaunay  ; 
No.  331,  “ A Day  hi  the  Country ,”  Owen  Dalziel  ; No.  332,  “ Out 


Gallery  IV. 
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with  the  Tide, ” Arthur  Hawksley  ; and  No.  334,  “ A Portrait ,” 
J.  Hanson  Walker.  On  the  line  are — No.  329,  “ Little  Angler  I 
H,  Le  Jeune,  A.R.A. ; No.  330,  “ Cupboard  Love ,”  a portrait  of 
Miss  Kate  Potter,  in  red  dress  with  her  black  poodle,  Briton 
Riviere,  R.A. ; No.  335,  “ Phyllida  ” (in  green  dress),  Val 
Prinsep,  A.R.A. 

On  the  next  wall  is — No.  336,  “ Gossip  figures  in  a courtyard 
with  mediaeval  towers  ; William  Logsdail,  a painter  of  quiet 
antique  subjects,  whose  five  pictures  are  all  to  be  found  in  the 
corners  of  the  rooms. 

Above  are— No.  337,  “ The  Mower,”  John  White  ; No.  338, 
“Away  with  Melancholy C.  C.  Seton  ; No.  341,  “Rival  Nurses,” 
J.  S.  Noble  ; and  No.  343,  “A  Cloudy  Day,”  Sidney  G.  Rowe. 

No.  342.  “ Muiden , North  Holland : an  exchange  of  Compliments .” 
G.  H.  Boughton,  A R.A. 

One  of  several  important  Dutch  scenes  by  this  artist.  (See 
No.  363  on  the  same  wall.) 

No.  344.  “ The  Cobbler  s Shop.”  C.  Van  Haanen. 

Another  clever  picture  by  the  painter  of  “Luncheon  Time ” 
(No.  176),  in  Gallery  II. 


* No.  346.  20  X 27. 


No.  346.  “ Something  Interesting .”  Mary  L.  Gow. 

Next  is  a landscape — 

No.  347.  Bryan  Hook. 

* ‘ Light  thickens  ; and  the  crow 
Makes  wing  to  the  rooky  wood : 

Good  things  of  day  begin  to  droop  and  drowse, 

While  night's  black  agents  to  their  prey  do  rouse.'' 
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No.  348.  “ Threshing  in  Tuscany ?'  Arthur  Lemon. 

In  the  centre  of  the  wall  is  a royal  portrait ; sketched  by 
permission  of  Her  Majesty  the  Queen  and  H.R.H.  the  Duke 
of  Edinburgh.  The  little  Princess  in  white  dress  with  pink 
sash,  knitting  a dark  green  stocking — 


No.  353. 


36  x 25. 


No.  353.  “H.R.H.  the  Princess  Marie , daughter  of  H.R.H.  the 

Duke  and  H .R.H  .the  Duchess  of  Edinburgh?'  J.  E.  Millais,  R.A. 

(Painted  for  Her  Majesty  the  Queen.) 

On  either  side  are  two  sea  pieces  by  Henry  Moore — No.  345, 
“A  Breezy  Day  in  the  Channel and  No.  354,  “ Evening ; Coast  of 
France." 

No.  356.  “I  cannot,  Mother , I cannot?'  Thomas  Faed,  R.A. 

A small  work  ; two  figures,  elaborately  painted. 

No.  363.  “A  Dutch  Seaside  Resort discussing  the  new  arrivals, 
G.  H.  Boughton,  A.R.A. 
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Above  are — No.  352,  “Peonies”  painted  in  a masterful  way  by 
H.  Fantin,  a foreigner  whose  contributions  are  always  interest- 
ing to  students;  No.  350,  “ Mill  Wood;”  landscape,  Clough 
Bromley;  No.  362,  Clumber  Kennels”  John  Emms;  No.  364, 
“ The  Cloisters , Lincoln ,”  A.  G.  Webster;  No.  365,  “ From  the 
Riviera, ” Annie  Mutrie  ; and  No.  368,  “ Edgebarton,  Devon,” 
A.  F.  W.  Hayward. 


First  on  the  line  on  the  west  wall  is  another  foreign  work, — 
No.  370,  “A  Venetian  Convent  in  the  Eighteenth  Century /'  EUGENE 
DE  Blaas  ; a picture  worthy  of  most  careful  examination. 

No.  371.  “Mrs.  Pearce .”  j.  C.  Horsley,  R.A. 

No.  376.  “ Sea  and  Land  Waves  ;”  cart  horses  on  the  sea  coast. 

H.  W.  B.  Davis,  R.A. 


In  the  centre  is  a fine  portrait, 
occupying  a large  portion  of  the 
wall,  No.  377,  “ Mrs.  J.  P.  B. 
Robertson ” W.  Q.  Orchard- 
SON,  R.A.  ; a lady  in  black 
velvet,  seated,  life-size  ; and 
above  it  No.  378,  “ Toilers  of 
the  Roadf  a study  of  horses, 
J.  Noble,  not  well  seen  in  its 
present  position. 

No.  385.  “ A Highland 

A uctionT 

J.  MacWhirter.  A.RA. 

A group  of  Highland  people 
on  a wet  road  ; white  houses 
and  a lowering  sky.  One  of 
Mr.  MacWhirter’s  most  real- 
istic Scotch  landscapes. 

No.  386.  “ Pensive  Daughter 

G.  A.  Storey,  A.R.A. 


* No.  388.  45  x 24. 

>.  388.  “ Brenda , daughter  of  F.  IV.  Mac- 

lean,  Esq.”  Edgar  Hanley. 


No.  390.  “ Daughters  of  H.  Joachim , Esq.” 

Rudolph  Lehmann. 


On  the  same  wall  we  have  passed  the  following — 

No.  372.  “ Down  by  the  Running  Brook.”  Albert  Kinsley. 

No.  375.  “ North-West  Coast  of  Cornwall.”  E.  Gill. 
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.$  No.  395.  48  X 28. 

No.  395.  “ Voices  .”  Hebbert  Schmalz. 


No.  379.  “A  Breton  Peasant 
Girl  A 

W.  M.  Ullmann. 

No.  380.  “ The  Morning 

before  the  Storm!' 

W.  C.  Way. 

No.  387.  “Dread  Winter .” 
John  Piggott. 

In  the  corner  is  another 
remarkable  foreign  picture, 
grey  and  thin,  but  painted 
with  great  precision  and 
power,  No.  391,  “ The  Yacht 
‘ La  Sirenef  off  shore,”  Jan 
Van  Beers  ; note  the  draw- 
ing of  the  boat  and  oars, 
and  the  minute  work  through- 
out. (In  the  Salon  1881.) 


No.  394.  “A  Little  King. ” 
W.  Tyndale. 
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No.  398.  “ His  Excellency , The 
Hon.  J.  R.  Lowell! 

Mrs.  Merritt. 

No.  399.  “ The  Arrival  at 

the  Well ! F.  Goodall,  R.A. 

An  eastern  scene ; camels  and 
caravan  at  a well. 

No.  402.  “ A Fisher  Lass! 

John  Burr. 

\_Door.\ 

No.  404.  “ On  the  Beach  near 

Swansea!  Tom  Griffiths. 

No.  406.  “A  Highland  Gipsy! 

Thomas  Faed,  R.A. 

No.  407,  u Dreamers!  Albert 
Moore  ; three  reclining  figures 
in  delicate  tinted  robes,  such  as 
we  have  often  seen  from  this  artist. 


■fc  No.  401.  25  X 17* 


No.  401.  “ Suspicious .”  G.  C.  Hindley. 


* No.  408.  60  X 36. 

No.  408.  “Mr.  O' Donovan  from  Merv in  Turcoman  costume.  James  Archer. 


No.  411.  “ Homeless!  A.  H.  Marsh. 
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No.  413.  “ Inver  locky  Castle  and  Ben  Nevis  A large  landscape. 
Keeley  Halswelle. 

No.  414.  <J  Trimming  the  Net .”  David  Farquh arson. 


* No.  415.  50  X 38, 


No.  415.  “Fine  Yarmouth  / ” Otto  Scholderer. 
No.  416.  “ A Deserter C F.  Fagerlin. 


* No.  412.  41  X 57. 

No.  412.  “ Sunlight  and  Shade!  Mark  Fisher. 

No.  418.  J‘  Welcome  as  Flozvers  in  Spring .”  W.  F.  Ye  AMES,  R.A. 
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* No.  417.  36  X 60. 


No.  417.  “ Sale  of  the  Boat!'  P.  R.  MORRIS,  A.R.A. 

No.  420,  “ Florence , daughter  of  T.  Lea , Esq.,  W.  R. 

Symonds  ; No.  422,  Leslie  Thomson;  No.  423,  “ Patricia ,” 
T.  F.  Dicksee  ; No.  424,  “ Un  Gage  d' Amour!'  George  Smith. 


No.  420.  55  X 38. 
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No.  483.  “The  late  Edwin  Christy , 8th  K.R.I.  Hussar x”  S.  SlDLEY. 
(The  horse  painted  by  R.  Ansdell,  R.A.) 


In  this  Gallery  are  Mrs.  Butler’s  dashing  “ F lor  eat  Etona,” 
(No.  499),  Mr.  Brett’s  “ Grey  of  the  Morning ” (No.  506),  and  Mr. 
J.  R.  Reid’s  “ Homeless  and  Homewards  ” (No.  476), — the  latter  a 
remarkable  picture  by  a young  artist. 
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First  are — No.  425,  “ Greenwich  ,”  C.  J.  WATSON  (of  which  an  etch- 
ing is  published  by  Mr.  Dunthorne,  of  Vigo  Street) ; No.  426,  “ Miss 
M.  Archer ” (in  red  velvet),  J.  Archer  ; No.  427,  “The Mew  Stone” 
J.  W.  Oakes,  A.R.A. ; No.  428,  “Silver  and  Gold”  sea  and  cornfield, 
J.  White  ; and  432,  “ Waiting  for  a Chance  to  Launch”  A.  J.  Hook. 

On  the  north  wall,  on  the  line,  are — No.  438,  “ Portraits ,” 
F.  D.  Hardy  ; another  Dutch  landscape  by  J.  E.  HODGSON,  R.A.  ; 
No.  439,  “ Hobbema! s Country  No.  446,  “Stephen  A.  Ralli,  Esq.,” 
W.  W.  OULESS,  R.A.  ; and  No.  447,  “Roman  Drovers  and  Cattle,” 
C.  H.  POINGDESTR&  ; and,  above,  No.  437,  “Near  the  Brook,” 
Claude  Hayes  ; No.  436,  “ White  Rose,”  Herbert  Bone  ; 
No.  440,  “Before  Cullodenf  J.  Watson  NlCOL;  No.  441,  “Music,” 
Wm.  Lomas,  a clever  picture  by  a new  exhibitor  ; No.  442, 
“Under  the  Blossom ,”  T.  F.  GOODALL  ; No.  443,  “A  Deserted 
Homef  Thomas  Danby  ; No.  449,  “A  Calculation^  Edwin 
Harris  ; No.  455,  “ The  Midday  Hour,”  Arthur  Burchett  ; 
and  No.  448,  “ Hampstead  Heath  during  the  Five  Mile  Act  in  1687,” 
Walter  Field. 

No.  457.  “ Esther  with  her  Handmaidens .”  J.  R.  Herbert,  R.A. 


No.  458.  42  X 60. 


No.  458.  “ The  Vega  of  Granada,  returning  from  pasture.” 

R.  Ansdell,  R.A. 

No.  466.  “ Rt.  Hon.  Sir  A.  Hobhouse,  Q.C.”  F.  Holl,  A.R.A. 
No.  468.  “The  King  Drinks  ” (Diploma  work).  B.  Riviere,  R.A. 
No.  474.  “Antigone single  figure.  Sir  F.  Leighton,  P.R.A. 
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Amongst  the  landscapes  to  be  noticed  here  are — No.  465, 
“ Low  Tided  Colin  Hunter;  No.  467,  “ A Wild  March  Morning}* 
J.  YV.  Oakes,  A.R.A. 


No.  476.  “ Homeless  and  Homewards JOHN  R.  Reid. 

No.  475.  “Bonbons.”  R.  Thorburn,  A.R.A. 

Above  the  foregoing  are — No.  472,  “Portrait  of  the  Artist 
Ellen  Godfrey  ; No.  473,  “Young  Fisherman,”  A.  J.  Black. 


* No.  481.  22  X 30 

No  481.  “ The  Prelude .”  Catherine  A.  Sparkes. 
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No.  477.  “ The  Surf  on  the  Sands,  Bigbury  Bay!'  W.  J. 

Shaw. 

No.  480.  “ Sir  Robert  Anstruther!'  Louise  Jopling. 

No.  481.  “ The  Preluded  Catherine  A.  Sparkes. 

No.  482.  “ The  Dolls'  Dressmaker  ; " ‘ Our  Mutual  Friend.’ 

Kate  Perugini. 

[Door.] 

No.  483.  “Zara."  J.  B.  BURGESS,  A.R  A. 

A pretty  little  Oriental  figure,  in  green  dress  ; pink  and  gold  veil. 

On  the  same  wall  are — No.  484,  “ Nearly  Bedtime"  Blanche 
Jenkins;  No.  485,  “A  Quiet  Afternoon"  V.  Codina-Langlin  ; 
and  three  landscapes  to  notice. 


* No.  490.  45  X 67. 


No.  490.  “ Thoms'.'  Charles  Gregory. 

No.  491.  “ The  Appointed  Hour!'  J.  R.  Herbert,  R.A. 

Other  pictures  here  are — No.  492,  “St.  Valentine s Day!'  F.  R. 
Stock  ; No.  493,  “Pigeon  Fanciers, " Clough  Bromley  ; No.  494, 
St.  Mark's , Venice ,"  Otto  H.  Bacher  ; and  two  landscapes,  No. 
497,  “Weeds  and  Reeds  f J.  Clayton  Adams  ; and  No.  498,  “ The 
Harvest  Field,"  A.  E.  Emslie. 


No.  503.  “The  Wooing  of  Daphnis."  Arthur  Lemon. 
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An  eye-witness  of  the  attack  on  Laing’s  Neck  thus  describes  the  incident  depicted  : — 
“ Poor  Elwes  fell  among  the  58th.  He  shouted  to  another  Eton  boy  (Adjutant  of  the 
58th,  whose  horse  had  been  shot),  ‘ Come  along,  Monck  ! Floreat  Etona ! We  must 
be  in  the  front  rank  ! ’ And  he  was  shot  immediately.” 

No.  505.  “Mrs.  Richard  Budgett .”  J.  E.  Millais,  R.A. 


* No.  506.  42  X 84. 


No.  506.  “ The  Grey  of  the  Morning ” John  Brett,  A.R.A. 

Not  507.  “Sons  of  the  Soil ; ” workmen  resting.  Tom  Lloyd. 
No.  511.  “Portrait?  W.  Q.  Orchardson,  R.A. 
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No.  512.  “Pique  ; ” a lady,  in  old-fashioned  dress,  standing  near 
the  verandah  of  a country  house.  G.  D.  Leslie,  R.A. 


* No.  509.  32  X 48. 


No.  509.  “ Where  are  you  going  to,  my  pretty  maid  ? " 

E.  F.  Brewtnall. 

No.  510,  “Right  Hon.  G.  Osborne  Morgan , Q.C. , Judge  Advo- 
cate General E.  Hanley  ; No.  513,  “Sindbad  the  Sailor ,”  Arthur 
Melville  ; and  No.  516,  “From  the  Plough ” Claude  Hayes. 


* No.  518.  48  X 76. 


No.  518.  “A  Summer  Storm!'  F.  MORGAN. 

Above  the  foregoing  is  a large  landscape — No.  517,  “ The  Forest 
on  Fire ; Woolmer,  1881,”  Keeley  Halswelle. 
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No.  519.  “In  a Vineyard  near  Como .”  Kate  THOMPSON. 


No . 521 . “The Moat-house; 
I ght ham,  Kent V 
J.  Sant,  R.A. 

No.  523.  “A  Forlorn  Hopei 
Basil  Bradley. 

An  incident  on  Mount 
St.  Bernard,  in  October 
1820;  a poor  Italian  woman, 
with  her  child,  found  asleep 
on  the  snow  by  the  dogs  of 
the  Hospice. 

Other  pictures  here  are — 

No.  524.  “ Nature  s Golden 
Month. ” W.  S.  Jay. 

No.  525.  “ Portrait , in  the 
Costume  of  the  XVIIth 
Century  I J.  D.  Watson- 

No.  526.  “A  Venetian  Fan- 


No.  523.  “A  Forlorn  Hope."  Basil  Bradley.  Seller  I HENRY  WOODS,  A. 


No.  522.  “ There  is  no  God  but  God ” (prayer  time  at  sea). 

Walter  C.  Horsley. 
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This  Gallery,  which  was  formerly 
occupied  by  Sculpture,  will  be 
found  full  of  interesting  pictures. 

Amongst  them  are  several  by 
prominent  painters  (not  in  the 
Academy),  whose  work  seems  to 
have  been  purposely  grouped 
together  : — W.  C.  Symons,  S.  E. 

Waller,  Henry  Moore,  Laslett  J. 

Pott,  R.  C.  Woodville.  Heywood 
Hardy,  J.  D.  Linton,  Seymour 
Lucas,  and  Walter  Stacey. 

N o.  532.  “ L isteners  hear  no  good  of 
themselves ” 

Edwin  Hughes. 

No.  533.  “ Margaret  of  Anjou  and  the  Robber  of  Hexham 

W.  Christian  Symons. 

No.  540.  “ Bring  forward  the  Prisoner !'  John  Ballantyne. 

On  the  north  wall  are — No.  545,  li  Mnncaster  Fells;  ” towards 
sunset ; J.  W.  B.  Knight  ; No.  546,  “Portrait  of  H.  Labouchere , 
M.P. , the  Editor  of  ‘Truth;  ” A.  Baccani  ; and  landscapes,  No.  547, 
R.  A.  M.  Stevenson  ; No.  550,  by  B.  W.  Leader. 


* No.  531.  27  X 17. 

No.  531.  “ A Daughter  of  Charity .” 

G.  D.  Leslie,  R.A. 
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* No.  534.  94  X 58- 


No.  534.  “A  Day  in  the  Country!'  F.  W.  LAWSON. 

One  of  a series  which  Mr.  Lawson  is  painting,  of  “ Children  oj  the  Great  City 


* No-  55*-  57  X 79- 

No.  551.  “ Sweethearts  and  Wives.”  S.  E.  WALLER. 

“ Mosstroopers  ” returning  with  spoils  to  their  castle  after  a raid  ; during  the  wars 
between  the  English  and  Scotch.”  ( See  Border  History.) 
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No.  552.  “How  happy  could  I be  with  either .”  Eyre  Crowe,  A. 
No.  553,  “ Daniel  Thwaites , Esq I J.  E.  Millais,  R.A. 

The  centre  of  the  wall  (facing  the  grand  staircase)  is  occupied 
as  below — No.  556.  “ A Place  of  Safety  I Edwin  Douglas. 


» No.  557.  48  X 84. 


No.  557.  “ Winter  and  Rough  Weather I Henry  Moore. 

The  powerful  wave  drawing  well  indicated  in  the  sketch. 


* No.  558.  72  x.  99. 


No.  558.  “ Death  of  Siward  the  Strong ; Earl  of  Northumberland” 

Val.  Prinsep,  A. R.A. 

No.  559.  “ The  Fates  ; Clotho , L aches  is , and  AtroposT 

Robert  Thorburn,  A.R.A. 
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No.  560.  “ Don't  look  at  me,  look  at  the  dog  /”  G.  C.  ROBINSON. 

No.  561.  “ J.  Macvicar  Anderson,  Esq”  W.  Q.  ORCHARDSON,  R.A, 


No.  566.  51  X 78. 


No.  566.  “ The  Court  Favourite.”  Laslett  J.  Pott. 

Above  the  foregoing  are — No.  572,  “ Auld  Robin  Gray,”  LOUISE 
Jopling  ; No.  573,  “ The  Silent  Fells,”  J.  W.  Buxton  Knight  ; 
No.  574,  “Mrs.  Threlfall”  J.  H.  Lorimer. 

Next  on  the  line  is  a powerful  battle  picture — 


* No.  567.  52  X 78. 


No.  567.  “ Mainand saving  the  guns.  R.  C.  Woodville. 

On  the  next  wall  is  a landscape,  No.  577,  “ The  Sere  and  Yellow 
Leaf?  Joseph  Farquh arson. 
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No.  578.  52  x 67. 


No.  578.  “ The  Slain  Enemy  ” (a  wolf).  Heywood  Hardy. 

No.  582.  “ The  Geese  of  the  Capitol !'  Henri  Motte. 

On  the  other  side  of  the  door  are — No.  588,  “ Mdlle.  E.  C.  Cf 
H.  Fantin  ; No.  589,  “A  Winter's  Evening ,”  J.  L.  PICKERING; 
No.  594,  “ The  Poet’s  Dream!’  John  Faed  ; No.  595,  A Ward. 


* No.  583.  48  X 36- 

No.  583.  “ Recreation  on  the  Monte  Pincio,  Rome E.  Lowentiial,. 
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On  the  south  wall  are  two  pictures  by  MARCUS  STONE,  A.R.A., 
No.  602,  “ The  Foundling and  No.  617,  “ Portrait  of  Miss  Frances 
Sterling a child  seated  ; bright  red  hair,  and  white  kitten. 


No.  609.  48  X 96. 


No.  609.  “ The  Banquet'd  J.  D.  Linton. 

One  of  a series  of  six,  illustrating  the  history  of  a soldier  of  the  16th  century. 

Other  pictures  on  this  wall  are — No.  603,  “ Threatening  Weatherf 
W.  H.  Gore  ; No.  604,  “A  Gale : Romsey  Quay ” G.  DE  Br£ ANSKI ; 
No.  605,  “ Interesting  Strangers”  E.  B.  Leighton  ; No.  606,  “ San 
Giorgio , Venice”  R.  G.  Somerset;  No.  607,  “ Zara”  W.  Gale. 

No.  610,  “ Waiting  for  the  boats”  E.  Ellis;  No.  614,  “ Lady 
C.  Bellingham R.  Koberwein,  No.  616,  “ Portrait ,”  O.  Leyde. 


# No.  618.  17  X 22. 


No.  618.  “ Out  of  Tuned  Carl  Schloesser. 

[Door.] 

No.  623.  “A  Daughter  of  Granadad  Blanche  C.  West. 
No.  626.  “A  Quiet  Nook;”  early  Spring.  Walter  Goldsmith. 
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* No.  619.  31  X 26. 

No.  619.  “ Thrust r G.  B.  O’Neil. 


* No.  628.  54  X 84. 


No.  628.  “ The  Favourite,  1566.”  SEYMOUR  LUCAS. 

Other  works  to  notice  are — No.  629,  Allen  C.  Sealy  ; No.  630, 
W.  J.  Laidlay;  No.  631,  Telemaco  Signorini  ; No.  632,  R. 
Scott  Temple  ; No.  633,  G.  A.  Laundy  ; No.  634,  T.  R.  Miles  ; 
No.  638,  “ A Timid  Visitor R.  Ansdell,  R.A. 
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On  the  last  wall  are — No.  645,  “A  Portrait ,”  T.  C.  S.  Benham  ; 
No.  646,  “Early  Spring E.  Harris;  No.  647,  “An  Eastern 
Water  Carrier ,”  R.  THORBURN,  A.R.A. ; No.  648,  “ On  the  Road ,” 
R.  Meyerheim  ; No.  649,  “Prince  Edward  VI.  and  his  Whipping 
Boyd  Walter  S.  Stacey  ; and  No.  651,  “A  Nubian  Girl,”  M.  R. 
Corbett. 


•SK-  No.  650.  30  X 50. 

No.  650.  “A  Harvest  Song.”  G.  F.  WETHERBEE. 

No.  652,  “A  Portrait','  C.  Stoney  ; No.  655,  “At  the  Shrine  of 
PEsculapius ,”  P.  Cockerell;  and  657,  “Waiting,”  Miles  Mason. 

Thus  ends  the  new  Gallery  which  promises  to  be  a favourite 
rendezvous  and  a place  of  honour  for  pictures. 


* 


No.  649. 
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* No.  662.  58  X 40. 

No.  662.  “ Bread  and  Butter  Days”  Weedon  Grossmith. 

First  on  the  line  is  — No.  660,  “ A janta  Caves,  a.d.  600,” 
J.  Griffiths,  and  next,  No.  661,  “ Dummy  Whist, " Fred.  G. 
COTMAN,  a large  picture  containing  portraits  of  the  Marchioness 
of  Westminster,  and  Mr.,  and  Lady,  Theodora  Guest. 

No.  659,  “Dispersing ; a Flying  Column colts  and  geese  on  a 
common,  Bouverie  Goddard  (this  picture,  sketched  on  next  page, 
is  to  be  published  as  an  engraving)  ; No.  663,  “ Dead  for  a Ducat 
—Dead;'  John  R.  Reid  ; No.  669,  “Katherine,"  W.  C.  Wontner  ; 
No.  675,  “ Shrimpers;'  L.  P.  Smythe  ; No.  676,  C.  Calthrop. 
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* No.  659.  20  X 27. 

No.  659.  “ Dispersing  ; a flying  column”  Bouverie  Goddard. 


No.  671.  35  x 60. 


No.  671.  “ Home  Again  .”  Ernest  A.  Waterlow. 


Gallery  VIL 
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No.  675.  “ Shrimpej's !'  Lionel  P.  Smythe, 

No.  677.  “ Collecting  Sheep  for  Clipping. " R.  Ansdell,  R.A, 

In  the  centre  of  the  wall  is  Mr.  Herkomer’s  large,  upright, 
landscape,  painted  in  North  Wales — No.  682,  “ Homeward'.' 

No.  683,  “Portrait  of  the  Lord  Chancellor!'  John  Collier. 


No.  687.  “A  Tidal  River!'  Stuart  Lloyd. 


No.  6S8.  . 40  X 60. 

No.  688.  “ The  Convalescent .”  N.  Chevalier. 

Interior  of  a Buddhist  monastery,  China. 


Hilda  Montalba. 


* No.  684.  36  X 28. 

No.  684.  “ Sidney  Carton T 

Frederick  Barnard. 
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No.  689.  “ The  Happy  Valley !'  J.  R.  Herbert,  R.A. 

No.  690.  “ A Warm  Corner !'  R.  Ansdell,  R.A. 

Above  is  a good  “ Portrait  " by  Arthur  Hopkins  (No.  693),  and 
near  it  a picture,  crowded  with  dogs  on  a sea  shore,  No.  692,  “ The 
Eve  of  the  Battle  of  Salamis'P  Percy  MACQUOID  ; also,  No.  694, 
landscape,  “ Normandy ,”  Leslie  Thomson  ; and,  No.  691, 
•“  Gossip ,”  William  Logsdail. 

On  the  next  wall  is — 

No.  700,  “ Hurt','  Tom  Lloyd,  a girl,  boy,  and  goat,  by  the 
sea-shore ; and  a life-size  portrait  of  “ Mrs.  Phil.  Morris  and 
Daughter”  (No.  705),  by  P.  R.  MORRIS,  A. R.A. 

Other  pictures  here  are — No.  698,  “ Scotch  Water  Kelpie ,” 
Albert  Besnard  ; No.  704,  “ The  Visit  ” Annie  L.  Robinson. 

On  the  other  side  of  the  door  are — 

No.  709.  “Approach  to  Shrine  Yenoshima , Japan!'  R.  Goff. 

No.  711.  “ Merry  as  the  day  is  long!'  Fred.  Morgan. 

No.  712.  “ Orpheus!'  A.  Sacheverel-Coke. 


* No.  716.  24X36. 


No.  716.  “ Reading  the  Spectatjr,  17 11.”  F.  D.  HARDY. 

No.  717.  “ Portrait  of  a Publisher  at  his  Desk!'  GEORGE  Reid. 

No.  718.  “ The  Red  Fan!'  Alice  Havers. 

The  central  picture  on  this  wall  is  No.  730,  “At  the  Farm  of 
Mont  St.  Jean , Waterloo ,”  ERNEST  CROFTS,  A.  R.A.  (of  which  no 
sketch  has  been  received)  ; above  it  are  landscapes,  No.  731,  J.  M. 
Southern  ; No.  732,  ‘‘  Mcyringenf  Sir  Robert  Collier  ; No. 
733,  “ Showery  Weather''  J.  Herbert  Snell. 


Gallery  VII. 
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* No.  706.  55  X 4T. 


No.  706.  “A  Window  Garden .”  ARTHUR  STOCKS, 


* No.  710.  40  X 30. 

No.  710.  “From  the  Rocks  to  the  Seal  T.  Blake  Wirgman. 

Two  landscapes  No.  722,  Keeley  Halswelle,  and  No.  723,. 
Ernest  Parton,  should  be  mentioned  here. 
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No.  721.  34  X 26. 

No.  721.  “ 77^  AngeT s Whisper .” 

R.  Thorburn,  A.R.A. 


* No.  736.  42  X 3°- 

No.  736.  “ Maidenhood  A 

James  Sant,  R.A. 


No.  729.  “Portrait  of  B.  W.  Wynne , Esq. ” H.  Herkomer,  A.R.A. 


No.  738.  “ Sheep  Washing:  East  Sussex .”  E.  A.  Waterlow. 

There  are  several  other  pictures  to  be  noticed  here,  amongst 
them  the  two  large  English  landscapes  sketched,  No.  738  ; and 
No.  737,  flat  land  glowing  with  autumn  sunset  light. 


Gallery  VII. 
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* No.  737.  46‘X  78. 


No.  737.  “ In  the  evening  there  shall  be  light”  B.  W.  Leader. 

On  the  last  wall  are — No.  744,  “An  Interior : Brittany ” S.  A. 
Forbes;  No.  745,  “ Disputed  Strategy two  figures,  SEYMOUR 
Lucas;  No.  746,  “ Pianissimo ,”  Carl  Schloesser  ; No.  747,  “As 
Hungry  as  a Hunter ,”  Edith  Hayllar  ; No.  754,  “Breezy  Weather 
on  the  Coast ,”  G.  S.  Walters  ; and — 

No.  755,  “A  Song  without  Words H.  S.  Marks,  R. A.,  a student 
walking  in  a wood  listening  to  a bird  ; 

No.  758,  “In  the  Low  Countries J.  E.  Hodgson,  R.A. 


* No.  752.  60  X 44. 

No.  752.  “The  First  Kiss”  Blanche  Jenkins. 
(Copyright,  the  property  of  T.  Barlow,  R.A.) 
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* No.  767.  51  x 78. 


No.  767.  A Messenger  of  Good  Tidings .”  F.  W.  W.  Topham. 

News  of  relief  to  Florence  in  1496  (see  ‘ Romola, ’ by  George  Eliot). 

The  principal  pictures  here  are  No.  786,  “A  Jacobite  Proclama- 
tion? A.  C.  GOW  ; No.  813,  “A  Fight  for  the  Standard?  Sir  J. 
Gilbert  ; and  No.  840,  “ The  Defence  of  London?  Eyre  Crowe. 

The  first  on  the  line  is  No.  766,  “ The  Feast  of  Flora?  j.  R. 
Weguelin  ; and  above — No.  765,  “A  Cottage  interior  near 
Amalfi?  C.  Higgins. 
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Turning  to  the  north  wall,  the  first  picture  is  a summer  sea  by 
Macallum;  and  next,  a landscape  ( sketched  overleaf ),  No.  779,  by 
F.  Walton,  whose  work  in  Gallery  I.  we  have  already  noticed. 


* No.  773.  36  X 72. 


No.  773.  “ Music  o'er  the  Waters .”  Hamilton  Macallum. 

An  etching  is  to  be  published  by  the  “ Fine  Art  Society.” 

Above  are  No.  775,  “ Treasures ,”  H.  T.  SchAfer  ( sketched  on p.  5) ; 
and  No.  778,  a weird  landscape,  by  Albert  Goodwin,  illustrating 
u The  Fisherman  and  the  Genius ,”  from  the  ‘ Arabian  Night  si 
This  work  has  the  rare  artistic  quality  of  originality. 


* No.  781.  35  x 41. 

No.  781.  Palm  Sunday  ; “ Waiting  for  the  Lord!  George  W.  Joy. 

No.  780.  “ Portrait  of  Sir  Stafford  Northcote , M.P.” 

Edwin  Long,  R.A. 

f 
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* No.  779.  72  X 54. 


No.  779.  “ The  Happy  V alley!'  Frank  Walton. 


No.  786.  “ A Jacobite  Proclamation!'  Andrew  C.  Gow,  A.R.A. 


Next  is  one  of  the  most  striking  portraits  in  the  Exhibition, 
No.  787,  “ Archibald  Forbes”  H.  HERKOMER,  A.R.A.  ; the  war 
correspondent  of  the  Daily  Nezvs,  in  working  dress. 


Gallery  VIII. 
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Above  the  foregoing  is  No.  785,  “A  Shady  Lane  I Margaret 
Hickson;  also  No.  784,  “Friday,”  W.  Dendy  Sadler,  a picture 
full  of  character  and  humour,  which,  in  its  present  position,  cannot 
be  seen  ; a study  of  monks  at  supper  (sitting  facing  the  spectator,  as 
in  Leonardi  da  Vinci’s  picture),  before  a table  spread  with  a variety 
of  viands.  The  execution  is  a distinct  advance  on  Mr.  Sadler’s 
monks  in  a convent  garden,  in  this  room  last  year. 

No.  791.  “ God  Save  the  Queen ;”  one  of  the  old  Band. 

E.  R.  White. 


* No.  793.  72  X 54- 


No.  793.  “ The  Wounded  Stag.”  C.  E.  Johnson. 

“ Under  an  oak  whose  antique  root  peeps  out 
Upon  the  brook  that  brawls  along  this  wood  ; 

To  the  which  place  a poor  sequester’d  stag, 

That  from  the  hunter’s  aim  had  ta’en  a hurt, 

Did  come  to  languish.” — * As  You  Like  It .’ 

No.  794.  “ Coracles  on  the  Dee , Llantysilio  ;”  a quiet  corner  for 

fishing.  G.  A Storey,  A.R.A. 

Above  are  No.  795,  “An  Unknown  Species ,”  Arthur  Stocks, 
and  No.  796  (a  portrait,  sketched  overleaf),  Knighton  Warren. 

f 2 
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On  the  end  wall,  on  the 
line,  is— No.  802,  “ Coopers 
Shorthorns ,”  T.  Sidney 

Cooper,  R.A. ; and  above, 
No.  801,  “ Trouble,”  Alice 
Havers. 

No.  800,  “ The  Burial 

of  Harold?  J.  A.  Vinter, 
children  playing  in  the  sand, 
and  No.  797,  “ Meditation;' 
W.  Anstey  Dollond. 

Above  Sir  John  Gil- 
bert’s picture,  No.  813, 
“A  Fight  for  the  Standard 
are  five  small  scriptural 
subjects,  by  T.  M.  Rooke, 
whose  designs  will  be  re- 
membered in  former  ex- 
hibitions. 

Above  these  is  a large 
picture,  No.  806,  “ To  the 
Rescue , Norfolk  Coast," 

No.  796.  “ The  Marchioness  of  Twecddale."  lifeboat  and  crew,  S.  CAR- 

Knighton  Warren.  TER. 


No.  801.  46  X 68. 


No.  801.  “ Troitble?  Alice  Havers. 

No.  803.  “ One  of  Raffaelles  Models .”  E.  Armitage,  R.A. 


Gallery  VIII. 
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* No.  818.  27  X 4*. 


No.  818.  “ Over  the  Hills''  R.  Meyerheim. 

No.  824.  “A  Sunny  Evening.  T.  Sidney  Cooper,  R.A. 

Near  the  above  are  two  small  pictures  — No.  825,  “ A sleeps 
Mrs.  Alma-Tadema;  No.  826,  E.  Blair  Leighton. 


No.  814. 


“ A lec,  son  of  T.  W.  Boord,  Esq.,  M.P.  J.  SANT,  R.A. 
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In  this  corner  we  should  notice,  No.  827,  “By  the  Walls  of  the 
Hougue?  Adrian  Stokes  ; No.  828,  “In  the  best  Pew  of  a Village 
Church?  Bavarian  highlands,  G.  Laeverenz  ; No.  829,  “Lake 
Leman?  J.  W.  Inchbold  ; and  No.  831,  “Simon  the  Cellarer? 
FEDERIGO  Andreotti  ; the  work  of  the  latter  always  interesting. 


No.  830.  “A  Royal  Musician!  D.  W.  Wynfield. 

The  little  princess  Mary  Tudor  playing  on  the  virginals  whilst  receiving  an  embassy 
during  the  absence  of  her  father  King  Henry  VIII. 


* No.  836.  48  X 78. 

No.  836.  “ The  Sermon ? Haynes  Williams. 

A large  picture  hung  above  the  door;  figures,  life-size,  in  a 
Spanish  cathedral. 


Gallery  VIII. 
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No.  833.  The  Wail  of  the  Valkyrs JESSIE  MACGREGOR. 
Near  the  above  is  a curious  picture  to  be  noticed,  No.  834,  “ A 
Distinguished  Company  at  Titian's  Garden , Venice  E.  Benson. 

[Door.] 

On  the  right  of  the  door  is  another  view  of  rainy  Venice,  a 
reflection  of  the  weather  in  1881 — No.  839,  “A  Rainy  Day : Venice 
J.  Macwhirter,  A.R.A. 


No.  845.  46  X 70. 


No.  845.  “ The  Last  Days  of  Sir  Philip  Sidney!'  R.  HlLLlNGFORD. 
The  wounded  Sir  P.  Sidney  on  a barge,  on  his  way  to  Arnheim. 

A large  picture  on  the  line  is — 


* No.  840.  5 ft.  1 in.  X 10  ft.  6 in. 

No.  840.  “ The  Defence  of  London  in  1643.  Eyre  Crowe,  A.R.A. 

No.  838,  “ Silver  and  Gold ” a landscape,  E.  PARTON  ; and  No.  837, 
While  the  Mower  whets  his  Scythe ,”  F.  E.  Cox,  by  a young  artist, 
whose  work  has  appeared  to  more  advantage  in  previous  years. 
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Next  are — No.  846,  “ Xanthea,  ” Robert  Herdman  ; No.  847, 
“ Major  F.  L.  Ricarde-Seaver”  J.  J.  DE  Souza  PlNTO  ; No.  849,  a 
good  “ Portrait  of  a Gentleman”  Hugh  Carter,  hung  out  of 
sight ; and  No.  850,  “ Cecilej  Bertha  Newcombe. 

Last,  on  the  line,  is  No.  852,  “ The  Queen  of  the  Revels”  FRAN- 
CESCO VlNEA,  another  clever  picture,  full  of  colour,  movement, 
and  dexterous  painting. 

On  the  last  wall  are — No.  853,  “A  Hot  Scent ” John  Charl- 
ton ; No.  857,  “By  Cooling  Stream”  John  White;  No.  859, 
“ Sir  Arthur  Clay”  C.  N.  Kennedy  ; and  No.  861,  “ Labourers ” 
George  Clausen. 


Gallery  IX. — WATER  COLOURS.  Nos.  862  to  1099. 

Gallery  X.—. ARCHITECTURAL  DRA  WINGS , &c. 
Nos.  1100  to  1233. 
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The  first  picture  of  importance  in  Gallery  XI.  is  sketched  below  ; 
near  it  are  some  genre  subjects — No.  1431,  “ You  Darling !” 
M.  Goodman;  No.  1430,  “A  Vexed  Question L.  C.  Henley; 
No.  1433,  “A  New  Pet ,”  George  Smith  ; and  No.  1434,  “High 
Life"  Jean  BEraud  ; and  other  small  foreign  pictures. 


No.  1432.  42  x 59. 


No.  1432.  “ Una."  Briton  Riviere,  R.A. 


Others  in  this  corner  are — No.  1435,  “ Strayed, Sir  A.  Clay  ; 
No.  1436,  “After  Work"  W.  Hunt  ; No.  1437,  “ A Misty  Morning ” 
W.  F.  Hulk  ; and  No.  1441,  “A  Portrait G.  Clausen. 
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No.  1430. 


67  X 45- 


No.  1450.  “ Palladio' s Piazza,  Vicenza .”  John  O’Connor. 

No.  1448,  “ A Conspirator”  H.  G.  Glindoni. 

Next  is  an  elaborately  studied  landscape — 


* No.  1449.  36  X 54- 

No.  1449.  “ Sonning:  about  mid-day .”  A.  W.  Hunt. 

No.  1452.  “After  the  rain P Savile  Flint. 

No.  1456.  “Viscount  Cranbrooh,  G.C.S.IP  Frank  Holl,  A.R.A. 


Gallery  XI. 
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No.  1454.  40  X 50. 


No.  1454.  “ The  Messengers  coming  to  Job!'  S.  Melton  Fisher. 

This  picture  obtained  the  Royal  Academy  prize  in  1881. 

In  the  centre  of  the  wall  is  a single  figure — 

No.  1462.  “ Melittion.”  Sir  F.  Leighton,  P.R.A. 


On  either  side  are  two 
landscapes  by  H.  W.  B. 
Davis,  R.A.,  No.  1457, 

“ Broken  Weather  in  the 
Highlands and  No.  1463, 

“ Showers  in  June!'  Above 
is,  No.  1461,  “A  Breton 
Churchyard!'  W.  Hulton  ; 
and  No.  1464,  “ Christmas 
Boses,''  C.  Stoney. 

No.  1470.  “Sir  Charles 
John  Herries , K.C.B." 

Frank  Holl,  A.R.A. 

Portrait  presented  by 
members  of  the  Inland  Rev. 

Dept,  on  retirement. 

No.  1471.  “ Newly n,  near 

Penzance!'  H.  Martin. 

No.  1474.  “ Homewards !' 

( Diploma  picture!) 

P.  Graham,  R.A.  no.  1465 


No.  1465.  50  X 39. 

1 The  late  Charles  Darwin .”  J.  Collier. 
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■m  No.  1475.  80  X 54. 

No.  1475.  “ A coming  Tragedian .”  Marion  Collier. 

On  the  right  of  the  above  are  several  small  pictures  to  be  ex- 
amined, not  forgetting  No.  1481,  “ Carnevale?  WILLIAM  LOGSDAIL  ; 
No.  1482,  “ Little  Fish  are  Sweet  ? W.  G.  Daffarn  ; and  No.  1488, 
“ A Spy  in  the  Camp?  Seymour  Lucas. 

On  the  west  wall  are,  No.  1483,  “ Nouzhatotd-aouadat?  E.  Long, 
R.A.  (Diploma  work) ; No.  1489,  “Out  for  a Walk?  G.  A.  STOREY, 
A.R.A.  ; No.  1490,  “ Sea  Urchins?  Edward  Armitage,  R.A.  ; 
and  No.  1491,  “ The  Hon.  Richard  Denman?  J.  Sant,  R.A. 

[Door.] 

O11  the  north  of  the  door  are,  first,  No.  1497,  “Autumn  in  New 
England?  A.  Parsons;  No.  1496,  “Mrs.  Alfred  W.  Dunn? 
C.  E.  Perugini  ; No.  1498,  “ Monier  Williams , D.C.L.?  W.  W. 
OULESS,  R.A.  ; and  No.  1499,  “ Siesta  in  a Mosque?  THEODORE 
Ralli. 

An  interesting  and  truthful  work  here  is  No.  1506,  “ The  Port  of 
London?  W.  L.  WYLLIE  ; screw  colliers  unloading  on  the  Thames. 

No.  1507,  “ Winchelsea,  Sussex?  an  upright  landscape,  with  horse 
and  rider;  Sir  JOHN  GILBERT,  R.A. 

No.  1512,  “ The  Doone  Valley , North  Devon?  Cecil  LAWSON. 
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No.  1515.  82  X 52. 


No.  1515.  “Diogenes!  J.  W.  Waterhouse. 

No.  1513.  “ Evening  Solitude landscape.  C.  E.  Johnson. 

No.  1514.  “ His  Eminence  Cardinal  Newman ! J.  E.  Millais,  R.A. 
This  fine  portrait  is  to  be  engraved  by  T.  O.  Barlow,  R.A. 
Next  is  an  important  study  of  sea  by  a well-known  painter. 


* No.  1520.  x 72. 

No.  1520.  “ Waiting  for  the  Homezvard  Bound!  Colin  Hunter. 
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No.  1519.  “ Hunters  in  the  Paddock ? Otto  Weber. 

No.  1521.  “ St.  Ives  Bay , Cornwall?  G.  H.  Boughton,  A.R.A. 


No.  1529.  “ The  Skipper  and  his  Crew?  Arthur  Hughes. 


Here  are  Nos.  1528  and  1530,  by  W.  LOGSDAIL,  and,  on  the  end 
wall,  No.  1535,  T.  Graham,  and  No.  1536,  J/MacWhirter,  A.R.A. 

Lastly,  we  come  to  the  child  figure  of  “ Miss  N.  Piminy  ”t'(N 0.1537 , 
Val  Prinsep,  A.R.A.),  in  yellow  satin,  reclining  on  a red  cushion  ; 
and  close  the  catalogue  with  an  impression  that  we  have  never 
examined  a more  interesting  exhibition,  or  one  more  remarkable 
for  individuality  and  strength  amongst  the  younger  men. 


No.  1686. 


“ N^mph  and  Cupid  I small  bas-relief,  12  x 9*  H.  Holiday. 
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* 1548.  “ Stephen  the  Martyr 
A.  G.  Atkinson. 

(< Central  Hall.) 


I 

! 


SCULPTURE,  1882. 


1626.  “ The  late  Right  Hon.  the 

Earl  of  BeaconsfieldR 
Hamo  Thornycroft,  A.R.A. 


A.  Bruce  Joy. 
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Catalogue,  and  may  be  had  bound  in  one  volume,  cloth,  y. 
Other  parts  in  preparation. 

LONDON:  CHATTO  AND  WINDUS,  214  PICCADILLY,  W. 
Notice  to  Artists. — Sketches  for  “ Academy  Notes”  should  be 
received  by  the  Editor,  at  his  residence,  103  Victoria  Street,  S.W., 
not  later  than  the  first  week  in  April  in  each  year. 


'PP  The  Illustrations  are  produced  by  the  Typographic  Etching  Company. 


* No.  1654.  William  III.  at  the  Battle  of  the  Boyne.  C.  B.  Birch,  A.R.A.  (Lecture  Room.) 


No.  IX.  1883. 


The  Illustrations  are  intended,  as  heretofore,  to  convey  an  idea  of 
the  composition  of  the  pictures,  and  are  not  intended  as  works  of  art.  The 
most  interesting  and  useful,  are  those  reproduced  in  facsimile  from  sketches 
received  from  the  artists ; they  are  to  be  distinguished  throughout  the  book 
by  an  asterisk  ( * ) under  the  illustration. 

In  view  of  the  multiplication  of  Illustrated  Catalogues,  with  facsimiles 
of  Sketches  by  the  Artists,  and  the  various  misstatements  as  to  the  origin  of 
such  publications,  it  may  be  worth  while  to  state  distinctly  that  the  first 
Illustrated  Catalogue  of  the  kind  ever  published  in  any  country  was  that  of 
the  Grosvenor  Gallery  (Summer  Exhibition)  in  1878 ; and  the  second,  that 
of  the  British  Fine  Art  Section  of  the  Paris  Universal  Exhibition  in  1878.1 

In  1879  the  system  was  imitated  in  France,  and  since  that  time  has 
become  almost  universal. 

H.  B. 

103  Victoria  Street,  Westminster, 

1st  May , 1883. 


1 Grosvenor  Notes , 1878,  and  Pictures  at  the  Paris  Exhibition. 
London  : Chatto  and  Windus. 
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* No.  5.  60  X 27. 


The  first  picture  of  importance  is  No.  5,  “An  Offer  of  Marriage ” 
Marcus  Stone,  A.R.A.,  a companion  to  the  picture  hung  in  the 
same  position  last  year.  Near  it,  on  the  same  wall,  are  pictures  by 
A.  Stocks  (No.  3)  and  “ The  Bumf  H.  Le  Jeune,  A.R.A.  (No.  4) 

***  The  copyright  of  pictures  sketched  in  this  book  is  reserved  by  their  respective 
owners. 
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★ No.  10.  39  X 27. 


No.  10.  “Waiting:  ” Dittisham  Ferry.  David  Carr. 

Above  the  Marcus  Stone  are  No.  6,  “ The  Bride  ” H.  T.  SchAfer? 
and  No.  2,  “ Homewards ” W.  J.  M.  Rowe. 

No.  10,  “ Waiting ” David  Carr  ( sketched  above') ; No.  11,  “ Old 
Porch,  Evesham  ” Eyre  Crowe,  A.R.A.  ; No.  12,  “ The  Great 
Gallery , Aston  Hall}”W.  S.  Boyd  ; No.  13,  “Memories”  Arthur 
Hughes  ; and  a good  portrait  of  the  sculptor,  Hamo  Thornycroft, 
by  T.  B.  WiRGMAN  (No.  14). 


No.  19.  4°  X 63. 

No.  19.  “ The  Connoisseur G.  A.  Storey,  A.R.A. 


Gallery  I. 
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No.  20.  “Don  Quixote  and  Sancho.”  Sir  John  Gilbert,  R.A. 


Above  are — No.  17,  “ Harvest- 
ing,Edwin  Elliott  ; No.  18, 
Portrait  by  H.  R.  Macbeth  ; 
No.  26,  “ Sisters ,”  Eug£ne  de 
Blaas,  a clever  picture;  No.  30, 
“Apples,”  by  W.  Y.  MACGREGOR  ; 
No.  33,  a Scotch  landscape, 
“After  Rain”  A.  Glendening, 
Jun.,  and  No.  35,  “ Ophelia” 
Theresa  Thornycroft. 

The  centre  of  the  wall  is  oc- 
cupied by  the  portrait,  No.  29, 
“J.  C.  Hook,  Esq. , R.A.”  by  J.  E. 
Millais,  R.A.,  standing,  in 
brown  shooting  coat — the  por- 
trait of  the  year.  On  either  side 
are  two  landscapes  by  J.  C. 
Hook,  R.A.,  No.  28  (children 
capturing  an  old  figure  - head 
washed  ashore)  and  No.  36,  both 
good  examples  of  the  painter. 


* No.  21.  27  X 20. 

No.  21.  “ The  Studio  Mirror  A 

C.  J.  Weeks. 


Above  is  a leopard  (No.  31), 
by  J.  T.  NETTLESHIP,  hung  nearly  out  of  sight. 


IO 


A cademy  Notes , 1883 


Next,  on  the  line,  is  No.  37,  a child  in  rich  brocaded  dress,  hold- 
ing a green  paraquet,  a brilliant  bit  of  colour,  by  J.  E.  Millais, 


R.A. 


No.  37.  36  X 26. 


No.  37.  “ Une  Grande  Dame”  J.  E.  Millais,  R.A. 

This  picture  is  to  be  engraved,  and  published  by  Messrs.  Tooth  & 
Sons,  Haymarket. 

Above  is  No.  39,  “ Scene  from  ‘ The  Vicar  of  Wakefield,'” 

E.  Gustave  Girardot. 

The  next  picture  on  the  line  is — 

No.  42,  “A  Sacrifice ” R.  W.  Macbeth,  A.R.A.,  oblong  picture  ; 
scene,  a hair- dresser’s  shop,  several  figures  ; a girl  parting  with  her 
long  tresses. 

No.  43.  “Where  is  it?  ” H.  S.  Marks,  R.A. 

No.  44.  “Coast  Scene,  Brittany .”  A.  Stokes. 

On  the  west  wall  is — No.  50,  “Entrance  to  a Villa;  Carrara 
Sir  H.  Thompson  ; No.  51,  “Storm  and  Flood”  C.  J.  Watson. 


Gallery  /. 
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No.  58.  54  X 38- 


No.  58.  “ The  Grey  Lady  a ghost  on  the  turret  stairs  by  moon- 

light. J.  E.  Millais,  R.A. 

The  copyright  of  this  picture  is  the  property  of  Messrs.  Thomas 
Agnew  & Sons. 
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No.  52.  “ A Queen's  Scholar , Westminster  d J.  Pettie,  R.A. 

No.  59.  “ Crossing  the  Desert  d F.  Goodall,  R.A. 

No.  60.  “Portrait,  a Lady , aged  101.”  E.  Armitage,  R.A. 

No.  64.  “ Going  Home!'  Frank  E.  Cox. 

\Door.\ 

On  the  north  of  the  door  are 
No.  68,  No.  69,  “ The  Stray  Kitten'd 
H.  Cameron  ; and  next,  a dark, 
powerfully  painted  sorrowful  pic- 
ture of  bereavement,  No.  70,  “ The 
Last  Look''  Maynard  Brown 
(faces  that  will  haunt  the  spec- 
tator for  days) ; and  No.  71, 
“ Our  Cinderella ,"  Flora  M. 

Reid. 

Below  are  three  little  works  to 
notice — No.  72,  “ The  Burden  of 
the  Day!'  Stefano  Bruzzi  ; No. 
73,  “ Sabrina!'  Percy  Thomas  ; 
and  No.  74,  “In  Memoriamd  E. 
Simpson. 

No.  80.  “Effied  Kate  Perugini. 

No.  81.  “Gatherings  from  our  Hedgerows"  (white  thorn). 
T.  FitzMarshall,  Jun. 


No.  82.  36  X 60. 


No.  82.  “ The  Marabout  {Sacred)  Lion,"  Algiers.  Eugene  Pavy. 


* No.  68  15  X 12. 

No.  68.  “ Bebelle .”  Kate  Perugini. 


•o . u i < - ; i 
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The  foregoing  is  by  a painter  whose  work  is  full  of  interest  and 
variety ; and  the  same  may  be  said  of— No.  83,  “ The  Enchanted 
Lake”  Albert  Godwin,  a weird,  poetical  landscape,  with  an  en- 
campment on  the  banks  of  a 
lake,  in  sunset  light ; No.  84, 

“Old  Soldiers  ” (in  winter  quar- 
ters), M.  Fitzgerald;  No.  85, 

“An  Idyll”  delicate  in  colour, 

Carl  Wunnenberg  ; No.  86, 

“A  Quiet  Noon”  red  cattle  and 
heather,  P.  Graham,  RA. 


Above  is  a quaint  picture — 
No.  88,  “ The  Merry-go-round  ” 
Sir  Arthur  Clay,  Bart. ; an 
old  horse  drawing  a waggon- 
load of  wooden  horses  to  a fair. 
Near  it  is  No.  90,  a landscape, 
with  birch-trees  and  rushes, 
W.  A.  Rouse. 


No.  87.  “ John  Collins , Esq” 
G.  Grenville  Manton. 


In  the  centre  of  this  wall  is  Mr.  Faed’s  pathetic  picture,  No.  92 
(very  slightly  indicated  by  the  artist  in  his  sketch).  The  copyright 
is  the  property  of  Mr.  Thos.  McLean,  Haymarket. 


On  either  side  are  two,  nearly  life  size,  Oriental  women  by 
E.  Long,  R.A.,  No.  91,  “ Merab','  and  “ Michal ” No.  97. 

Above  is  a landscape,  No.  93,  J.  W.  B.  Knight  also  No.  94, 
“ Winged','  H.  M.  PAGE;  No.  96,  “Snowdon”  JOSEPH  Knight, 
and  No.  100,  “ Bereaved”  Sir  A.  Clay,  Bart. 
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* No.  94.  60  X 44.  * No.  100.  44  X 34. 

No.  94.  “Winged”  H.  M.  Page.  No.  100.  “Bereaved.”  Sir  A.  Clay,  Bart. 


The  variety  of  character  in  the  faces  of  Mr.  Barnard’s  picture  is 
well  indicated  in  the  next  sketch. 


* No.  103.  30  X 44- 

Mr.  High-mind,  Mr.  Enmity,  Mr.  Liar,  Mr.  Cruelty,  Mr.  Hate-light,  Mr.  Implacable, 
Mr.  Blindman,  Mr.  No-good,  Mr.  Malice,  Mr.  Love-lust,  Mr.  Live-loose,  and  Mr.  Heady. 


No.  103.  “ The  Jtiry  : ” Bunyan’s  ‘ Pilgrim’s  Progress.’ 

Frederick  Barnard. 


Gallery  /. 


15 


Here  is  a beautiful  landscape,  an  old  church  and  village  by  a 
river  at  sunset — No.  98,  “ Parting  Day,”  B.  W.  Leader,  A.R.A, 
one  of  three  in  the  Exhibition.  ( See  sketch  on  p . 50.) 

The  two  next  pictures  (Nos.  104  and  106)  are  by  artists  whose 
work  has  often  been  hung  out  of  sight  in  the  Academy. 


No.  104.  32  x 48. 

No.  104.  Twas  a famous  Victory Edward  R.  Taylor. 

No.  105.  “ Consuelo ” A.  C.  Gow,  A.R.A. 


* No.  106.  17  X 24. 


No.  106.  “ An  English  Hornet*  Robert  Collinson. 

No.  109.  “ Study  of  Lemons.”  Ralph  Pratt. 

No.  110.  “A  Dreamer.”  T.  R.  Spence. 

No.  111.  “ A 71  Impromptu  Toilet.”  James  Sant,  R.A. 

Portrait  of  a girl  in  large  hat  and  chocolate-coloured  cloak. 
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The  last,  on  the  line,  is  a clever  picture  of  London  life — Piccadilly 
in  May — by  the  youngest  Associate  of  the  Royal  Academy,  whose 
portraits  we  have  drawn  attention  to  in  years  past. 

Ho.  113.  “ The  Stathe  at  Ranworth  Broad!'  R.  W.  Radcliffe. 

Over  the  door  is  a landscape  we  should  endeavour  to  see — 

No.  116.  “In  Glimmer  and  Glow!'  Val  Davis. 


* No.  112.  30  X 24. 

112.  “Piccadilly  :”  Drawing-r©om  Day.  Edward  John  Gregory,  A.R. A. 
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# No.  13a.  36  X 60. 

No.  132.  “ To  Pastures  New.”  James  Guthrie. 


The  principal  positions  here  are  occupied  by  a seashore  by 
J.  Brett;  “ A Private  View  of  the  Royal  Academy by  W.  P. 
Frith,  and  a decorative  frieze  by  SIR  FREDERICK  LEIGHTON. 

On  the  first  wall  (on  the  left  in  entering)  are — No.  119,  “ Fleurs 
d' Automne”  H.  Fantin  ; No.  120,  “ Natural  Enemies a group  of 
Bavarian  peasants  quarrelling  in  a beer  chalet — a small  picture  full 
of  figures — by  H.  Herkomer,  A.R.A. ; No.  121,  “ Freshening"  A. 
Harvey  Moore  ; No.  123,  “ On  the  Marshes ,”  Percy  Belgrave  ; 
No.  124,  “Marsh  and  Moorland!'  Bryan  Hook  ; No.  125,  “ Feathered 
Friends ,”  Guido  Bach  ; No.  128,  “ Lioness " (badly  hung),  J.  W. 
Taylor;  No.  130,  “ Portrait ,”  A.  S.  Cope;  and  No.  131,  “ Corner 
of  the  old  Orchard!'  T.  O.  Hume. 

No.  133.  “ Wind  agamst  Tidef  near  Ilfracombe.  J.  G.  Naish. 

No.  136.  “Home  from  the  Brazils ;}>  Refitting.  C.  W.  Wyllie. 

C 
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No.  136.  4t  Home from  the  Brazils” 
C.  W.  Wyllie. 


No.  138.  Con  Amove” 
Yeend  King. 


Next  is  one  of  two  fine  landscapes,  the  composition  indicated  in 
the  artist’s  sketch  below — 


* No.  142.  48  X 84. 


No.  142.  “ . . . these  yellow  sands.”  J.  Brett,  A.R.A. 

On  either  side  are  portraits — No.  137,  W.  W.  OULESS,  R.A.,  and 
No.  143,  “Mrs.  W.  H.  Kendal ” Val  Prinsep,  A.R.A 

Next  on  the’line  are — No.  148,  “A  Dutch  Ferry”  North  Holland, 
G.  H.  Boughton,  A.R.A.  ; and  No.  149,  “ A Portrait”  G.  Reid. 


Above  the  foregoing  are — No.  134,  “A  Garden  in  France”  Mary 
L.  Breakell  ; No.  139,  “ Ploughing  zip  the  Stubble  in  Sussex t” 
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C.  Collins;  No.  144,  “A  Venetian  Girl  Fishing, ? Hilda  Mon- 
talba  ; No.  147,  “A  Tale  of  Kassassin,”  Lance  Calkin;  No.  150, 
“ Zuleika?  William  Wontner;  and  No.  152,  “In  the  Marshes^ 
Robert  Meyerheim.  In  the  corner  is  No.  155,  “A  Normandy 
Landscape ? W.  E.  Norton  ; and  No.  156,  a fine  portrait  study 
of  a lady,  “ L'  Etude?  H.  Fantin. 

In  the  centre  of  the  wall  is  a crowded  portrait  picture,  giving  the 
aspect  of  the  large  room  in  the  Royal  Academy  at  the  Private 
View  in  1881,  when  Millais’  portrait  of  Lord  Beaconsfield  was 
placed  upon  a screen.  The  view  is  taken  from  the  west  end  of  the 
Gallery,  where  Mr.  Gow’s  picture  (No.  239)  now  hangs. 


1.  2.  3.  4.  5.  6.  7.  8.  w 9.  10.  11.  12.  13.  14. 

IS- 


No.  163.  “ The  Private  View , 1881.”.  W.  P.  Frith. 

1.  Anthony  Trollope,  2.  Vernon  Harcourt,  3.  Gladstone,  4.  Robert  Browning,  5.  Professor  Huxley, 
6.  Sir  F.  Leighton,  P.R.A.,  7.  Archbishop  of  York,  8.  Lord  Coleridge,  9.  Oscar  Wilde,  10.  Ellen  Terry, 
11.  Henry  Irving,  12.  G.  A.  Sala,  13.  H.  S.  Marks,  R.  A.,  14.  J.  E.  Millais,  R.A.,  and  15.  Portrait  of  the 
Artist  in  the  background.  The  ladies  in  the  foreground  are  7iot  portraits  of  celebrities. 

The  following,  amongst  others,  also  sat  for  their  portraits — 

Sir  Julius  Benedict,  Miss  Braddon,  John  Bright,  Sir  Stafford  Northcote,  John  Tenniel,  George 
Dumaurier,  Baron  Huddlestone,  Lady  Burdett-Coutts,  Sir  Henry  Thompson,  W.  Agnew,  M.P.,  P.  H. 
Calderon,  R.A.,  J.  E.  Boehm,  R.A.,  and  F.  Eaton,  Secretary.  Dimensions  of  picture,  40  X 76. 

On  either  side  of  above  are  two  landscapes — No.  157,  u Corrie , Isle 
of  Arran  and  No.  164,  “ Sunset  Fires?  J.  MacWhirter,  A.R.A. 

Above  the  Frith  is  No.  158,  a long  decorative  frieze  (painted  for 
a private  house),  entitled  “A  Dance?  Sir  F.  Leighton,  P.R.A.  ; 
and,  on  the  same  wall,  Nos.  153  and  167,  “Still  Life?  by  G.  Paice  ; 
No.  154,  “Haymakers  Returning?  John  FULLWOOD;  No.  159, 
“ The  Dawn  of  Spring?  Albert  Kinsley. 

No.  162,  “Loch  Scavaig,  Isle  of  Skye?  Sydney  R.  Percy;  No. 
160,  “A  Boat-builder's  Shop?  H.  Garland;  No.  166,  “ The  Cap- 
stan? Arthur  Hopkins  ; and  No.  169,  “ In  the  Border  Country? 
T.  H.  M‘Lachlan.  c 2 
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* No.  170.  39  x 51. 


No.  170.  “ The  Home  Quartett  Mrs.  Lushington  and  Children. 

Arthur  Hughes. 

No.  171.  “ Shelter H.  Le  Jeune,  A.R.A. 

Next  is  a picture  showing  a great  advance  on  last  year. 
Mr.  Woods  still  paints  in  Venice,  and  gives  us  the  life  of  the  day 
with  great  skill  and  fidelity. 


Henry  Woods,  A.R.A. 

No.  182.  “■  DymphnaT  P.  H.  Calderon,  R.A. 

Over  the  door  is  No.  187,  “Andromache feeding  Hector's  Horses .” 
G.  Pope. 
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On  the  other  side  is  No.  190,  “A  Gipsy  Girl,”  C.  Van  Haanen  ; 
No.  191,  “Psyc/ie,”  E.  J.  Poynter,  R.A. ; upright  picture,  a single 
figure,  characteristic  of  the  painter.  Underneath  are  some  clever 
little  pigs,  No.  192,  “A  Family  Group?  W.  Weekes. 

No.  194,  “ The  Faithful  Heart ” (old  man  laying  flowers  over 
a grave),  P.  H.  Calderon,  R.A. 


* No.  195.  24  X 42. 


No.  195.  “ The  Departure  of  the  Herring  Boats?  Edith  Hume. 

No.  196.  uMrs.  C.  Luxmoore?  A.  Hopkins. 

No.  201.  “A  t the  Sign  of  the  Blue  Boar,  Hlborn?  E.  CROFTS,  A.R.A. 


No.  200.  50  X 40. 


No.  200.  “ Wedding  Rings?  J.  C.  HORSLEY,  R.A. 
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* No.  202.  28  X 41. 

No.  202.  “Oyster  Dredgers'.'  C.  Napier  Hemy. 

No.  203.  “ The  Geneva  Cross.”  Thomas  Davidson. 

Aloft  are  No.  204,  “ Where  the  Toad  and  Newt  encamp ,”  F.  H. 
Walker;  No.  205,  “An  Arab  Girl,”  Annie  Chaplin;  No.  206, 
“What  of  the  Wart ” P.  W.  Steer. 

No.  207.  “A  French  Kitchen  Garden.”  E.  Stott. 

On  the  line  in  this  corner  are — No.  208,  “ Flirtation ,”  Engine 
DE  Blaas,  remarkable  for  grace  of  colour  and  good  drawing. 
Other  pictures  to  mention  here  are  No.  209,,  “ Topsham-on-Exe,” 
Edwin  Izard  ; No.  210,  “A  Spanish  Mill,”  A.  Stokes  ; No.  213, 
“Darby  and  Joan ,”  John  R.  Reid;  No.  218,  “The  Dogana ,'' 
Venice,  Frank  Dillon  ; No.  219,  “ Passe-roses ,”  H.  Fantin  ; 
more  especially,  No.  220,  “Vestal ; ” a figure  in  white  and  gold  veil 
in  profile,  half  length,  Sir  F.  LEIGHTON,  P.R.A.,  and  No.  224, 
“A  Mask  Shop  in  Venice','  C.  Van  Haanen,  skilful  in  colour  and 
refined  in  treatment.  We  end  this  gallery  with  a pleasant  face, 
No.  223,  “Helweh','  William  Gale. 


SOUTH  WALL. 
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* No.  231.  67  X 54. 

No.  231.  “A  Trumpeter Sir  John  Gilbert,  R.A. 
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The  central  picture,  at  the  head  of  the  large  gallery,  is  Mr. 
Calderon’s,  No.  241,  being  part  of  the  decoration  of  a dining-room. 
In  1881  another  panel  of  the  series  hung  in  the  same  position  in 
this  gallery.1 

The  following  occupies  the  corner  of  the  room  near  Sir  John 
Gilbert’s  “ T rumpetgr '' — 


* No.  233.  93  X 63. 


No.  232.  “ Too  late , too  late,  ye  cannot  enter  now.” 

F.  Dicksee,  A.R.A. 

A dark,  powerful  picture ; draperies  elaborately  painted. 

Above  are  No.  233,  “After  Sundown ,”  F.  R.  BlNNS  ; No,  234, 
“ Wild  Duck  Shooting,”  Stuart  Lloyd  ; No.  237,  “ The  Edge  of 
the  Birch  Wood,”  R.  S.  Temple  ; No/  238,  “ Selling  her  Chickens ? 
J.  C.  Adams  ; No.  242,  “ Superstition?  E.  Sainsbury  ; No.  243, 
“ Mater familias  ” (good  puppies),  A.  W.  Strutt  ; 'and  landscapes, 
especially  No.  246 Autumn?  A.  Glendening,  Jun.;  and  No.  237. 


1 See  Academy  Notes  for  1881,  p.  23. 
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* No.  239.  51  X 78. 


No.  239.  “ Trophies  of  Victory A.  C.  Gow,  A.R.A. 

The  army  of  the  States  General,  led  by  Maurice  of  Nassau,  defeated  Albert  of  Austria, 
2nd  July,  1600.  Examining  the  standards  after  the  battle. 


On  either  side  of  Mr.  Calderon’s  picture  are — 

No.  240.  u Portrait  of  General  Lord  WolseleyT  F.  Holl,  R.A. 
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No.  248.  “Portrait  of  Mrs.  William  Lee!'  W.  P.  Frith,  R.A. 


* No.  247.  48X72. 


No.  247.  “ The  Forgotten  Sheaf T F.  S.  Walker. 

Next  on  the  line  is  a Spanish  picture  full  of  humour  and  vivacity. 


No.  250.  “ H.R.H.  The  Duke  of  Cambridge full  length,  in 

Field  Marshal’s  uniform.  F.  Holl,  A.R.A. 

Here  is  a fine  landscape  in  Carnarvonshire ; rocks  and  gloomy 
lake  — No.  255,  “ Llyn-yr-Adar”  (the  “Adder’s  Rock”),  J.  W, 
Oakes,  A.R.A.  [Door.] 
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No.  260.  “ The  Ides  of  March!  E.  J.  Poynter,R.A. 

Ccesar.  “Yet  Caesar  shall  go  forth  : for  these  predictions 

Are  to  the  world  in  general  as  to  Caesar. 

Calphurnia.  “ When  beggars  die  there  are  no  comets  seen  : 

The  heavens  themselves  blaze  forth  the  death  of  princes.”  • . 

Julius  Casar,  act  ii.  scene  2. 

Caesar  and  Calphurnia  are  seen  standing  in  the  loggia  of  the 
Julian  Palace ; contrasting  effects  of  a blue  night-sky  (with  comet), 
and  a lamp  lighting  the  bust  of  Caesar,  reflected  on  the  marble 
floor. 


No.  261.  39  X i8. 


No.  261.  “ Dost  know  this  WaterjlyV ’ John  Pettie,  R.A. 

No.  262.  “They  had  been  Boys  together .”  T.  Faed,  R.A. 
Interior ; pathetic  meeting  between  a rich  and  a poor  man  late 
in  life. 

Above  are — “Portrait  of  a Lady  ” (No.  259),  N.  H.  J.  Baird  ; and 
landscapes,  No.  257,  “Still  Waters  Run  Deep!  George  Chester  ; 
No.  264,  “On  the  Shore!  near  Barmouth,  Albert  Hartland  ; 
No.  267,  “Man  of  the  World!  James  Clark  ; and  No.  268,  “ The 
Old  River-side  Tree!  E.  Parton. 
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No.  269.  “ The  Herd  of  Swine”  St.  Mark  v.  13,  14. 
Briton  Riviere,  R.A. 

No.  270.  u The  Marquis  of  Salisbury  .”  J.  E.  Millais,  R.A. 
The  centre  of  the  wall  is  composed  as  follows  : — 


No.  273.  46  X 72- 


No.  273.  “A  Lonely  Country .”  A.  Wallace  Rimington. 

No.  272.  “ Watching  the  Stalkers. ” J.  S.  Noble. 
Underneath,  in  the  place  of  honour,  is  the  most  important  picture 
of  the  year ; an  episode  in  the  life  of  Voltaire  in  the  summer  of  1725. 


The  rough  treatment  of  the  Due  de  Sulli’s  guest  is  described  in 
Carlyle’s  Life  of  Frederick  the  Great.  ( See  extract  in  Official 
Catalogue) 


Gallery  III. 
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* No.  276.  66  X 48. 


No.  276.  “ Fading  Light"  James  E.  Grace. 


* No.  293.  52  X 26. 

No.  293.  “ Violet Edgar  Hanley. 


30  Academy  Notes,  1883. 

No.  278.  “ The  Rt.  Hon . John  Bright , M.P.”  F.  Roll,  R.A. 

No.  279.  “ Gathering  the  Flock  ; ” sheep  in  the  Highlands  ; sunset 

H.  W.  B.  Davis,  R.A. 

No.  280.  u The  Late  Bishop  of  LlandajfS  W.  W.  OULESS,  R.A. 

Above  are  two  Cornwall  sea  pieces,  No.  281,  “ High  Tide  at 
Kynancef  Sidney  R.  Percy  ; No.  282,  “A  Rising  Galef  Walter 
J.  Shaw  ; also,  No.  283,  “ Chill  November ,”  James  Kinnear. 

No.  286.  “ Katie T G.  F.  Watts,  R.A. 

(. Sketched  by  the  artist  on  p.  29.) 

No.  287.  Portrait  of  “Frederick  Leighton , EsqS  (father  of  the 
President  of  the  Royal  Academy).  H.  T.  Wells,  R.A. 


* No.  288.  34  X 61. 


No.  288.  “ Egypt , 1882.”  J.  E.  Hodgson,  R.A. 

No.  289.  “ Mrs.  French  Brewster .”  James  Sant,  R.A. 

No.  290.  “ The  Valley  of  the  Shadow  of  Death T T.  Watt  Cafe. 

No.  292.  “Stony  Land P A.  H.  Marsh. 

No.  293.  “ VioletT  Edgar  Hanley. 

No.  294.  “ Moonrise  on  a Teesdale  Moor S T.  H.  M‘Lachlan. 

No.  296.  “ The  Way  to  the  Temple S (Diploma  picture.) 

L.  Alma-Tadema,  R.A. 

A small,  single-figure  picture;  in  the  background  a procession 
of  priestesses,  with  musical  instruments,  on  the  way  to  the  temple 
of  a pagan  deity. 
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Next  is  an  important  landscape ; one  of  a series  illustrating  the 
Thames  from  its  source  to  the  sea. 


* No.  297.  56  X 84. 


No.  297.  “ Windsor I Vicat  Cole,  R.A. 

\Doori\ 

No.  298.  “ Returning  from  the  Pasture Ghizeh. 

F.  Goodall,  R.A. 

No.  299.  “ Portrait  of  the  Right  Hon.  W.  E . Gladstone,  M.P.” 

J.  R.  Herbert,  R.A. 

[Door.] 


No.  303.  26  X 40. 

No.  303.  “ Parted PETER  MACNAB. 
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Edmund  Gill. 


N o.  302.  “ The  Haunt  of  the  Moor-hen. ” W.  W.  Caffyn. 
No.  304.  “ The  Rev.  E.  Carr  Glyn.”  John  Collier. 


No-  305.  73  X 39. 


No.  305.  “ Daughters  of  Eve."  G.  D.  Leslie,  R.A. 

In  a sunny  English  orchard  ; green,  brown  and  white  dresses. 
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No.  306,  “A  Brook  in  the  Meadows I T.  S.  COOPER,  R.A. 
No.  307.  “ The  Vega  of  Granada!  R.  Ansdell,  R.A. 

No.  308.  “ The  Conntess  of  Dalhousie!  CAROLUS  Duran. 

No.  312.  “ Count  Ferdinand  de  Lesseps ! G.  P.  A.  Healy. 


No.  314.  “Tender  Thoughts ! William  F.  Yeames,  R.A. 


No.  315.  “A  Wounded  Bandit  Chief!  J.  R.  Herbert,  R.A. 
No.  316.  “Morning a child.  W.  C.  T.  Dobson,  R.A. 


No.  322.  46  X 68. 


No.  322.  “A  Coffee-shop!  Cairo.  Frederick  Good  all,  R.A. 

No.  323.  “Forget-me-not!  J.  E.  Millais,  R.A. 

In  the  centre  of  the  wall  is  Sir  F.  Leighton’s  principal  picture, 
sketched  overleaf  ; the  figure  in  light  plum-coloured  robe. 


D 
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No.  330.  48  X 32. 

No.  330.  “Kittens”  Sir  F.  Leighton,  P.R.A. 


Gallery  III. 
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On  either  side  are  two  of 
Mr.  Hook’s  pictures,  No.  324, 

“ The  Wily  Angler children 
fishing  by  a stream  ; and  No. 

331,  children  with  donkey-cart 
on  sea  coast. 

Above  the  line  on  this  wall 
are — No.  329,  an  upright  land- 
scape by  Sir  Arthur  Clay, 

Bt.  ; No.  333,  “Mrs.  H.  Hall” 
in  fancy  dress,  A.  Dampier 
May;  No.  340,  “Under  Con- 
sideration” M.  Smythson  ; 

No.  345, “Mrs.  Charles  Chest  on?' 

W.  R.  Symonds  ; No.  346, 

“Beyond]'  Herbert  Schmalz 
( sketched  on  page  34),  and  No. 

347,  “Guilty  or  not  Guilty?!' 

R.  P.  Staples. 

No.  332.  “Memories?' 

No.  341.  “ The  Ransom?'  John  Pettie,  R.A. 


No.  342.  42  x 30. 


No.  342.  “Honey mooning  in  Switzerland ?'  W.  P.  Frith,  R.A. 

D 2 


36 


Academy  Notes , 1883 


On  this  wall  are  the  best  works  of  several  well-known  painters, 
notably — No.  343,  “An  Oleandei L.  Alma-Tadema,  R.A. ; a 
girl  seated  in  a marble  courtyard  with  oleanders  in  blossom  ; a 
brilliant  example  of  the  painter. 

The  last,  on  the  line,  is — 

No.  344.  “ The  Old  Clock. ” H.  S.  Marks,  R.A. 

( Sketched  be  low  1} 
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*■  No.  364.  32  X 48. 


No.  364.  “ Under  the  Beeches , Malvern  ; ” winter  afternoon. 

David  Bates. 

The  principal  positions  are  occupied  by  P.  R.  Morris,  A.R.A., 
and  Briton  Riviere,  R.A.  In  the  first  corner  there  are  few  pictures 
to  rouse  enthusiasm.  On  the  line  are — No.  353,  “Mrs.  Wilberforce 
and  Daughter  ” H.  T.  Wells,  RA. ; No.  354,  “ A Lonely  Shore,” 
Peter  Graham,  P.A. ; No.  360,  “ Plaiting  her  Golden  Hair” 
Rudolf  Lehmann  ; and  above,  No.  356,  “Among  the  Trawlers” 
Andrew  Black  ; and  No.  359,  “ Tam  O'Shanter”  ].  E.  Christie. 

On  the  next  wall  is  a farrier’s  shop  (No.  365),  “ Passion  and  Pa- 
tience,” J.  S.  Noble  ; and  underneath  three  small  pictures,  No.  361, 
J.  H.  Smith;  No.  362,  J.  Kennedy;  and  No.  363,  J.  Whipple. 
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No.  368.  “Harvest  Time!'  Alfred  A.  Glendening. 

No.  369.  “ Portrait  of  Hans  Richter .”  H.  Herkomer,  A.R.A. 


* No.  370.  42  X 72- 


No.  370.  “Foes  or  Friends ?n  P.  R.  Morris,  A.R.A. 

Above  are — No.  371,  “A  Silent  Pool!'  F.  E.  Bodkin  ; a quiet 
comer  on  the  upper  Thames,  with  swans  ; and  No.  372,  “ The  Eve 
of  the  Regatta, " William  Logsdail. 

No.  375.  “Mrs.  Arthur  Street"  (the  artist’s  daughter). 

H.  T.  Wells,  R.A. 

No.  376.  “A  Salmon  River!'  J.  W.  Oakes,  A.R.A. 


* No.  379.  -4*  42  X 72. 


No.  379.  “ The  Apple  of  his  Eye.”  John  White. 

On  the  north  wall  are — No.  381,  “Sark;"  Morning,  STUART 
Lloyd;  No.  382,  “ Ave  Maria"  Patrick  W.  Adam;  No.  383, 
“ The  Bubbles J.  W.  Waterhouse  ; and  No.  384,  “ The 
Scoundrel!'  Edwin  Hughes. 


Gallery  IV. 
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No.  385.  “ Bianca  Capella!'  W.  C.  T.  DOBSON,  R.A. 

No.  387.  “ The  Half-way  House!'  John  Smart. 


No.  388. 


“And  one , an  English  home — grey  twilight  poured 
On  dewy  pastures , deiuy  trees , 

Softer  than  sleep  ; all  things  in  order  stored , 

A haunt  of  ancient  peace.  ” 


O.  Rickatson. 


The  above  picture  obtained  the  Creswick  Scholarship  prize  in 
the  Royal  Academy  Schools,  1882. 


No.  386.  “ An  Audience!'  H.  Gillard  Glindonl 
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No.  392.  51  X 62. 

No.  392.  “ Old  Playfellows  Briton  Riviere,  R.A. 


On  either  side  are  two  delightful  pictures  of  children  by  P.  R. 
Morris,  A.R.A. — No.  391,  “ The  Tambour- Minor!'  and  No.  397, 
“ The  Promenade  ;"  and  above,  a landscape,  with  sheep  and  lambs 
(No.  393),  entitled  “ June?  Henry  Gibbs. 


No.  398.  48  X 84. 


No.  398.  “ Ben  Eay  " (in  sunset  glow).  H.  W.  B.  Davis,  R.A. 

jAbove  are  No.  399,  “At  Last!"  F.  G.  Cotman  ; No.  400, 
“ Southbrook  Farm"  E.  SOUTHGA-TE  ; and  No.  401,  “ Fishing-boats 
at  Scheveningen"  H.  W.  Mesdag. 

No.  402.  “A  Feather  in  her  Cap!'  John  Morgan. 


Gallery  IV. 
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* No.  399.  48  X 76. 

No.  399.  “At  Last /”  Fred  G.  Cotman. 

A soldier  returning  home ; a woman  on  the  bank,  dog  swimming 
to  meet  him. 

No.  403.  “Mrs.  J.  E.  Champney ” P.  H.  Calderon,  R.A. 

Here  are  several  pictures  to  notice.  No.  404,  “In  a Quiet 
Street ,”  W.  G.  Daffarn  ; No.  405,  “ CendrillonP  Emile  Metz- 
MACHER  ; and  Nos.  406  and  407,  two  small  landscapes,  by  F. 
Goodall,  R.A. 


* No.  411.  50  X 40. 


No.  411.  “To  everything  there  is  a season , and  a time  to  every 
purpose  itnder  the  heavens G.  F.  WETHERBEE. 

Above,  on  this  wall,  is  No.  408,  “ Recreation  ” (monks),  by  W. 
D.  Sadler.  Two  “ bits”  of  real  life  are  sketched  on  next  page. 
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No.  413.  “Three  Little  Kittens!'  J.  Clark. 


No.  414.  “ Returning  after  the  Honeymoon Val  Prinsep,  A.R.A. 


On  the  other  side  is  a fair  girl  "Asleep"  amongst  the  roses,  by 
ARCUS  Stone,  A.R.A.,  a picture  of  perfume  ; and  above  it,  a 
Harvest  Field"  (No.  418),  by  A.  E.  Emslie. 
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H.  S.  Marks,  R.A. 

No.  423.  “ The  Signal I R.  W.  Macbeth,  A.R.A. 


No.  424.  “ Off  Duty  I J.  E.  Hodgson,  R.A. 


On  the  south  wall  are — No.  426,  “What  is  It  f ” W.  B.  Baird  ; 
No.  427,  “An  OldNagI  E.  Crowe,  A.R.A. ; No.  428,  “Mrs.  Miller  ” 
P.  H.  Miller;  and  landscapes — No.  429,  P.  C.  Bovill  ; No.  433, 
J.  C.  Adams;  No.  439,  M.  E.  Dockree  ; and  No.  446,  O.  Ricicatson. 
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No.  435.  “ Autumn  Morning ” Vicat  Cole;  R.A. 

No.  442.  “Rev.  T.  T.  Carter  ” Frank  Hole,  R.A. 


* No.  440.  49  y 38. 


No.  440.]  “Fighting  his  Battles  o'er  again”  Walter  C.  Horsley. 
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No.  448. 


No.  448.  64  X 40. 

Natures  Mirror .”  John  MacWhirter,  A.R.A. 


This  gallery  contains  three  of  the  most  remarkable  pictures  of 
the  year;  Mr.  Fildes’  “Wedding”  and  the  important  composi- 
tions of  J.  W.  Waterhouse  and  W.  Logsdail  ; all  three  com- 
paratively young  painters. 
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Above  No.  448  are — No.  447,  “ Grist  from  the  Mill ” A.  C. 
Sealy  ; and  No.  454,  “ A Girl  Playing  on  a Concertina”  E.  Opie. 


* No.  460.  25  X 33. 


No.  460.  “A  Fleet  Marriage  .”  C.  Green. 

No.  461.  ilA  Quarry  on  the  Hill”  A.  T.  Wells,  R.A 


Gallery  V. 
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On  the  left,  on  the  line,  is  a 
large  picture  of  Italian  court 
life  in  the  fifth  or  sixth  cen- 
turies, No.  462,  “ The  Favotirites 
of  the  Emperor  Honorius?  J.  W. 

Waterhouse  ; interior  with 
courtiers  and  pigeons. 

Above  on  this  wall  are  also 
No.  456,  “ Cardinal  Beaton?  W. 

E.  Lockhart  ; No.  464,  “ The 
Horse-boat ? W.  Rainey  ; No. 

465,  “ Willoivs  at  Cookham? 

Charles  Eyles  ; No.  467, 

“A  Travelling  Cobbler?  Joseph 
Henderson  ; and  land- 
scapes, No.  469,  Arthur 
Hawksley;  No.  475,  Frank 
Walton  ; and  No.  479,  A.  W. 

Williams. 

In  the  centre  of  the  wall  is  No.  471,  “A  Jester's  Merry  Thought ? 
J.  PETTIE,  R.A. ; and  on  either  side,  No.  470,  “ Samuel  Cousins ? E. 
Long,  RA.  ; and  No.  476,  “ Bp.  of  Norwich?  W.  W.  OULESS,  RA. 

No.  477.  “ The  Piazza?  William  Logsdail. 

Outdoor  life  in  Venice,  a dashing  picture,  crowded  with  hgures, 
variety  of  character  and  costume ; background,  St.  Mark’s  Church. 


* No.  484.  34  x 22. 

No.  484.  “Charity.”  H.  T.  Schafer. 
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No.  485.  “ Chez  nous V Claude  Calthrop. 

No.  486.  “ Kate  Kearney!'  W.  P.  Frith,  R.A. 


* No.  487.  69  X 56. 

No.  487,  e^Ctais  na  Meirlach:  ” the  Ravine  of  the  Thieves.  C.  E.  Johnson. 


* No.  4-53.  36  X 26. 

No.  493.  “ The  Professor, ” H.  S.  Marks,  R.A. 


Gallery  V . 
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No.  488.  “ Dr.  Wordsworth .”  H.  T.  Munns. 

Near  the  door  are  two  landscapes,  No.  490,  “ The  Orkney  Islands” 
C.  T.  Burt  ; and  No.  491,  “A  Hillside”  J.  L.  Pickering. 

No.  492.  “ Wayside  Rest ; ” girl  in  grey  dress.  G.  D.  Leslie,  R.A. 

No.  493.  “ The  Professor .”  H.  S.  Marks,  R.A. 

No.  494.  “ PenelophonT  Robert  Herdman. 


No.  498.  73  X 55. 


No.  498.  “ The  Last  of  the  Crew .”  Briton  Riviere,  R.A. 

Near  the  above  are — No.  499,  “A  November  Morning ,”  Robert 
Salsbury  ; No.  500,  “ Quiet  Moments  ,”  Percy  Thomas  ; No.  507, 
“La  Dinette ,”  E.  FrEre  ; No.  513,  “ Timber  Waggon f M.  Fisher. 

The  principal  portraits  here  are — No.  514,  “ Lord  Winmarleighf 
Frank  Holl,  A.R.A. ; No.  523,  “ Sir  Richard  Cross,”  Hubert 
Herkomer,  A.R.A. ; and  No.  509,  “Rev.  D.  P.  Chace,”  W.  R. 
Symonds.  No.  516,  “Autumn  Echoes ” (stag  and  grouse),  S. 
Carter. 
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The  central  picture  on  the  south  wall  is — 


No.  515.  “ The  Village  Wedding.”  Luke  Fildes,  A.R.A. 


This  ‘ is  Mr.  Fildes’  most  important  work  since  “ The  Return 
of  a Penitent”  in  1879;  a crowd  of  villagers  in  holiday  attire 
coming  forward  in  procession  towards  the  spectator,  with  admiring 
rustics  at  the  roadside.  A realistic  picture,  painted  with  great 
fidelity  both  as  to  character  and  colour.  The  effect  rather  dazzling 
and  overwhelming ; but  a true  picture  of  village  manners  and 
costume  in  the  latter  part  of  the  nineteeth  century.  For  this  the 
historian  will  be  thankful  (as  he  may  be  to  Mr.  Frith  for  his  more 
fashionable  crowd  sketched  on  p.  19) ; the  splendid  guardsman  in 
red  undress  jacket  in  the  centre  of  the  group  will  soon  be  a figure 
of  the  past.  It  is  to  be  regretted,  for  the  sake  of  future  reference, 
that  this  picture  has  not  been  recorded  in  a sketch  like  “ The 
Casuals ,”  “ The  Widower”  and  “ The  Return  of  a Penitent” 


No.  508.  48  A 60. 


No.  508.  “Green  Pastures  and  Still  Waters  .” 

B.  W.  Leader,  A.R.A. 

Mr.  Leader’s  principal  picture  is  in  Gallery  I.,  No.  98. 

No.  522.  “A  Relic  of  the  Clans.”  C.  E.  JOHNSON. 
No.  525.  “Mrs.  Tom  Mitchell .”  James  Charles. 
No.  530.  “A  Guitar-player .”  W.  P.  Frith,  R.A. 


Gallery  V. 
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This  picture  will  be  engraved,  and  published  by  Messrs.  Dowdeswell,  New  Bond  Street 


* (.K-'.  No.  536.  , 48  x 56. 

No.  531.  “Gentle  Autumn!'  Frank  Walton. 

The  last  pictures  we  notice  in  this  gallery  are  the  fine  landscape 
sketched  above;  No.  534,  “ Carrara  Marble  Quarries !'  C.  H. 
Poingdestre  ; and  No.  535,  “ Alnaschar' s Fortune W.  E.  Lock- 
hart, two  Orientals  in  a bazaar  ; one  kicking  over  tray  of  goods, 
melodramatically. 
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* No.  544.  20  X 3a 

No.  544.  “ Agitation .”  J.  Yates  Carrington. 

(The  above  is  a sequel  to  No.  1468  in  Gallery  XI.) 


No.  545.  “Mrs.  Anstrutker  Thomson:'  James  Sant,  R.A. 


On  the  first  wall  are  a number  of  small  pictures — No.  541,  “ His 
Portrait  ” M.  GOODMAN  ; No.  542,  “Full  and  fair  ones , come  and 
buy”  Joseph  Bunker;  No.  543,  “ Egyptian  Fellah  Woman ” 
Alice  M.  Chambers  ; No.  546,  “ Moonlight  Bay ,”  F.  W.  Meyer  ; 
and  No.  551,  “ The  Student ” Florence  Martin. 


Gallery  VI. 
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* No.  560.  40  X 56. 


No.  560.  “ War”  Anna  Lea  Merritt. 

No.  563.  “ Boa  Charmer , Cairo.”  Theodore  Ralli. 

In  the  centre  of  the  wall  facing  the  entrance  to  the  Academy  are 
three  pictures  (Nos.  575,  576,  and  577),  hung  exactly  as  overleaf, 
they  form  the  centre  of  a group  of  pictures,  many  of  which  we  omit 
mention  of  for  want  of  space.  There  are  also  several  good  land- 
scapes here  to  notice,  some  hung  above  the  line. 


No.  567.  “ Untroubled 

J.  H.  Lewis. 


No.  572.  “ Forget-me-not.'1 

G.  C.  Hindley. 
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* No.  575.  60  V 120. 

No.  575.  “ Love  and  War : ” in  the  Abbotsbury  Swannery.  Bouverie  Goddard,  j 


* No,  576.  72  X ioo. 

No.  576.  “ A Hymn  to  Osiris Knighton  Warren. 


No.  577. 

No.  577.  “ Rye > Sussex.”  Leslie  Thomson. 


28  x 78. 


Gallery  VI. 
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No.  580.  “ From  the  Wrong  Cash.”  F.  Andreotti. 


No.  593.  “ Bey  of  Constantine  receiving  Guests .”  F.  A.  Bridgman. 
No.  602.  “ A Calm:”  Bay  of  Naples.  F.  W.  JACKSON. 

No.  607.  “ A Harvest  Offering I C.  F.  Lowcock. 


# No.  613.  61  X 82. 


No.  613.  “ Relics  of  the  Brave!  Arthur  Hacker. 

Next  is  an  excellent  picture  by  a young  painter — 

No.  612.  “ Church  near  Quimperle Stanhope  A.  Forbes. 


56 


Academy  Notes , 1883 


* No.  603.  72  v 44.  * No.  6s6.  54  X 36. 

No.  603.  “A  Fire  in  the  City.”  No.  626.  “ Sounding  for  Shallows  at  low 

Vincent  P.  Yglesias.  Nile.”  Tristram  Ellis. 


No.  616,  Julia  B.  Folkard  ; No.  618,  “Idleness"  Alfred 
Ward;  No.  619,  “A  Gathering  Storm"  C.  H.  H.  Macartney. 


No.  620.  40  x 66. 


No.  620.  “ The  Dogs'  Home ."  Walter  Hunt. 

No.  621.  “ The  First  Frost!  Alfred  Parsons. 

No.  622.  “ The  Medway ,”  Rochester.  J.  Campbell  Noble, 
No.  625.  “ Bettina!  A.  D.  Lancaster. 


Gallery  VI. 
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No.  627.  “ Two  Old  Friends  ” (horses).  A.  Lemon. 

No.  634.  “A  Poor  Relation .”  C.  Haigh  Wood. 


Here  are  some  strong  pictures  on  the  line — No.  635  (sketched 
above ) ; No.  642,  “ Maternite ” (a  poor  woman,  with  painful  expres- 
sion, carrying  an  infant,  and  looking  at  a sumptuous  picture  of 
“ Madonna  and  Child  ”),  R.  Bottomley  ; and  Mr.  S.  Lucas' 
“'Whip' for  Van  Tronipf  No.  653. 

[Door.] 


* No.  648.  32  X 50. 

No.  648.  “ A North  Country  Stream .”  Alfred  W.  Hunt. 
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No.  647.  “ Cottage  Flowers!'  Mary  Leader. 


No.  653.  65  X 48. 


No.  653.  “A  'Whip'  for  Van  Tromp : the  Admiralty,  1652.” 
Seymour  Lucas. 

No.  656.  “ Great  Excitement Tom  Lloyd. 


* No.  657.  24  X 48. 


No.  657.  “ The  Sport  of  Kings."  Radcliffe  W.  Radcliffe. 

No.  667.  “ The  Baroness  Burdett- Coutts."  E.  Long,  R.A. 

No.  663,  “ Uninvited  Guests','  Sybil  C.  Parker  ; No.  669,  "Una 
Veechid ” S.  M.  Fisher  ; No.  670,  UA  Little  Maid,"  Stefano 
Bruzzi  ; and  No.  671,  “ An  Indian  Adjutant ,"  Aug.  E.  HAYCOCK. 
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The  first  important  picture,  on  the  line,  is— 


No.  678. 

Dieu  le  Veult 


72  x 96. , 


No.  678.  “ Peter  the  Hermit  preaching  the  First  Crusade 

James  Archer. 

No.  679.  “ Sir  G.  H.  Willis .”  J.  Hanson  Walker. 

No.  686.  “ Mother's  Darling M.  Goodman. 

No.  687.  “Happy  Thoughts .”  Edwin  Hughes. 
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{‘£  Willows  whiten,  aspens  quiver,  ) 

Little  breezes  dash  and  shiver  l KEELEY  HALSWELLE. 
On  the  stream  that  runneth  ever”  I 

Near  the  above  is  a powerful  study  of  “lopping”  waves  and  deep 
blue  sea,  entitled,  “ Lobster -fishers”  (No.  695),  Colin  Hunter. 


No.  690.  a A Somersetshire  Flood!'  Edgar  Barclay. 

No.  693.  “In  Memoriam  Monks  at  work  on  a stained  glass 
window.  F.  D.  Hardy. 


No.  694.  “ Giants  at  Play"  (three  navvies).  Briton  Riviere,  R.A. 
Above  is  No  696,  “ The  Retreat  to  Corunna , 1809,”  R.  Beavis 


Gallery  VI L 6 1 


In  the  centre  of  the  wall  is  No.  701,  the  figure  of  Mary,  by 
J.  R.  Herbert,  R.A. ; and  next,  No.  702,  “ Kinlochewe ,”  Scotch 
landscape  lighted  by  “ sunset  fires,”  H.  W.  B.  Davis,  R.A. 


* No.  704.  34  X 46. 


No.  704.  “Exercising  the  Young  Ones!  John  Emms. 

On  the  same  wall  are — No.  711,  “ The  Sad  Sea  Wave,”  J.  F. 
Faed  ; No.  713,  W.  A.  Ingram  ; No.  715,  S.  G.  Rowe  ; No.  717, 
J.  White;  and  No.  719,  “ Le  Petit  Saltimbanque ,”  Mme.  Colin- 
Libour  ; No.  721,  “ The  Scare ” R.  Ansdell,  R.A.  ; No.  722, 
“ Thomas  d Becket ,”  Sir  J.  Gilbert,  R.A. ; No.  723,  “ The  Blood 
Council,  Antwerp Trial  of  a Noble  Family  in  1567,  P.  S. 
Holland. 


No.  710.  42  X 84. 

No.  710.  “ The  Temple  of  Eros.”  Herbert  Schmalz. 


A procession  of  Greeks  taking  offerings  of  rose  wreaths  and  torches  to  the  white 
marble  temple  of  the  love  god. 

This  picture  is  to  be  reproduced  by  photogravure  by  Messrs.  Goupil  & Co.,  New  Bond 
Street. 
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* No.  700.  45  X 28.  * No.  751.  61  x 40. 

No.  700.  “ Trabacolo  unloading  at  the  No.  751.  **  Thirty  Years  before  Trafalgar ■* 

Custom.  House V enice.  Clara  Montalba.  George  W.  Joy. 


* No.  742.  52  x 31- 

No.  742.  “ Lovb-birdsf  James  Sant,  R.A. 


Gallery  VII. 
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No.  730, “Early  Summer : ”, 

Sussex,  M.  Fisher  ; No.  731, 

Cattle  and  Mountains,  T.  S. 

Cooper,  R.A.  Above  are — 

No.  728,  Wellwood  Rat- 
tray; No.  729,  Professor 
Cretius  ; No.  733,  J.  M.  Bur- 
field  ; and  No.  738,  “ Amiens 
Cathedral”  J.  O’Connor  ; 

No.  741,  “ Golden  Treasures ,” 

H.  Le  Jeune,  A. R.A. ; No. 

745,  u Homely  Toil ,”  Joseph 
Clarke  ; No.  746,  “ The  Boy 
of  many  Friends ,”  F.  CAL- 
DERON. Here  are  two  land- 
scapes—No.  743,  H.  Martin; 
and  No.  744,  W.  Palmer; 

No.  753,  “Suspected  of  Witch- 
craft! G.  H.  BOUGHTON,  R.A.  (single  figure). 

The  central  picture  is — No.  754,  “ Water-carriers  of  the  Alham- 
bra! R.  Ansdell,  R.A. ; No.  758,  “ Waiting  to  be  Fed!  W.  Hunt  ; 
No.  759,  “ B.  Samuelsou,  M.P. ,”  H.  Herkomer,  A.R.A.  ; No.  760, 
“ Water  for  the  Camp!  T.  Good  ALL,  R.A. 


* No.  755.  ' 55  X 40. 


No.  755.  “ Rough  Weather?'  E.  Hayes. 


* 


No.  765. 


54  X 72. 


No.  765.  “ Mass  in  a Connemara  Cabin."  Aloysius  O’Kelly. 


There  are  two  important  pictures  in  this  corner — No.  764,  “ The 
Joyless  Winter  Day!  JOSEPH  FARQUHARSON  : snow-covered  land- 
scape with  sheep  ; and  No.  777,  sketched  overleaf. 
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No.  764  was  purchased  by  the  Royal  Academy  under  the  terms 
of  the  Chantrey  Fund. 


No-  777-  5°  X 98. 


No.  777,  “ The  Surrender ,”  J.  D.  Linton  : one  of  a series  illus- 
trating incidents  in  the  life  of  a soldier  in  the  sixteenth  century. 

Other  numbers  to  notice  are  — Nos.  761,  “ Gleaners ,”  H. 
Cameron  ; 762,  F.  Andreotti  ; 763,  J.  Barrett  ; 767,  “ The 
Slipper  Bazaar,  G.  Montbard  ; 770,  T.  Haines  ; 771  (fox  with 
geese),  E.  Douglas  ; 773,  A.  J.  Hook  ; 774,  H.  Glindoni  ; 775, 
T.  B.  W.  Forster  ; 776,  A.  L.  Merritt  ; 778,  C.  E.  Holloway  ; 
and  779,  "An  Old-fashioned  Spring David  Carr. 


* 

No.  780. 


No.  780.  43  x 36. 

“ The  Ford.”  Arthur  Lemon. 
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* No.  802.  45  X 35- 

No.  802.  u Queen  Katharine  on  the  Eve  of  her  Divorce ” 
R.  Thorburn,  A.R.A. 

No.  784.  “ Market-place , Evesham.”  Eyre  Crowe,  A.R.A. 

No.  786.  “ Old  Cronies”  two  old  women.  M.  E.  KlNDON. 

No.  788.  “ Alfred  Seymour,  Esq”  E.  J.  Gregory,  A.R.A. 


F 
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In  the  corner  is  a fine  river  picture — No.  793,  “ Rochester  from 
the  River f C.  W.  Wyllie  ; also  No.  794,  “ The  Pet,”  Carl  Mueke. 

No.  803.  “ Leaving  the  Common .”  H.  T.  Wells,  R.A. 

No.  805.  “An  October  Morning .”  Albert  Kinsley. 


* No.  807.  56  X 44* 


No.  807.  “ Can  he  forget ?”  Edward  H.  Fahey. 

In  the  centre  of  the  wall  is  a fine  study  of  the  ripple  of  blue 
waves  round  rocks,  in  a backwater  off  the  Welsh  coast,  under 
summer  sunshine. 


% No.  809.  , 48  X 84. 

No.  809.  "Welsh  Dragons''  John  Brett,  A.R. A. 
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No.  810.  “ Farm,  East  Kent."  T.  S.  Cooper,  R. A. 

Above  the  foregoing  are — 

No.  811.  “A  Quiet  Country."  Alfred  Parsons. 

No.  812.  “ Winter."  John  White. 

No.  813.  “ Two  Roses."  Alfred  Ward. 

No.  814.  “Lady  Campbell ” Louisa  Starr. 


* No.  815.  44  X 34. 


No.  815.  “ In  Memory .”  A.  Stocks. 

‘ ‘ All  are  not  taken  ! there  are  left  behind 
Living  beloveds,  tender  looks  to  bring, 

And  make  the  daylight  still  a blessed  thing.” 

E.  B.  Browning. 

On  the  next  page  is  sketched — 

No.  820.  “ The  Courtship  of  William  II.  of  Orange ." 

D.  W.  Wynfield. 

William  when  a lad  came  over  to  England  to  propose  for  the  hand  of  the  princess 
royal,  daughter  of  Charles  I.  and  Henrietta  Maria.  The  little  princess  was  ill  in  bed  at 
the  time,  but  William,  being  determined  to  see  her,  persuaded  her  brother  to  admit  him 
and  his  tutor  to  her  presence.  The  King  and  Queen  having  heard  of  this,  concealed 
themselves  behind  the  curtains  on  the  other  side  of  the  bed,  and  listened  to  the  young 
prince  making  his  little^speech.” 

In  the  corner  are  three  pictures,  No.  827,  “ The  Try  sting-place 
L.  B.  Hall  ; and  No.  828,  “A  Christmas  Errand','  Alice  Havers  ; 
and  No.  829,  “An  Orchard Normandy,  H.  C.  Detmold. 
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No.  820.  “ The  Courtship  of  William  IT.  of  Orange 
D.  W.  Wynfield. 

No.  821.  “ The  Babes  in  the  Wood”  R.  Thorburn,  A.R.A. 

No.  823.  " Saturday  Night ;”  searching  for  the  bread-winner. 

Louise  Jopling. 

“ Pay-night,  drink-night,  crime-night.” 

No.  833.  “ Returned.”  Claude  Calthrop. 

The  interior  painted  at  Ham  House. 


* No.  835.  40  X 60. 


No.  835.  " Sunny  Clime  ” Tahiti.  Nicholas  Chevalier. 


Gallery  VIII . 
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On  the  line  here  is  a clever  picture — painted  under  French 
influence,  realistic,  well  drawn  and  good  in  colour — part  of  the 
Chelsea  Embankment ; an  organ  playing,  children  dancing,  entitled 
“An  Impromptu  Dance ” (No.  834),  Fred  Brown. 

Above  is — 

No.  836.  “ Mandr on  Glacier , South  Tyrol I E.  T.  Compton. 

The  most  prominent  work  in  the  centre  of  the  wall  is  sketched 
below ; it  records  the  sporting  adventures  of  the  Prince  of  Wales  in 
India  in  1876.  It  was  painted  by  command  of  the  Prince  by 
Mr.  Johnson,  who  accompanied  the  expedition  as  special  artist  to 
The  Graphic  newspaper. 


* No.  842.  54X78. 


No.  842.  “ Tiger-shooting  in  the  Terai , Feb.  1876.”  H.  JOHNSON. 

The  picture  contains  the  following  portraits  : — 

The  Prince  of  Wales,  H.H.  Jung  Bahadoor,  Prince  Louis  of  Battenberg,  Lords 
Suffield,  Carrington,  and  Charles  Beresford,  Sir  D.  Probyn,  Sir  S.  Brown,  Sir  J.  Fayre, 
Colonel  A.  Ellis,  and  Anoop  Singh.  The  Prince  of  Wales  is  seen  shooting  from 
an  elephant. 

No.  846.  “ After  the  Storm!  R.  W.  Radcliffe. 

No.  849.  “Daughter  of  Hon.  H.  Parnell!  E.  Hughes. 

No.  854.  “ In  the  Rob  Roy  Country ! T.  S.  Cooper,  R.  A. 

No.  858.  “ Eyes  to  the  Blind!  T.  Graham. 

No.  859.  “ Woodland  Landscape!  Claude  Hayes. 
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* No.  844.  44  X 60. 


No.  844.  “ The  Dukes  Musicians a reminiscence  of  Hardwick 

Hall.  Robert  Hillingford. 


Over’ the  door  there  is  a story,  simply  told,  Nos.  864  and  865, 
“Lost”  and  “Found”  A.  E.  Emslie. 


No.  853.  “ 36X48. 


No.  853.  “ The  10 th  Hussars  keeping  the  Fords  on  the  Esla  ;” 

Campaign  of  Sir  John  Moore,  1808.  R.  Be  AVIS. 


Gallery  VIII. 
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No.  855.  85  X 40. 

Duty.”  E.  Blair  Leighton. 


% No.  860.  36  X 28. 

No.  860.  “ 11  niaime” 

Tremayne.  Lark. 


No.  861.  “North  Ambulatory f Westminster  Abbey A.  E.  Whitehouse. 


No.  863.  “ Shrimpers  on  the  Sussex  Coast!'  H.  R.  ROBERTSON. 


No.  871/  “ The  Lost  Chord" 
C.  F.  Lowcock. 


* No.  894.  31  X 24. 

No.  891.  “ The  Woodcutter3 s Daughter .” 

Edwin  Harris. 
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* No.  881.  37  X 6a. 

No.  881.  “ When  trumpets  call , then  homes  are  broken .”  G.  Hillyard  Swinstead. 

No.  884.  “ The  Water  Dance?  J.  E.  Hodgson,  R.A. 

No.  885.  “ General  Sir  L.  A . Simmons ? Frank  Holl. 

Above  are— -No.  887,  “A  Hostage?  T.  B.  Kennington,  A.R.A. ; 
and  No.  888,  “Moonlight”  (a  ship  in  tow),  Robert  Jobling;  and 
No.  889,  “Fish  Auction  at  Yarmouth?  Owen  Dalziel. 


No.  890.  “ Colonel  R.  H.  Keaiinge?  T.  B.  Wirgman. 

No.  891.  “ Little  Nell  and  her  Grandfather?  Fred  Morgan. 


No.  883.  32  X 60. 


No.  883.  “ Hunting  the  Boar?  R.  Ansdell,  R.A. 

Several  foreign  pictures  should  be  noticed,  especially  No.  892, 
“ The  Private  A udience?  Victorian o Codina-LAnglin  ; No.  898, 
“ Landscape  in  the  Tyrol?  Otto  Weber;  and  No.  899,  “Grand- 
father's Penny?  Hugh  Cameron. 


Gallery  VIII. 
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* No.  891.  48  X 36. 


No.  891.  F.  Morgan. 


Alice  M.  Chaplin. 


Gallery  IX.—  WA  TER  COLOURS.  Nos.  904  to  1118. 
Gallery  X. — ARCHITECTURAL  DRA  WINGS . 
Nos.  1119  to  1242. 
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No.  1432.  “ The  Lion  in  Love!'  Heywood  Hardy. 


No.  1431.  “ Old  Cottages !'  C.  Brockman. 

No.  1433.  “ William  Agnew , M.P.”  Frank  Holl,  R.A. 

No.  1434.  “ Street  in  Alexandria  after  bombardment. 

G.  BoURGAIN. 


Gallery  XI. 


75 


% No.  1438.  30  X 60. 


No.  1438.  “ Leaving  Labour ? E.  B.  Stanley  Montefiore. 

No.  1439.  “Miss' 4.  L.  Coles.”  M.  W-  Ridley. 

No.  1440.  " A Study  on  the  Beach?  A.  M.  ROSSI . 

No.  1442.  “ Camp-life  in  the  Thirty  Years’  War?  G.  1&RLAND. 

No.  1443.  “William  Wegg,  M.D?  W. W.  Ouless,  R.A. 


# No.  1 444.  48  X 72. 

No.  1444.  “ Calm  before  a Storm?  Henry  Moore. 

No.  1446.  “Shot?  Stanley  Berkley. 

No.  1448.  “In  the  Heart  of  the  Forest?  Thomas  Ireland. 
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No.  1451.  “A  Roman  Triumph  ” F.  W.  W.  TOPHAM. 

‘ ‘ The  ‘ Imperator  ’ was  accompanied  in  his  triumphal  chariot  by  his  son,  while  behind 
him  stood  a public  slave  holding  over  his  head  a golden  crown,  who  ever  and  anon 
whispered  in  his  ear  the  warning  words,  * Respice  post  te  : hominem  memento  te.’  ” 


Gallery  XI. 
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* No.  1446.  S.  Berkley.  40X30.  * No.  1456.  W.  H.  Gore.  36  X 24. 


No.  1452.  u Returned  from  the  War a tale  in  the  barrack-room. 
First  Life  Guards,  W.  Christian  Symons. 

No.  1456.  " It  was  a lover  and  his  lass l1  W.  H.  Gore. 

No.  1460.  “ Titian' s Niece .”  Val  Prinsep,  A.R.A. 


* No.  1458.  35  X 60. 

No.  1458.  “ Beltein Midsummer  Eve  in  Cornwall. 

Ernest  A.  Waterlow. 


No.  1461,  “ Between  the  Showers a study  of  clouds  and  sea 
under  a light  wind,  Henry  Moore  ; No.  1462,  J.  Buxton  Knight. 

On  the  west  wall  are — No.  1467,  “ The  Convent Stanhope  A. 
Forbes  ; No.  1468,  “ Anticipation ,”  dog  watcuing  a float,  J.  Yates 
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CARRINGTON  {See  sketch  on p.  52) ; No.  1469,  “Fleurs  d'Ete?  H. 
Fantin  ; No.  1470,  “ Cherry  Earrings ? Fred  Morgan  ; No.  1471, 
“An  Autumn  Evening?  B.  W.  Leader,  A.R.A.  ; and  No.  1472, 
“ The  Old  Master?  James  Hayllar. 


No.  1459.  “Falling  Leaves  and  Fading  Trees ? Ernest  Parton. 

On  the  wall  on  the  north  of  the  door  is  a battle-piece,  No.  1482, 
“ British  Artillery  at  Tel-el-Kebir?  John  Charlton;  No.  1483, 
“A  Spanish  Aqueduct?  Adrian  Stokes  ; No.  1487,  “ A Game  at 
Chess?  Robert  THORBURN,  A.R.A.  ; and  No.  1488,  “ The  Dispen- 
sary Doctor?  H.  Helmick. 


* No.  1491.  39  X 50. 

No.  1491.  * 'Down  Piccadilly :v  Returning  from  Covent  Garden.  Maria  Brooks. 
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Next  on  the  line,  the  life  and  movement  of  the  River  Thames  is 
given  with  great  feeling  ; the  aspect  of  the  Pool  as  it  may  be 
seen  on  a windy  day  near  high  water. 


* No.  1493.  44  X 64. 


No.  1493.  “ Toil. , Glitter,  Grime,  and  Wealth  on  a Flowing  Tide.”  W.  L.  Wyllie. 

(Purchased  by  the  Royal  Academy  under  the  terms  of  the  Chantrey  Bequest.) 

^ No.  1494.  Ci  The  Bar  oris  Raid?  Sir  John  Gilbert,  R.A. 

The  centre  picture  is  “A  Highland  Harvest ” (1501),  J.  Mac- 
Whirter,  A.R.A.;  11  Charles  I.  on  his  Way  to  Execution ” (1502),  E. 
Crofts,  A. R.A.  Above  is  a good  picture,  “Lost  Sheep”  (1503),  R. 
Page  ; and  near  it  a sea  piece,  “A  Pebbled  Shore ” (1509),  C.  Hunter. 

On  the  last  wall  is  No.  1518,  “ The  Maidens'  Race,”  J.  R. 
WEGUELIN  ; No.  1521,  “Scene  from  the  ‘ Tempest ,’  ” A.  Goodwin 
and  No.  1522,  “A  Captive  Musician ,”  J.  R.  Herbert,  R.A. 
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No.  1545.  “ Sir  Francis  Drake?' 

J.  E.  Boehm,  R.A. 


No.  1692.  11 A Sonata  of  Beethoven .” 

Hamo  Thornycroft,  A.R.A. 


No.  1673.  “Perseus? 
George  Simonds. 


No.  1628.  **  Henry  Irving  as  Hamlet .” 

E.  Onslow  Ford. 
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***  The  Exhibition  opens  on  the  first  Monday  in  May , and  closes 
on  the  first  Monday  in  August. 


The  Figures  on  the  Plans  throughout  the  book  show 
the  position  of  every  picture  on  the  walls. 
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No.  25 ,8.  The  Morning  of  the  Battle  of  Agincourt.  Sir  John  Gilbert,  R.A. 


47  X 65. 


No.  X. 


The  present  number  completes  the  Second  Volume 
of  “ Academy  Notes.” 

The  Illustrations  are  intended,  as  heretofore,  to 
convey  an  idea  of  the  composition  of  the  pictures,  and 
are  not  intended  specially  as  works  of  art.  The  most 
interesting  and  useful,  are  those  reproduced  in  facsimile 
from  sketches  received  from  the  artists ; they  are  to  be 
distinguished  throughout  the  book  by  an  asterisk  ( * ) 
under  the  illustration. 

H.  B. 

103  Victoria  Street,  Westminster, 

1st  May y 1884. 

Notice  to  Artists. — Sketches  for  “Academy  Notes”  should  be  received  by  the 
Editor,  at  his  residence,  103  Victoria  Street,  S.W.,  not  later  than  the  end  of  March. 

%*  The  copyright  of  pictures  sketched  in  this  book  is  reserved  by  their  owners. 

The  Illustrations  are  produced  by  the  Typographic  Etching  Company. 
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The  central  pictures  in  the  first  gallery  are  Mr.  P.  Graham’s 
landscape,  No.  27  ( sketched  on  opposite  page ),  and  Mr.  Riviere’s 
lion  with  foxes  and  jackals,  No.  88,  p.  9. 

First,  on  the  line,  are — a portrait  (No.  5)  by  W.  C.  T.  DOBSON, 
R.A.,  and  a large  Welsh  landscape  in  evening  light  by  W.  B. 
Leader,  A.R.A.  Another  picture  by  him  (No.  902)  is  sketched 
at  p.  47. 

Above  are — No.  4 /‘Egypt  in  1800  and  1884,”  W.  C.  HORSLEY  ; 
No.  3,  “Leisure  Moments , Venice ,”  F.  Bramley  ; No.  7,  “Foot  of 
the  Rialto f Franz  Ruben  ; and  No.  10,  “A  Venetian  Interior ,” 
Horace  Fisher. 
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On  the  south  wall  are — No.  13,  “Sky,”  Edwin  A.  Ward  ; 
No.  16,  “ Prestonpans  ,”  J.  WATSON  NlCOL. 


* No.  26.  72  X 84. 


No.  26.  “ The  Pathos  of  Life.”  R.  G.  Hutchison. 

On  either  side  of  the  central  picture  sketched  below,  are  two 
figure  subjects — No.  22,  “ Treasures  of  the  Home”  J.  R.  HERBERT, 
R.A.,  and  No.  28,  “Judith”  E.  Long,  R.A. 


No.  27.  49  X 72. 

No.  27.  “ Dawn.”  Peter  Graham,  R.A.* 


* This  picture,  also  Nos.  45,  52,  88,  161,  176,  252,  341,  491,  502,  916,  and  1611,  are 
sketched  by  permission  of  Messrs.  Thomas  Agnew  and  Sons,  the  owners  of  the 
eopyrights. 
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On  the  same  wall  are — No.  17,  “ A By-way  of  the  Thames ,”  C.  W. 
Wyllie  ; No.  20,  “ Summer  Twilight  ,”  Colin  Hunter,  A.R.A. ; 
No.  21,  “ Goatherd  on  the  Rock  of  Gibraltar ,”  R.  ANSDELL,  R.A. ; 
No.  23,  “Lace”  J.  Gow ; and  No.  25,  “The  Clue”  J.  S.  Noble  ; 
No.  29,  “Tin  for  the  Ferry f F.  E.  Cox ; No.  32,  “The  Ford  at 
Dorney”  Walter  Goldsmith;  No.  33,  “The • Archeologist” 
H.  E.  Detmold. 


* No.  35.  ' 26  X 36. 

No.  35.  “The  Shy  Lover.”  G.  A.  Storey,  A.R.A. 

No.  34,  “Kitchen  Garden  in  November .”  B.  Fletcher. 


No.  36.  “Portraits  of  Chil- 
dren.” James  Sant,  R.A. 

No.  44.  “Portrait  of  a LadyT 
T.  Blake  Wirgman. 

No.  45.  “The  Stopped  Key.” 
H.  Stacy  Marks,  R.A. 

Near  the  above  are — No.  42, 
“Waning  of  the  Year,”  SYDNEY 
POTTER;  No.  43,  “A  Breezy 
Day  in  Mid-channel Harry 
Musgrave. 

Turning;  to  the  west  wall 
we  find  a Cornish  coast  scene — 
No.  51,  by  Mr.  W.  H.  Bart- 
lett, a young  painter,  whose 
work  is  seen  to  greater  ad- 
vantage in  the  Grosvenor  Gal 
lery. 


Gallery  /. 
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JNO.  52.  55  X 47- 

No.  52.  “ The  Eve  of  St.  Bartholomew.'11  Briton  Riviere,  R.  A. 

No.  53.  “ Old  Mill  on  the  French  Coast”  (Commenced  in  ^1860.) 

H.  W.  B.  Davis,  R.A. 

No.  54.  “ Privileged  Visitors ” T.  G.  Cooper. 

No.  55.  “Becalmed!'  Charles  Thornely. 

\Door.\ 

On  the  right  of  the  door  are — No.  64,  “Just  for  a minute , 
Mother ,”  Maude  GOODMAN  ; No.  65,  “Borrowed  Plumes j JOSEPH 
Clark. 

No.  66.  “Flat  Perjury !'  J.  E.  Hodgson,  R.A. 

The  principal  work  in  this  corner  is — No.  67,  “ Did  you  ever  kill 
anybody , Father  ?”  Frank  Holl,  R.A.  ; a portrait  picture  of  a 
child,  nearly  life-size,  in  black  dress  ; scarlet  military  cloak  on  chair. 

No.  73.  “A  Punjabee  Girl.”  Val.  C.  Prinsep,  A.R.A. 

Above  is — No.  68,  “The  Edge  of  a Wood,”  David  Bates; 
whose  landscape  “ Under  the  Beeches”  will  be  remembered  in 
Gallery  IV.  last  year. 

On  the  next  wall  are — No.  74,  “The  Peace-maker ,”  G.  A.  Storey, 
A.R.A. ; No.  75,  “Mending  Nets  j E.  HUME;  and  No.  76,  “Unloading 
Fish,”  W.  L.  PlCICNELL. 
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* No.  80.  50  X 27. 


No.  80.  “A  Field  Handmaiden , BrabantF  G.  H.  Boughton,  A.R  A. 

On  either  side  of  the  centre  are  characteristic  pictures — No.  81, 
“ Wild  Harbourage”  J.  C.  Hook,  R.A.  ; two  by  T.  Faed,  R.A., 
No.  87,  “The  Keeper's  Daughter ,”  No.  93,  “Seeing  them  off;”  and 
No.  94,  “Benson  Ferry”  G.  D.  Leslie,  R.A. ; a small  picture,  a 
riverside  scene  with  three  figures. 


* No.  85.  36  X 54. 


No.  85.  “An  English  Home : twilight, ” Herbert  Lyndon. 


Gallery  L 
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Above  are — No.  86,  a portrait,  C.  N.  Kennedy;  No.  90,  “ The 
first  Snow  " G.  F.  Munn  ; No.  92,  a portrait,  G.  E.  HlCKS  ; and 
No.  96,  “ Lock  Katrine, " A.  DE  BrSanski. 


No.  88.  36  X 03. 

No.  88.  “The  King  and  his  Satellites."  Briton  Riviere,  R.A. 


Two  landscapes  by  Scotch  painters — No.  101,  “A  Sermon  by  the 
Sea”  J.  McWHlRTER,  A. R.A.  ; and  No.  102,  “ As  they  roar  on  the 
Shore"  Colin  Hunter,  A. R.A. — are  on  the  line;  the  latter,  on 
the  east  wall,  a very  powerful  study  of  wind  and  waves. 


No.  95.  “ For  those  in  Peril  on  the  Sea."  Jessie  MacGregor. 

No.  104.  “ The  little  Mother."  FRANCIS  H.  WILLIAMS. 
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* No.  100.  40  X 62. 

No.  100.  “Interesting  News”  Cathinca  Amyot. 

No.  110.  “Friends.”  H.  T.  Wells,  R.A. 

Above  are — No.  103,  “Eventide,”  J.  L.  Bilbie  ; No.  106,  “The 
Life  School ,”  F.  Martin  ; No.  108,  “A  Landscaped  Dan  Fisher  ; 
and  No.  109,  “Breaking  tip  the  old  Pink,  Scheveningen ,”  R.  Beavis. 


X-  No.  xo6.  52  x 33. 

No.  106.  “The  Life  School.”  F.  Martin. 
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The  second  gallery  is  dominated  by  Mr.  Sidney  Cooper’s  large 
cattle  picture  (7  ft.  3^  in.  X 10  ft.  9^  in.),  occupying  the  principal 
part  of  the  west  wall.  On  the  left  of  the  door  is  a large,  picture  of 
two  figures  in  a country  churchyard — No.  117,  “Crowns  of  Joy  and 
Sorrow  ” P.  R.  Morris,  A.R.A.  On  the  same  wall  are — No.  115, 
“ Primulas ” Mary  Leader;  No.  118,  “ More  Free  than  Welcome ” 
R.  Alexander  ; No.  120,  “A  Walk  with  Grandpapa,”  H.  E.  Det- 
MOLD,  and  No.  121,  “ Byegones  ,”  C.  E.  MARSHALL  ; No.  122, 
“ Inseparable ,”  A.  STOCKS. 


Wo.  123.  41  x 25. 


No.  123.  “ It  might  have  been.r  A.  L.  Vernov. 
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No.  124.  “ Preparations  for  the  Market,  Quimperle Stanhope  A.  Forbes. 


Near  the  foregoing  is  a picture  of  monks  by  W.  D.  SADLER 
(No.  129) ; and  on  the  same  wall  several  noticeable  landscapes, 
especially  No.  130,  B.  W.  Leader,  A.R.A.  and  No.  132,  F. 
Walton. 


Gallery  II. 
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* 'No.  136.  72  X 84. 

No.  136.  “ Daughters  of  Colin  Makins,  M.P.”  John  Collier. 


An  original  portrait  picture  ; spring  costumes,  almond  blossoms 
and  daffodils,  with  primroses  and  wild  flowrers  on  polishecrfloor. 

In  the  centre  is — No.  137,  “ Loading  at  a Quarry ,”  H.  T.  Wells, 
R.A.,  a large  picture  of  men  and  grey  horses,  and  on  either  side 
portraits  No.  131,  “ Fleetwood  Wilson , Esq.”  J.  E.  Millais,  R.A., 
and  No.  138,  “ Charles  Winn , Esq.,”  JOHN  Pettie,  R.A. 


No.  144. 


No.  144.  “The  Haunted  Lake.”  Alice  Havers. 


34  x 52. 
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No.  147.  35  X 45- 

No.  147.  “Besieged”  Fred.  Morgan. 


(See  also  No.  139,  “ Never  mind”  a pretty  picture  of  children  by 
the  same  artist.) 

In  this  corner  of  the  gallery  we  notice — No.  142,  “ Unloading  a 
Crab  Boat?  W.  E.  Norton  ; No.  143,  “ 77^  Treasure  saved  from 
the  wreck  of  the  ‘Helga'y  ” Ellen  CLACY ; No.  145,  “When  the 
Day  s Work  is  Donef  a clever  study  of  horses,  by  W.  F. 
Calderon,  and  above,  No.  150,  L.  M.  Parsons. 


No.  152.  60  X 36. 


No.  152.  “ The  Haunt  of  the  Heron.”  R.  W.  A.  Rouse. 


Gallery  II. 


15 


The  large  canvas,  No.  161,  by  T.  Sidney  Cooper,  R.A.,  with 

on  rising  ground  near  Tilbury  Fort 
characteristic  of  the  veteran  artist 


cows  grouped  thus 
on  the  Thames  is 


both  in  colour  and  composition.  Above  and  around  it  is  some 
original  work — No.  154,  “ The  First  Arrivals  I Colin  Hunter, 
A.R.A.,  fishing  boats  nearly  becalmed,  approaching  a harbour; 
No.  153,  “ Girl  and  Dogs,”  by  John  Charlton,  and  No.  167,  “ The 
Skirts  of  the  Wood,”  A.  GLENDENING,  Jun  ; also  two  portraits— 


No.  155.  “E.  H.  Carhutt , Esq.”  Frank  Holl,  R.A. 

No.  1S2.  c<  The  Hon.  and  Rev.  Canon  W.  H.  Fremantle.” 

W.  W.  Ouless,  R.A. 

Here  is  a small  picture  of  six  children,  No.  168,  “ Candidates  for 
Girtonf  Frederick  Brown,  a scene  on  Chelsea  Embankment 
by  him  last  year  may  be  remembered. 


No.  166.  “ Le  Dent  du  C 'cant.”  E.  T.  Compton. 

No.  169.  “ School  at  the  Aitre,  St.  Maclou , Rouen.” 

Eyre  Crowe,  A.R.A. 

No.  170.  “ Boats  Preparing  for  the  Fishing  Grounds.” 

J.  W.  Oakes,  A.R.A. 

On  the  same  wall  we  notice — No.  171,  “Among  the  Reeds: 
Spring-time,”  James  Faed,  Jun.,  and  a sunny  little  picture  of  the 
Thames,  with  children  and  swans  near  a house  - boat,  called 
“ Intruders ” (No.  178)  by  F.  J.  GREGORY,  A.R.A.,  and  the  two 
pictures  sketched  on  next  page — 
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No.  176.  40  X 60 

No.  176.  “ Old  Friends”  Carl  Schloesser. 


No.  177.  53*  X 35*- 

No.  177.  “ Quite  Ready”  P.  R.  Morris,  A.R.A. 


On  the  north  wall  are — No.  189,  “A rt  and  Nature ,”  G.  A.  Storey, 
A.R.A.,  a study  of  tone  and  colour;  No.  190,  “Portrait  of  5.  B. 
Bancroft , As^.,”  W.  W.  OULESS,  R.A. ; No.  197,  “ Beatrice  and 
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Benedick ? W.  P.  Frith,  R.A. ; No.  198,  “Sylvia”  James  Sant 
R.A.  ; and  two  landscapes  by  J.  W.  Oakes,  A.R.A.,  No.  199, 
‘'Going  for  Turf  I and  No.  207,  “Old  Roman  Bridge  over  the  Ogwen 
River T Other  landscapes  should  be  noticed  here,  also  No.  193, 
“Ophelia?  Maynard  Brown  ; No.  196,  “Portrait  of  Mrs.  Packard? 
W.  R.  Symonds  ; and  No.  200,  “Emily?  Emma  Black. 


No.  192. 


I 


No.  206.  37  x 54- 

No.  206.  “On  Morecambe  Sands.”  T.  Hope  McLachlan.” 


In  the  corner,  hung  rather  out  of  sight,  is  a small  picture  of 
Venetian  life,  which  should  not  be  missed,  No.  209,  “In  the  Sun? 
one  of  four  by  one  of  the  new  associates,  Henry  Woods,  A. R.A. 

c 


24  X 20. 


1 Where  thoughts  serenely  sweet  express , \ 

How  pure , how  dear  their  dwelling-place .”  \ 


G.  Walton. 
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On  the  same  wall  are  Mr.  P.  Graham’s  large  landscape,  No.  216, 
“ Sea-mist ; ” also  No.  210,  “ Solitude , a child”  A.  E.  Elmslie  ; 
No.  211,  “ Daffodils  ,”  E.  Simpson  ; and  a study  of  a lady  in  a chair 
(No.  217),  by  Sidney  STARR. 


* No.  195.  45  X 35- 

No.  195.  1(1  The  Standard-bearer?'  G.  C.  Htndley. 


No.  1739.  “ Kassasseen  : ” model  for  silver  cup. 
(Lecture  Room')  A.  M.  Chaplin. 
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No.  229. 


No.  229.  So  X 40. 

'Africa”  Thomas  Hill. 


The  principal  positions  are  occupied  by  Mr.  Alma-Tadema’s 
“ Hadrian  in  Britain  ” (No.  245),  Sir  F.  Leighton’s  “ Cymon  and 
Iphigenia ” (No.  278),  and  Mr.  Millais’  “Idyll”  (No.  347). 

First  on  the  line  are — a small  picture,  No.  226,  “ Letty ,”  SIR  F. 
Leighton,  P.R.A.,and  No.  227,  “A  1 zucca  ’ seller,  Venice?  Henry 
Woods,  A.R.A.  ; next  are  No.  228,  “ The  Queen's  Tower,  Alhambra, 
Granada ,”  R.  Ansdell,  R.A.,  and  No.  234,  “For  Southern  Markets;” 
large  upright  landscape  with  cattle.  T.  S.  COOPER,  R.A. 

C 2 


20 


Academy  Notes , 1884. 


A prominent  work,  on  the  line,  rich  in  Eastern  colour  and 
costume,  is  No.  235,  “A  New  Light  in  the  Harem"  F.  Goodall, 
R.A.  ; a young  mother  and  child  and  negro  attendant.  Above  is  a 
portrait  (No.  238)  “ Richard  Ker,  Esq.  ” John  Collier,  and 
several  landscapes — No.  239,  “Rye”  V.  P.  Yglesias  ; No.  241, 
“ The  Keeper' s Path”  J.  Clayton  Adams;  No.  246,  “A  Salmon 
Stream,  Perthshire, ” WELLWOOD  Rattray  ; No.  249,  “In  the 
Ogwen  Valley ,”  JOSEPH  Knight;  and  No.  254,  “ Summer  Calm” 
IVYSTAN  HETHERINGTON. 


No.  245.  ‘ * Hadrian  in  Britain  ; visiting  a Roman-British  Pottery .” 

L.  Alma-Tadema,  R.A. 

The  curious  composition  of  “The  Pottery ,”  is  very  accurately 
indicated  above,  showing  the  Emperor  Hadrian,  with  his  wife  and 
other  visitors  on  an  upper  floor,  with  the  potter  exhibiting  his  wares, 
and  slaves  at  work  in  the  far  distance  below.  This  picture  is 
remarkable  not  only  for  the  fine  drawing  and  painting  of  the  figure, 
and  for  the  rendering  of  textures  and  accessories,  but  also  for 
great  archaeological  research  on  the  part  of  the  painter,  who  has 
produced  nothing  so  important  since  “ The  Picture  Gallery ,”  and 
“The  Sculpture  Gallery ,”  exhibited  in  the  R.  A.  in  1874  and  1875. 
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No.  244.  “J.  E.  Hodgson,  Esq.,  R.A .”  W.  W.  OULESS,  R.A. 

No.  251.  “Mrs.  W.  Huntington  and  Child!'  James  Sant,  R.A. 


Above  the  latter  is  a picture  of  “ Roses,”  Charles  Stoney. 


*■  No.  230.  6 X 36. 

No.  250.  “ Roses .”  Charles  Stoney. 


Next,  on  the  line,  is  the  most  important  landscape  by  Mr.  Vicat 
Cole,  part  of  his  series  of  paintings  of  the  Thames. 

( See  also  Nos . 259  and  527.) 


No.  252.  5oi  X 83L 

No.  252.  “Oxford from  IffleyP  Vicat  Cole,  R.A. 


No.  258.  “ The  Morning  of  the  Battle  of  Agincourt 

Sir  John  Gilbert,  R.A.* 

See  King  Henry  V ’.,  act  4,  sc.  2. 

No.  256.  “In  the  Nick  of  Time.”  J.  T.  Nettleship. 

Lioness  with  her  cub  just  saved  from  drowning  ; a large  picture 
hung  above. 

* A vignette,  showing  the  principal  figures  in  this  large  battle  painting  will  be  found 
on  page  3.  In  inserting  Sir  John  Gilbert’s  sketch,  exception  has  been  made  to  the  rule  of 
indicating  the  entire  composition  of  pictures  in  all  cases,  for  future  reference. 
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Another  view  of  the  river  Thames  hangs  near  the  foregoing,  by 
Mr.  Halswelle,  whose  numerous  studies  from  a house-boat  were 
lately  exhibited  in  London. 


* No.  257.  42  X 70. 


No.  257.  “ A Gleam  of  the  Setting  Sun.”  Keeley  Halswelle. 

Above  is  a remarkable  picture  of  sea — No.  255,  a smack  coming 
into  harbour,  J.  FRASER. 

No.  259.  “ Mapledurham  Lock .”  ViCAT  COLE,  R.A. 


% No.  260.  36  X 60. 


No.  260.  “ sporting  with  the  leaves  that  fall”  Edgar  Barclay. 

No.  261.  “ Waifs.”  T.  B.  ICennington. 

Flower  girl  and  match  seller  ; a picture  of  London  life. 

\_Door.~\ 

On  the  line,  on  the  north  wall  are  characteristic  pictures  by  well- 
known  painters — Nos.  266,  267,  and  272. 
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No.  265.  47  X 72. 

No.  265.  “A  Palace,  yet  a Prison”  Ernest  Normand. 


No.  266.  “ Ruth  at  meal-time  with  the  reapers  in  the  field  of  Boas .” 

J.  R.  Herbert,  R.A. 

The  country  near  Bethlehem  ; mountains  of  Moab  in  the 
distance. 

No.  267.  “Of  what  is  the  wee  lassie  thinking”  T.  Faed,  R.A. 
A child  seated  by  the  fire  ; one  of  Mr.  Faed’s  well-known 
cottage  scenes  in  Scotland. 


Above  is  No.  265,  and  a powerful  landscape  by  a young 
painter — 
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No.  272.  46  X 61. 


No.  272.  “Hide  and  Seek.”  J.  C.  Horsley,  R.A. 

Above  are — No.  271,  “ Homeward  Bound”  W.  J.  Laidlay  ; 
No.  270,  “Hay field,  Tywyn”  ANDERSON  Hague  ; and  No.  277, 
“ Nightfall  under  Crossfell”  T.  H.  McLachlan. 


The  central  picture,  the  most  important  feature  of  the  exhibition, 
is  Sir  Frederick  Leighton’s  rendering  of  Boccaccio’s  story 
of  “ Cymon  and  Iphigeniaf  an  elaborate  study  of  colour  and  line. 
The  sleeping  figures  of  Iphigenia  and  her  attendants,  nearly  life- 
size,  are  suffused  with  a rich  glow  of  light ; on  the  right  stands 
Cymon  with  his  dog,  the  moon  is  rising  on  the  horizon.  This 


Gallery  III. 


25 


work,  which  has  been  long  in  preparation,  will  be  reproduced  in 
photogravure  and  published  by  The  Fine  Art  Society. 

On  either  side  are  two  portraits — No.  273,  “Samuel  Morley , Esq., 
M.P.,"  W.  W.  OuLESS,  R.A. ; and  No.  285,  “Rev.  W.  Haig  Brown, 
LL.D .,"  Head-Master  of  Charterhouse  School,  Frank  Holl,  R.A. 


No.  291.  “ Thames  . 

Roses, " a young  lady  in  a 
house-boat  on  the  Thames, 
G.  D.  Leslie,  R.A. 

Above  are — No.  279, 
“H.R.H  P.  Frederica  of 
Hanover?  H.  Schmie- 
CHEN  ; No.  280,  “A  Lady 
of  the  Court  of  Louis 
XIII.', ' Tito  Conti;  No. 
282,  “The  rugged  Coast  of 
Devon, " Charles  Smith; 
No.  283,  “ Frimley  Lock , 
Surrey,"  J.  WHIPPLE  ; 
No.  284,  “Portrait  of  Mrs. 
Weller- PoleyS  W.  R.  Sy- 
monds;  No.  287,  “The 
last  Voyage  of  the  Viking',' 
Robert  Gibb  ; No.  290, 

“ Lady  Pelley ,"  Louisa 
Starr  ; and  No.  293,  by 
T.  J.  Watson. 


No.  292.  “The  Anglers'  Rest.” 
H.  S.  Marks,  R.A. 
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* No.  297.  39  X 66. 

No.  297.  “ Windsor  tender  Snow.”  V.  P.  Yglesias. 


No.  298.  “ H.R.H \ The  Prince  of  Wales,  K.G.,  as  Master  of  the 

Bench  of  the  Middle  Temple.”  Frank  Holl,  R.A. 

No.  299.  “Here  Nelson  fell.”  J.  E.  HODGSON,  R.A. 

No.  306.  “Dr.  Johnson  and  Mrs.  Siddons.”  W.  P.  Frith,  R.A. 


No.  300.  28  X 36 


No.  300.  “ Caught  Tripping .”  A.  W.  Bayes. 

Next  are — No.  301,  “At  Rest”  J.  Campbell  Noble;  No.  302, 
u Whiter  Fuel  ” C.  Edward  ; No.  304,  “ John  Marshall,  President 
-of  the  R.  Coll  of  Surgeons , &c.,”  Emily  M.  Merrick  ; and 
No.  305,  “ Portrait  of  a Lady,”  W.  E.  Lockhart. 
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Next  are — No.  307,  “A  "Reductio  ad  absurdum ” John  Pettie, 
R.A.,  a small  picture  of  two  figures  ; No.  308,  “ Compulsory 
Education ,”  in  a French  courtyard,  Blandford  FLETCHER  ; and 
No.  309,  “A  Ride,”  John  Morgan. 


\_Door.\ 


No.  313.  “Circe”  H.  M.  Paget. 

No.  314.  “An  Old  Crone! 

H.  T.  Wells,  R.A. 

No.  315.  “Actceon.” 

Briton  Riviere,  R.A. 

An  upright  picture ; Actaeon 
being  torn  to  pieces  by  dogs 
under  pine  trees. 

No.  322.  “Mrs.  Dobson .” 

W.  C.  T.  Dobson,  R.A. 

No.  323.  “Daughter  of  Sir 

George  Meyrick,  Bart.” 

James  Sant,  R.A. 

Above  the  foregoing,  in  a 
position  difficult  to  examine, 
is  a characteristic  French  por- 
trait, which  attracted  much 
attention  at  the  Salon  in  1883; 
a scheme  of  red  and  rose 
colour.  ( See  sketch  over  leaf l) 

In  this  corner  are  also — No.  321,  “ Dirty  Weather ,”  C.  E. 
Holloway  ; No.  325,  “Cut  off  by  the  Floods F.  Fletcher  ; 
and  No.  327,  “Old  Boats  and  Boat-houses ,”  G.  S.  WALTERS. 


No.  312.  36  X 28. 

No.  312.  “Meditation.” 


Alfred  Glendening,  Jun. 
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No.  316.  “ L Enfant  Rose.” 

Albert  Aublet. 


No.  329.  “Ludgate  Hill,  1883.” 
C.  J.  Watson. 
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No.  330.  “ The  Drowsy  East I J.  E.  HODGSON,  R.A. 

No.  331.  “ Portrait  of  Miss  Scott,"  daughter  of  the  late  Thomas 

A.  Scott,  of  Philadelphia.  J.  E.  Millais,  R.A. 

Above  are  landscapes — No.  334,  “The  Classic  Ground : Isola  di 
Capri ” R.  G.  Somerset  ; No.  337,  “ Calm  Weather  in  Torbay ,” 
Harry  Colls  ; No.  335,  “A  Medley ,”  chrysanthemums  and  other 
flowers,  H.  FANTIN. 


No.  332.  43  x 39- 

No.  332.  “ The  Toast  of  the  Kitcat  Club.”  W.  F.  Yp;ames,  R.A. 


“It  having  fallen  to  the  turn  of  the  Duke  of  Kingston  to  propose  a beauty  as  the 
annual  toast  of  the  club,  he  nominated  his  little  daughter,  Lady  Mary  Pierrepoint  (after- 
wards Lady  Mary  Wortley  Montague).  Some  of  the  members  demurred,  as  they  had  not 
seen  her.  The  duke  sent  for  her,  and  when  she  arrived  she  was  received  with  acclama- 
tions, her  claims  unanimously  allowed,  and  she  was  petted  and  caressed  by  all  the  eminent 
men  present.” 

There  are  several  well-known  historic  figures  in  this  picture  ; 
Sir  Godfrey  Kneller  is  in  the  foreground,  next  to  him  Garth, 
Congreve  turning  in  his  chair,  Tonson  the  publisher  above  him  ; 
Addison,  and  Steele  with  a wine-glass  in  his  hand  ; Marlborough, 
&c.,  are  on  the  left  of  the  picture. 
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No.  336. 


“ Break , break , break , 

At  the  foot  of  thy  crags , O sea  ! 

But  the  tender  grace  of  a day  that  is  dead 
Will  never  come  back  to  me.” — Tennyson. 


Charles  Stuart. 


No.  338.  “Idling  on  the  Sand  hill  si  Alexander  Mann. 
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The  next  picture  on  the  line  is  a nearly  life-size  figure  in  dark 
blue  robe,  with  background  of  night  sky,  one  of  a series  which 
includes  “ The  Olive  ” and  “ The  Vine  ” exhibited  in  the  Royal 
Academy  in  1880. 


No.  3+0.  68  X 47- 


No.  340.  “ Night .”  Philip  H.  Calderon,  R.A. 

“ Empress  of  silence  and  queen  of  sleep.” 

The  three  next  pictures  are  important  examples  of  their  respec- 
tive painters.  In  the  first,  “ Mariage  de  Convenance”  we  have  an 
interior  by  Mr.  ORCHARDSON,  remarkable  for  subtle  character- 
painting and  colour  ; a story  of  modern  life  with  a moral.  The 
whole  of  the  picture  is  indicated  in  the  sketch  on  next  page  ; three 
figures  in  modern  costume,  in  a large  dining  room,  softly  lighted, 
the  lady  in  yellow  satin,  dessert  on  the  table. 

The  second,  No.  346,  is  one  of  three  sea-pieces  by  J.  C.  Hook  ; 
perhaps  the  best  example  of  his  work  this  year.  There  are  no 
figures  in  it,  only  sea  gulls.  (I11  No.  352  we  see  fisher  girls  at  low 
tide  sweeping  the  wet  sand  with  blunt  sickles.)  The  third  is  No.  347. 


32 


Academy  Notes,  1884. 


No.  341.  41  x 60. 


No.  341.  “ Mariagz  de  Convenances  W.  Q.  Orchardson,  R.A. 

No.  346.  “ The  Mirror  of  the  Sea-mew .”  J.  C.  Hook,  R.A. 


No.  347.  54^  X 74*. 

No.  347.  “An  Idyll , 1745.”  J.  E.  Millais,  R.A. 

The  period  is  some  time  after  the  battle  of  Culloden  ; the  bright 
red  and  yellow  uniform  of  the  soldier  lad  on  the  left  playing 
the  fife,  is  a high  note  of  colour ; his  face,  and  those  of  the 
children  listening  under  the  trees,  are  the  most  noticeable  parts  of 
the  picture,  which  forms  the  centre  of  the  wall  between  the  two 
sea-pieces  by  J.  C.  Hook,  R.A. 


Gallery  VI. 


53 


On  the  east  wall  are  two  large  landscapes — No.  647,  “ The  English 
Vintage ,”  JOSEPH  Farquh ARSON,  and  (on  the  other  side  of  the 
door)  No.  652,  “ Windy  Weather  I C.  E.  JOHNSON  ; also  No.  645, 
“On  the  River  I George  Boyle;  No.  648,  “Study,”  C.  Fisher; 
No.  649,  “Winter,”  H.  Weekes  ; No.  650,  “Soir  d'Ete \”  Jan  van 
Beers  ; No.  658,  Abelard  ajid  his  pupil','  E.  B.  Leighton  ; No. 
659,  “ The  late  Francis  Holl ’ Esq.,  A.R.A.,”  F.  HOLE,  R.A. 
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No.  661.  “ The  Unconverted  Cavalier.”  Charles  C.  Seton. 


* ' No.  668.  28  X 54. 

No.  668.  “Calm  before  a Storm.”  W.  H.  Gore. 

Next  on  the  line  is  a powerful  picture  by  a young  painter  ; a 
fisherman  shewing  a live  lobster  to  children. 


* No.  669.  60  X 45. 

No.  669.  “An  Ugly  Customer .”  John  R.  Reid. 

The  best  work  by  Mr.  Reid  this  year  entitled  “ The  Rival 
Grandfathers  ” is  in  the  Grosvenor  Gallery. 

No.  671.  “Not  worth  powder  and  shot.”  J.  C.  Dollman. 

( Sketched  on  page  56.) 
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* No.  674.  36  X 60. 

No.  674.  “Called to  Court”  Haynes  Williams. 

No.  677.  “ Showery  Weather .”  A.  A.  Glendening. 

\Door.\ 

On  the  right  hand,  are — No.  685,  “ Shipbuilding  Yards R.  P. 
Staples;  No.  688,  “A  Sonata ” F.  W.  W.  Topham;  No.  689, 
“Marie : a May-flower ,”  Edward  Stott  ; No.  690,  “An  appeal  to 
the  Benevolent ,”  W.  Weekes  ; and  one  of  two  studies  of  French 
cavalry  by  HEYWOOD  Hardy. 


* No.  691.  20  X 32. 

No.  691.  “The  Rear  Guard.”  Heywood  Hardy. 

No.  692.  “ Their  First  Lesson"  (good  kittens).  FRANK  PATON. 
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* No.  671.  25  X 40. 

No.  671.  “ Not  zuortk  powder  and  shot.”  J.  C.  Dollman. 


No.  693.  “ Disinherited .”  L.  J.  Pott. 

Next  are — No.  694,  “A  September  Morning ,”  A.  A.  Glen- 
dening  ; No.  702,  “ Over  the  Sea, ” Lizzie  Reid  ; No.  703,  “Little 
Red  CapP  Kate  Perugini  ; No.  704,  “The  first  snow  on  the 
mountains , North  Wales]'  Charles  Davidson. 

On  the  east  wall  is — No.  708,  “The  Wrong  Road,”  T.  G.  COOPER  ; 
a large  cattle  picture  ; and  above  it,  very  injuriously  placed,  is  a 
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Above  is  an  animated  picture 
— No.  528,  “ Gil  Bias  relating 
his  adventures  to  the  Licentiate 
Sedillo"  W.  E.  LOCKHART;  also 
No.  529,  “ The  Valley  of  the  Jed} 

Roxburghshire " Arthur  Peri- 
gal  ; No.  535,  “ A Thank-offer- 
ing" F.  W.  W.  Topham  ; 

No.  536,  “Scared,"  Marianne 
Preindlsberger. 

On  the  south  wall  is — No.  537, 

“ Drinking  Fountain  : Cairo" 

Margt.  Murray-Cooksley  ; 

No.  538,  “A  Michaelmas  Ser- 
mon;" jackdaw  and  geese,  W. 

WEEKES;  No.  539,  “Come,  then!" 
a clever  little  picture,  Haynes 
King  ; No.  541,  “ Silver  and 
Gold"  Catherine  M.  Wood 
No.  547,  “ Off  Falmouth  Har- 
bour" C.  P.  Knight;  No.  544, 

“ Rescued " and  No.  567,  “ To  the  Rescue"  two  mining  pictures,  a 
pair,  by  A.  Dixon.  (See  also — No.  386,  in  Gallery  IV.) 

On  the  line  is  an  important  and  characteristic  Spanish  picture— 
No.  552,  “ The  Scramble  at  the  Wedding,"  by  Mr.  Burgess,  A.R.A. 
No.  553,  “ The  Rev.  Canon  Bradley"  H.  Herkomer,  A.R.A.  ; and  in 


* No.  558.  80  X 50. 

No.  558.  “ The  Vale  of  Light.” 
Ernest  Parton. 
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the  centre,  No.  559,  “ Considt - 
ing  the  Oracle f the  best  work 
both  in  colour  and  composi- 
tion we  have  yet  seen  from 
Mr.  Waterhouse. 

No.  560.“  Viscount  Cranbr 00k.” 
Frank  Holl,  A.R.A. 

No.  568.  “ Sword  of  the 

Faithful 

Fredk.  Goodall,  R.A. 

No.  569.  “ Evening  near 

Windsor .” 

J,  R.  Herbert,  R.A. 

No.  570.  “ The  Last  ‘On 

Dit.\  ” D.  W.  Wynfield. 

Next  are  — No.  563,  “A 
Peaceful  Valley ,”  Alfred 
de  Br£anski  ; No.  566,  “ Sea 
Dreams  study  of  a girl, 
Frank  Miles;  and  No.  573, 

*■  57  a,  37t  9 

No.  561.  “Joan  oj  Arc  in  Prison .”  F.  Dicey.  “Come along" W.  ANDERSON. 

In  this  corner  are  several  landscapes  to  notice — No.  576,  “By 
Autumn  Strewn”  J.  FitzmarshAll,  Jun.  ; No.  577,  “Off  the  Bill : 
Study  whilst  Sailing Henry  Moore  ; No.  581,  “Landing  the 
Catchf  W.  L.  Wyllie;  and  last,  hung  nearly  out  of  sight,  No.  584, 
“ Day -breaking f by  H.  W.  MESDAG,  the  well  known  sea  painter. 


* No.  582.  34  X 60. 

No.  582.  “May  Time .”  Basil  Bradley. 

| ( This  picture  is  to  be  engraved  and  published  by  Air.  Arthur  Lucas.) 
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* No.  597.  44  X 56. 

No.  597.  “The  Orphans  ” S.  E.  Waller. 

( This  picture  is  to  be  engraved  and  published  by  Messrs.  Tooth  and  Son.) 

The  central  picture  in  the  sixth  gallery,  facing  the  entrance  hall, 
is  an  enormous  canvas  by  F.  Goodall,  R.A.,  “ The  Flight  into 
Egypt!'  This  room  has  again  the  works  of  many  prominent  young 
painters. 

First,  on  the  line,  is — No.  592,  “ Portrait  of  Miss  Nettie  Huxley ? 
by  Marion  Collier.  On  the  same  wall,  near  Mr.  Waller’s 
picture,  are — No.  593,  “ The  Evening  Cloud?  Val  Davis  ; No.  594, 
“Early  Spring?  A.  Glendening,  Jun.  ; No.  595,  “ A Horse  and 
Cart?  Edward  Elliott  ; No.  598,  “ The  Cottage  Door?  W.  B. 
Baird  ; and  No.  601,  “ Violets?  Ada  Bell. 

On  the  north  wall  are — No.  612,  “A  Book-worm?  Carl 
SCHLOESSER;  No.  613,  “ Scotch  Emigrants ” (terriers),  G.  D.  ARMOUR; 
and  No.  614,  “ The  Field  of  the  Cloth  of  Gold?  Lionel  Smythe. 

E 2 


5* 


Academy  Notes,  1884. 


No.  615.  34  X 61. 

No.  615.  “Changing  Pasture  071  the  Roman  CampagnaP  R.  Beavis. 


Above  Mr.  Goodall’s  picture  are — No.  620,  “Spring”  Hector 
Caffieri;  No.  623,  “ Driftwood?  W.  E.  Norton;  No.  624, 
“ Street  in  Cairo,”  John  Varley. 


On  either  side  of  the  centre  are — No.  618,  “ Twin  daughters  of 
T.  H,  Ismay , Esq.”  James  Sant,  R.A. ; No.  628,  “ Twin  daughters 
of  J.  Searight,  Esq.,”  James  Sant,  R.A. 


No.  619.  84  X 144. 


No.  619.  “ The  Flight  into  Egypt.”  F.  Goodall,  R.A. 

No.  630,  portrait  of  a child,  Kate  Perugini  ; No.  631,  “ Mrsi 
Duncan  McLaren ,”  J.  H.  WALKER;  No.  632,  “ The  Golden  Grain 
Tom  Lloyd  ; No.  634,  “The  Last  Load','  B.  Newcombe  ; No.^637,. 
“ Disturbed \”  P.  STretton  ; and  No.  639,  “Greenwich,”  Fred.  A . 
WlNKFIELD. 


Gallery  VII. 
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The  three  most  important  pictures  here,  occupying  nearly  the 
whole  of  the  south  wall,  are  by  R.  W.  MACBETH,  Val.  PRINSEP, 
and  C.  E.  JOHNSON  ; the  first  and  last  (which  are  sketched)  are 
fine  examples  of  the  painters.  On  the  same  wall  are— No.  800, 
‘'The  Kelp  Harvest:  West  of  Ireland','  ANDREW  Black;  No.  802, 
“ The  Way  through  the  Wood,"  J.  Aumonier  ; No.  806,  “ Herr 
Poznanski,"  J.  J.  Shannon  ; No.  807,  “ Ponte  Tragara , Italy',' 
Alexander  West. 


No.  805.  48  X 108. 


No.  805.  “A  Fen  Farm .”  Robert  W.  Macbeth,  A.R.A. 

“ Cusha  ! cusha  ! cusha  ! calling, 

For  the  dews  will  soon  be  falling.” 
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No.  810.  “ The  Saturday  Dole  in  Worcester  Chapter  House!' 

Val.  C.  PRINSEP,  A.R.A.  A large  canvas  containing  portraits 
of  some  of  the  old  people  at  Worcester  receiving  loaves  at  the 
chapter  house. 


Other  pictures  here  are— No.  812,  “Portrait  of  H.  Magnus,  Esq.," 
Otto  Scholderer  ; No.  813,  “ A Corner  of  a Hay  field;'  H.  Tuck  ; 
and  No.  815,  “Her  own  Gleanings, " H.  R.  Robertson. 


No.  811.  54  x 84. 

No.  811.  “ The  Wye  and  the  Severn.”  C.  E.  Johnson. 


No.  826,  “A  Martyr  in  the  16th  Century W.  Geets,  a large 
canvas  crowded  with  figures  ; a Lutheran  girl  being  led  out  to 
be  buried  alive. 


Gallery  VII. 


63 


m.'  * 


No.  815. 


31  X 46. 


No  827.  “ Too  late! 


Herbert  Schmalz. 
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(No.  852),  by  John  Brett,  A.R.A. ; a battle  picture  (No.  873), 
by  E.  Crofts,  A.R.A.  ; and  another  landscape  (No.  902),  by 
B.  W.  Leader,  A.R.A.,  sketched  on  p.  67. 


First,  on  the  line,  are — No.  831,  “A  Sussex  Dyke  ” a large  landscape 
by  Mark  Fisher;  and  No.  839,  “ Secrets, " Eugene  de  Blaas. 


* No.  840.  42  X 60. 

No.  84.0.  ilLa  Festa  dei  MortiF  F.  W.  W.  Topham. 


No.  844,  “ Waiting  for  Herring  Boats , Scheveningenf  H.  W. 
Mesdag;  No.  845,  “ The  Squires  Pets ” Frank  Dicey;  No.  846, 
“ The  Home  of  the  Grizzly  Bear"  J.  MacWhirter,  A.R.A. 


Gallery  VI. 


57 


subject,  full  of  figures — No.  715,  “St.  Agnes,  one  of  the  early 
Christian  Martyrs, ” James  Archer;  No.  716,  “Mrs.  John  Rose  f 
a portrait,  R.  J.  GORDON ; and  No.  717,  “ Just  before  the 
Gloaming a landscape,  by  Bryan  Hook. 


No.  701.  “La  Cocarde  Tricolore,  Paris , 1789.”  G.  P.  Jacomb-Hood. 
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* No.  726.  39  X 32. 

No.  726.  “ Fair  Measure  a shop  in  Quimperle.  Stanhope  A.  Forbes, 

The  first  picture,  on  the  line,  is  an  unusually  large  work  by 
C.  C.  Van  Haanen,  No.  721,  called  “ Afternoon  Coffee Venetian 
girls  in  a dressmaker’s  atelier ; a picture  full  of  sunlight  and 
variety  of  brilliant  colours. 

No.  722.  “The  Dog  of  the  Regiment ? A.  C.  Gow,  A.R.A. 

Other  pictures  here  are — No.  719,  “ When  nobody's  with  me , I'm 
always  alone a child  in  a basket  chair,  J.  M.  Dealy  ; No.  723, 
“Portrait  of  G.  A.  Goodall , Esq.,"  J.  B.  Burgess,  A.R.A. ; No.  724, 
“Across  the  Sands : Iona?  Bryan  Hook  ; and  No.  727,  “Eglan- 
tine? W.  J.  Muckley. 


Gallery  VII. 
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No.  759.  44  X 72. 

No.  759.  “ Rievaulx  Abbey”  John  Pedder. 


On  the  north  wall  is  a very  noticeable  French  picture — No.  738, 
“ Vaccination  ” Pascal  A.  J.  Dagnan  ; near  it,  No.  736,  “A  Comet 
Vintage ,”  G.  BORTIGNO^I ; No.  739,  “Sale  of  Cavalry  Horses ,” 
Heywood  Hardy;  and  above — No.  741,  “ Summer  Evening: 
Loch  Fynef  C.  P.  Knight. 


In  the  centre  of  the  wall  is — No.  747,  “A  Venetian  Flower  Girl” 
Luke  FlLDES,  A.R.A. ; a figure  nearly  life-size  standing  near  a 
blaze  of  flowers  ; and,  on  either  side— No.  746,  “Glen  Sligichan, 
Isle  of  Skye,”  RICHARD  ANSDELL,  R.A.,  and  No.  752,  “A  Wintry 
Sea,”  by  a young  painter,  JOHN  F.  FAED. 


No.  751.  “ Feeding  the  Hungry  Cattle  ” E.  DOUGLAS. 


No.  745.  “A  Dappled  Sky,  a World  of  Meadows .”  F.  Walton. 
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The  most  remarkable  work  on  this  wall  is  a fine  example  of 
M.  Bouguereau,  exhibited  in  the  Salon  last  year.  Note  the  flesh 
painting  in  this  picture. 

On  the  north  wall  are  also  No. 
748,  “An  Autumn  Pastoral ? J.  E. 
Grace  ; No.  749,  “Old  Village  on  a 
Canal”  W.  W.  Caffyn  ; No.  750, 
“ Watching  the  Effect  ? S.  SlDLEY, 
a child  blowing  bubbles  ; No.  756, 
“ Moonrise : Wharf edale?  T.  Hope 
McLachlan  ; No.  759,  “ Rievaulx 
Abbey?  John  Pedder  ; and  No. 
761,  “Roses,”  W.  G.  Sanders. 

Next  are — No.  753,  “Interven- 
tion? A.  Davis  Cooper  ; No. 
754,  “Deepening  Shadows?  Mar- 
garet I.  Dicksee  ; No.  755, 
Portrait  of  “Mrs.  Monckton?  C. 
N.  Kennedy  ; No.  762,  “ Waiting 
for  the  Tide?  a small  picture,  two 
figures ; William  Small  ; and, 
No.  763,  “In  Ambush?  portrait  of 
a child,  Val  C.  Prinsep,  A.R.A. ; 
No.  765,  “Disputed  possession?  W. 
B.  Baird  ( sketched  on  p.  63). 

No.  777,  “Antigone?  T.  F.  Dicksee;  No.  784,  “By  the  Cool 
Stream?  H.  Le  Jeune,  A.R.A. ; No.  785,  “The  Close  of  a Winter's 
Day?  C.  W.  Wyllie. 


No.  783.  80I  X 42. 

No.  783.  “La  Nuit .” 

W.  Bouguereau. 


[. Doori\ 


On  the  opposite  side  is  a full  length  portrait — No.  788,  “Mrs. 
H.  White?  in  white  satin,  by  a young  American  artist,  J.  S. 
SARGENT,  whose  pictures  in  the  Salon  have  attracted  much  notice. 
Next  is  a small  picture — 

No.  786.  “Blind  Bartimceus  sat  by  the  Highway -side  Begging ? 

J.  E.  Hodgson,  R.A. 

No.  787.  “Roses.”  H.  Fantin. 

No.  790.  “The  Sleep  of  the  Acorn. ” A.  Stuart-Wortley. 

No.  797.  “Students  at  the  British  Micseum.”  T.  Peckitt. 


Gallery  V. 
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Above  is  an  animated  picture 
— No.  528,  “ Gil  Bias  relating 
his  adventures  to  the  Licentiate 
Sedillo ? W.  E.  Lockhart;  also 
No.  529,  “ The  Valley  of  the  Jed, 

Roxburghshire, ? Arthur  Peri- 
gal  ; No.  535,  “ A Thank-offer- 
ing? F.  W.  W.  Topham  ; 

No.  536,  “Scared,”  Marianne 
Preindlsberger. 

On  the  south  wall  is — No.  537, 

“ Drinking  Fountain  : Cairo? 

Margt.  Murray-Cooksley  ; 

No.  538,  ,“A  Michaelmas  Ser- 
mon;” jackdaw  and  geese,  W. 

Weekes;  No.  539,  “Come,  then!” 
a clever  little  picture,  Haynes 
King  ; No.  541,  “ Silver  and 
Gold,”  Catherine  M.  Wood  ; 

No.  547,  “ Off  Falmouth  Har- 
bour? C.  P.  Knight  ; No.  544, 

“Rescued?  and  No.  567,  “To  the  Rescue?  two  mining  pictures,  a 
pair,  by  A.  Dixon.  (See  also — No.  386,  in  Gallery  IV.) 

On  the  line  is  an  important  and  characteristic  Spanish  picture — 
No.  552,  “ The  Scramble  at  the  Wedding?  by  Mr.  Burgess,  A.R.A. 
No.  553,  “ The  Rev.  Canon  Bradley?  H.  HERKOMER,  A.R.A.  ; and  in 


No.  559.  48  X 78. 

No.  559.  “ Consulting  the  Oracle!'  J.  W.  Waterhouse. 
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the  centre,  No.  559,  “Consult- 
ing the  Oracle the  best  work 
both  in  colour  and  composi- 
tion we  have  yet  seen  from 
Mr.  Waterhouse. 

No.  560.“  Vis  count  Cranbro  ok  C 
Frank  Holl,  A.R.A. 

No.  568.  “ Sword  of  the 

Faithful 

Fredk.  Goodall,  R.A. 

No.  569.  “ Evening  near 

Windsor ” 

J.  R.  Herbert,  R.A. 

No.  570.  “ The  Last  1 On 

Dit!  ” D.  W.  Wynfield. 

Next  are  — No.  563,  “A 
Peaceful  Valley ,”  Alfred 
de  Br£anski  ; No.  566,  “Sea 
Dreams study  of  a girl, 
Frank  Miles;  and  No.  573, 
“Come  along”  W.  Anderson. 

In  this  corner  are  several  landscapes  to  notice — No.  576,  “By 
Autumn  Strewn, ” J.  Fitzmarshall,  Jun.  ; No.  577,  “Off  the  Bill: 
Study  whilst  Sailing HENRY  MOORE ; No.  581,  “Landing  the 
Catch  ” W.  L.  Wyllie;  and  last,  hung  nearly  out  of  sight,  No.  584, 
“ Day-breakingf  by  H.  W.  MESDAG,  the  well  known  sea  painter. 


* No.  582.  34  X 60. 

No.  582.  “ May  Time"  Basil  Bradley. 

( This  picture  is  to  be  engraved  and  published  by  Mr.  Arthur  Lucas.) 


* No.  561.  57  X 37. 

No.  561.  “ Joan  oj  Arc  in  Prison .”  F.  Dicey. 
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* No.  597.  44  X 56. 


No.  597.  “ The  Orphans  ” S.  E.  Waller. 

(This  picture  is  to  be  engraved  and  published  by  Messrs.  Tooth  and  Son.) 

The  central  picture  in  the  sixth  gallery,  facing  the  entrance  hall, 
is  an  enormous  canvas  by  F.  Goodall,  R.A.,  “ The  Flight  into 
Egypt”  This  room  has  again  the  works  of  many  prominent  young 
painters. 

First,  on  the  line,  is — No.  592,  “ Portrait  of  Miss  Nettie  Huxley ]' 
by  Marion  Collier.  On  the  same  wall,  near  Mr.  Waller’s 
picture,  are — No.  593,  “ The  Evening  Cloud]'  Val  Davis  ; No.  594, 
“ Early  Spring]'  A.  GLENDENING,  Jun.  ; No.  595,  “A  Horse  and 
Cart]'  Edward  Elliott  ; No.  598,  “ The  Cottage  Door]'  W.  B. 
Baird  ; and  No.  601,  “ Violets ]'  Ada  Bell. 

On  the  north  wall  are — No.  612,  “A  Book-worm ]'  Carl 
Schloesser;  No.  613,  “ Scotch  Emigrants"  (terriers),  G.  D.  Armour; 
and  No.  614,  “ The  Field  of  the  Cloth  of  Gold]'  Lionel  Smythe. 
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No.  615.  34  X 61. 

No.  615.  “Changing  Pasture  on  the  Roman  CampagnaP  R.  Beavis. 


Above  Mr.  Goodall’s  picture  are — No.  620,  “Spring?  Hector 
Caffieri;  No.  623,  “Driftwood?  W.  E.  Norton;  No.  624, 
“Street  in  Cairo?  John  Varley. 


On  either  side  of  the  centre  are — No.  618,  “ Twin  daughters  of 
T.  H.  Ismay , Esq.?  James  Sant,  R.A. ; No.  628,  “Twin  daughters 
of  J.  Searight , Esq.?  James  Sant,  R.A. 


No.  619.  84  x 144. 


No.  619.  “ The  Flight  into  Egypt P F.  Goodall,  R.A. 

No.  630,  portrait  of  a child,  Kate  Perugini  ; No.  631,  “ Mrs. 
Duncan  McLaren?  J.  H.  Walker;  No.  632,  “ The  Golden  Grain? 
Tom  Lloyd  ; No.  634,  “The  Last  Load?  B.  Newcombe  ; No.J>37, 
“ Disturbed ? P.  Stretton  ; and  No.  639,  “Greenwich?  Fred.  A. 
WlNKFIELD. 
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On  the  east  wall  are  two  large  landscapes — No.  647,  “The  English 
Vintage I JOSEPH  Farquh ARSON,  and  (on  the  other  side  of  the 
door)  No.  652,  “ Windy  Weather  I C.  E.  JOHNSON  ; also  No.  645, 
“On  the  River  I George  Boyle;  No.  648,  “ Study ” C.  Fisher; 
No.  649,  “ Winter H.  Weekes  ; No.  650,  “Soir  d'Ete'I  Jan  van 
Beers  ; No.  658,  “Abelard  and  his  pupil ” E.  B.  Leighton  ; No. 
659,  “ The  late  Francis  Holl ’ Esq.,  A.R.A.,n  F.  Holl,  R.A. 
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No.  661.  “ The  Unconverted  Cavalier CHARLES  C.  Seton. 


* No.  668.  28  X 54. 


No.  668.  “ Calm  before  a Storm”  W.  H.  Gore. 

Next  on  the  line  is  a powerful  picture  by  a young  painter  ; a 
fisherman  shewing  a live  lobster  to  children. 


No.  669.  60  X 45. 

No.  669.  tlAn  Ugly  Customer .”  John  R.  Reid. 

The  best  work  by  Mr.  Reid  this  year  entitled  “ The  Rival 
Grandfathers  ” is  in  the  Grosvenor  Gallery. 

No.  671.  “Not  worth  powder  and  shot.”  J.  C.  Dollman. 

(, Sketched  on  page  56.) 
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No.  677.  “Showery  Weather A.  A.  Glendening. 

[Door.] 

On  the  right  hand,  are — No.  685,  “ Shipbuilding  Yards R.  P. 
Staples;  No.  688,  “A  Sonata”  F.  W.  W.  Topham;  No.  689, 
“Marie : a May-flower  I Edward  Stott  ; No.  690,  “An  appeal  to 
the  Benevolent W.  WEEKES  ; and  one  of  two  studies  of  French 
cavalry  by  HEYWOOD  Hardy. 


* No.  691.  20  X 32. 

No.  69i.  “ The  Rear  Guard”  Heywood  Hardy. 

No.  692.  “ Their  First  Lesson  ” (good  kittens).  FRANK  PATON. 
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* No.  671.  25  X 40. 

No.  671.  “ Not  ivorth  powder  and  shot.”  J.  C.  Dollman. 


Next  are — No.  694,  “ A September  Morning A.  A.  Glen- 
dening  ; No.  702,  “ Over  the  Sea,”  Lizzie  Reid  ; No.  703,  “Little 
Red  Cap  ,”  Kate  Perugini  ; No.  704,  “ The  first  snow  on  the 
mountains,  North  Wales,”  Charles  Davidson. 

On  the  east  wall  is — No.  708,  “The  Wrong  Road,”  T.  G.  COOPER  ; 
a large  cattle  picture  ; and  above  it,  very  injuriously  placed,  is  a 
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subject,  full  of  figures — No.  715,  “St.  Agnes,  one  of  the  early 
Christian  Martyrs, ” James  Archer;  No.  716,  “Mrs.  John  Rose  f 
a portrait,  R.  J.  Gordon  ; and  No.  717,  “ Just  before  the 
Gloaming a landscape,  by  Bryan  Hook. 


No.  701.  “ La  Cocarde  Tricolore , Paris , 1789.”  G.  P.  Jacomb-Hood. 
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* No.  726.  39  X 32. 


No.  726.  “ Fair  Measure a shop  in  Quimperle.  Stanhope  A.  Forbes. 


The  first  picture,  on  the  line,  is  an  unusually  large  work  by 
C.  C.  Van  Haanen,  No.  721,  called  “ Afternoon  Coffee ;”  Venetian 
girls  in  a dressmaker’s  atelier ; a picture  full  of  sunlight  and 
variety  of  brilliant  colours. 

No.  722.  “The  Dog  of  the  Regiment A.  C.  Gow,  A.R.A. 

Other  pictures  here  are — No.  719,  “ When  nobody's  with  me , I'm 
always  alone  f a child  in  a basket  chair,  J.  M.  Dealy  ; No.  723, 
“Portrait  of  G.  A.  Goodall , Esq.,”  J.  B.  Burgess,  A.R.A.  ; No.  724, 
“Across  the  Sands : Iona,”  Bryan  Hook  ; and  No.  727,  “ Eglan- 
tine,”  W.  J.  Mucicley. 
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* No.  745.  39  X 60. 

No.  745.  “A  Dappled  Sky,  a World  of  Meadows?  F.  Walton. 


On  the  north  wall  is  a very  noticeable  French  picture — No.  738, 
“ Vaccination”  PASCAL  A.  J.  DAGNAN  ; near  it,  No.  736,  “A  Comet 
Vintage ,”  G.  Bortignoni  ; No.  739,  11  Sale  of  Cavalry  Horses ,” 
Heywood  Hardy;  and  above — No.  741,  “Summer  Evening: 
Loch  Fyne'C  C.  P.  Knight. 

In  the  centre  of  the  wall  is — No.  747,  “A  Venetian  Flower  Girl,” 
Luke  Fildes,  A.R.A. ; a figure  nearly  life-size  standing  near  a 
blaze  of  flowers  ; and,  on  either  side — No.  746,  “Glen  Sligichan , 
Isle  of  Skye,”  RICHARD  ANSDELL,  R.A.,  and  No.  752,  “A  Wintry 
Sea,”  by  a young  painter,  JOHN  F.  Faed. 

No.  751.  “Feeding  the  Hungry  Cattle  ” E.  DOUGLAS. 


No.  759. 

No.  759.  “ Rievaulx  Abbey  A John  Pedder. 


44  x 72. 
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The  most  remarkable  work  on  this  wall  is  a tine  example  of 
M.  BOUGUEREAU,  exhibited  in  the  Salon  last  year.  Note  the  flesh 
painting  in  this  picture. 

On  the  north  wall  are  also  No. 
748,  “ An  Autumn  Pastoral J.  E. 
Grace  ; No.  749,  “ Old  Village  on  a 
Canal W.  W.  Caffyn  ; No.  750, 
“ Watching  the  Effect  ” S.  SlDLEY, 
a child  blowing  bubbles  ; No.  756, 
“ Moonrise : Wharf edale ,”  T.  Hope 
McLachlan  ; No.  759,  “ Rievaulx 
Abbey  ,”  John  Pedder  ; and  No. 
761,  “Roses,”  W.  G.  Sanders. 

Next  are — No.  753,  “Interven- 
tion” A.  Davis  Cooper  ; No. 
754,  “Deepening  Shadows ,”  MAR- 
GARET I.  Dicksee  ; No.  755, 
Portrait  of  “ Mrs.  Moncktonp  C. 
N.  Kennedy;  No.  762,  “Waiting 
for  the  Tide ,”  a small  picture,  two 
figures ; William  Small  ; and, 
No.  763,  “hi  Ambush?  portrait  of 
a child,  VAL  C.  PRINSEP,  A.R.A. ; 
No.  765,  “Disputed  possession ,”  W. 
B.  Baird  ( sketched  on  p.  63). 

No.  777,  “ Antigone ,”  T.  F.  Dicksee  ; No.  784,  “By  the  Cool 
Stream,”  H.  Le  Jeune,  A.R.A. ; No.  785,  “The  Close  of  a Winter's 
Day,”  C.  W.  WYLLIE. 

[Door.] 

On  the  opposite  side  is  a full  length  portrait — No.  788,  “Mrs. 
H.  White ,”  in  white  satin,  by  a young  American  artist,  J.  S. 
Sargent,  whose  pictures  in  the  Salon  have  attracted  much  notice. 
Next  is  a small  picture — 

No.  786.  “Blind  BartimcEus  sat  by  the  Highway-side  Begging! 

J.  E.  Hodgson,  R.A. 

No.  787.  “Roses.”  H.  Fantin. 

No.  790.  “The  Sleep  of  the  Acorn. ” A.  Stuart-Wortley. 

No.  797.  “Students  at  the  British  Museum.”  T.  PECKITT. 


No.  783.  80I  X 42. 

No.  783.  “La  Nuit .” 

W.  Bouguereau. 
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The  three  most  important  pictures  here,  occupying  nearly  the 
whole  of  the  south  wall,  are  by  R.  W.  Macbeth,  Val.  Prinsep, 
and  C.  E.  Johnson  ; the  first  and  last  (which  are  sketched)  are 
fine  examples  of  the  painters.  On  the  same  wall  are — :No.  800, 
“ The  Kelp  Harvest:  West  of  Ireland?  Andrew  Black;  No.  802, 
“ The  Way  through  the  Wood?  J.  AUMONIER  ; No.  806,  “ Herr 
Poznanski?  J.  J.  Shannon  ; No.  807,  “ Ponte  Tragara , Italy? 
Alexander  West. 


No.  805.  48  X 108. 


No.  805.  “A  Fen  Farm .”  Robert  W.  MACBETH,  A.R.A. 


‘ ‘ Cusha  ! cusha  ! cusha  ! calling, 
For  the  dews  will  soon  be  falling.’ 
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* No.  809. 

No.  809.  “ La  Belle  Dame  sans  MerciT 


62  x 92. 

Anna  Lea  Merritt. 


No.  810.  “ The  Saturday  Dole  in  Worcester  Chapter  House!' 

Val.  C.  PRINSEP,  A.R.A.  A large  canvas  containing  portraits 
of  some  of  the  old  people  at  Worcester  receiving  loaves  at  the 
chapter  house. 

Other  pictures  here  are — No.  812,  “ Portrait  of  H.  Magnus , Esq.'' 
Otto  Scholderer  ; No.  813,  “A  Corner  of  a Hay  field'd  H.  Tuck  ; 
and  No.  815,  “ Her  own  Gleanings, " H.  R.  Robertson. 


No.  811. 


54  X 84. 


No.  811.  “ The  Wye  and  the  Severn.”  C.  E.  Johnson. 


No.  826,  “A  Martyr  in  the  16th  Century W.  Geets,  a large 
canvas  crowded  with  figures  ; a Lutheran  girl  being  led  out  to 
be  buried  alive. 
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No.  827.  62  X 100. 

No  827.  “ Too  late!  ” Herbert  Schmalz. 
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The  central  pictures  in  this  gallery  are — a large  sea-piece 
(No.  852),  by  John  Brett,  A.R.A. ; a battle  picture  (No.  873), 
by  E.  CROFTS,  A.R.A.  ; and  another  landscape  (No.  902),  by 
B.  W.  Leader,  A.R.A.,  sketched  on  p.  67. 


First,  on  the  line,  are — No.  831,  “A  Sussex  Dyke”  a large  landscape 
by  Mark  Fisher;  and  No.  839,  “ Secrets, ” Eugene  de  Blaas. 


No.  844,  “ Waiting  for  Herring  Boats , Scheveningen”  H.  W. 
Mesdag  ; No.  845,  “ The  Squire's  Pets  ” Frank  Dicey  ; No.  846, 
“ The  Home  of  the  Grizzly  Bear”  J.  MacWhirter,  A.R.A. 
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No.  852.  “A  North-westerly 
Gale:  Granton John  Brett, 
A.R.A. 

On  either  side  are  portraits — 
No.  847,  “The  Rt.  Rev.  A.  Barry , 
Bishop  of  Sydney E.  J.  Poyn- 
TER,  R.A. ; and  No.  853,  “Rev. 
H M.  Butler , Head  Master 
of  H 'arrow ” H.  Herkomer, 
A.R.A. 

Other  pictures  on  this  wall 
include — No.  857,  “ The  Upper 
Pool,  River  Thames ,”  F.  A. 
WlNKFlELD  ; No.  859,  “ The 
Rivals ,”  Hugh  Cameron  ; No. 
860,  " View  over  London , West- 
ward from  PentonvilleP  J. 
O’Connor. 


Henrietta  Rae. 


No.  866,  “ The  Guards  at  T el-el- Kebeerf  R.  Caton  Woodville; 
a spirited  and  skilful  picture,  crowded  with  figures  on  a small  scale ; 
No.  867,  Portrait  of  E . Moberly,  Esq.,”  W.  F.  YEAMES,  R.A. ; 

F 
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No.  873,  “ W allenstein  : A Scene  of  the  Thirty  Years'  War Count 
Wallenstein  riding  over  a battlefield,  E.  CROFTS,  A.R.A. 


* No.  865.  50  X 30- 


No.  865.  “ The  Ploughman  homeward  plods  his  weary  Wav.”  Allen  C.  Sealy. 

Here  are  portraits— No.  874,  by  J.  B.  BURGESS,  A.R.A. ; and 
No.  875,  by  J.  McClure  Hamilton. 


* No.  881.  56  X 77* 

No.  881.  “After  Culloden  : Rebel-hunting .”  S.  Lucas. 

( Purchased  by  the  Royal  Academy , Chantrey  Bequest .) 
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No.  880.  “A  Venetian  Girl  going  to  the  WellT  No.  908.  “Ruth.” 

Hilda  Montalba.  S.  J.  Solomon. 

On  the  south  wall  are— No.  891,  “ La  Donna  l Mobile I C.  E. 
PERUGINI;  No.  892,  "The  Murmur  of  the  Shell,”  H.  Le  Jeune, 
A.R.  A.,  and  a little  picture  (No.  893),  children  in  snow,  by  Edouard 
Fr£re. 

[Door.] 


* * No.  902.  43  x 84. 

No.  902.  “ The  Ploughman  homeward  plods  his  zuearv  Way.”  B.  W.  Leader,  A.R.  A. 

No.  909.  “Wallfloivers.”  Dora  E.  Crittenden. 

f 2 
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No.  912.  "Portrait  of  P.  H.  Gosse,  Jun E.  M.  OSBORNE. 
No.  915.  "Primrose-time''  Thomas  Ireland. 


* No.  916.  35  X 60. 

No.  916.  “Sand Digging : North  Cornwall”  Ernest  A.  Waterlow. 


On  the  last  wall  are — No.  921,  “ You  ? a Christian  ! ” two  figures, 
period  second  century,  James  Archer  ; also  several  portraits  and 
an  imaginative  picture  No.  927,  “ The  Death  of  the  Poet H.  J. 
Stock. 


(. Purchased  by  the  Royal  Academy , Chantrey  Bequest ). 


:OUTH  WALL 


1533 
1532  1531 


1534 1535  1542  1C.01..„  1558  15591560 

1536  1541  1543  15481549i550  1557  1561 

1537  1540  1544  1547  1551  15543555  15561562  1564 

1538  1539  1545  1546  1552  1553  1563  1565 


1530 


HERK.OMER 


WATERLOW 


1529  1528  1527 


1524 


1525 

1523 


HERBERT 


1663 

1660 


1520  1521  1522 
1664 

1662  DOOR 

1661 
1653 

1659  1657  1656  1655  LJNNELL 


1652  1653  1654 


XI. 


1566  1567  1568  1569  1570 
1574  1573  1572  1571 

1581 

1575 1576 1577 1578 1579 1580 

DOOR  1582 

1583 

1588  1587  1586  1585  1581 


1649 1648 1647 1646 1645 1644 
16511650 


MOORE  CALDERON 


1589  1590  1591 


1592 

1593 


16011600 15991598  15971596 
1595 1594 


1643  1642  1629  1628 

1627 

1620 

1619  1618 

1611 

1610 

1602 

1641  1C40  1630 

1626 

1621 

1617 

1612 

1609 

1603 

1639  1632 1631 

1625 

1622 

1616 

1613 

1608 

1604 

1638  1634 1633 

1637 1636  1636 

1624  1623 

1615  1614 

1607 

1605 

1606 

No.  1539.  “Heave  Away  barges  upward  bound,  shootiog  Rochester  Bridge. 

W.  L.  Wyllie. 


The  first,  on  the  line,  is  a landscape  by  J.  R.  Herbert,  R.A., 
No.  1522,  “ A bend  on  the  Thames  ” ; above  it  is— a portrait  of  “ Sir 
George  Airy,  K.C.B.”  (No.  1521;,  John  Collier  ; and  a clever  little 
study  of  a girl  with  geese  and  a calf,  No.  1524,  “Expectation" 
G.  Hillyard  Swinstead.  Mr.  Wyllie’s  powerful  picture 
(No.  1539)  ( sketched  above ) is  on  the  next  wall. 
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No.  1536.  “The  Marsh  Mill. ” A.  W.  Weedon. 


* JNO.  1537.  36  X 60. 


No.  1537.  ‘L4  Midway  Inn.”  F.  W.  Lawson. 

Dim  interior  of  posting  inn  in  the  olden  time. 

No.  1542.  “ A Goodly  Catch ” (monks).  W.  D.  Sadler. 

No.  1545.  “A  Quiet  Corner .”  R.  Thorburn,  A.R.A. 

In  the  centre  of  the  south  wall  is  a scene  in  Castle  Garden,  New 


York,  studied  by  Mr.  Herkomer  in  America  in  1883. 


No.  1546.  56  X 83L 


No.  1546.  “ Pressing  to  the  West.”  Hubert  Herkomer,  A.R.A. 

“ All  emigrants  have  to  pass  through  this  building  for  registration  before  being  sent 
to  the  West.  As  the  majority  are  poor  and  unable  to  pay  for  lodgings  outside,  they 
remain  here  sometimes  a day,  sometimes  eight  or  ten  weeks,  until  suitable  situations 
can  be  found  for  them  by  the  Commissioners  of  Emigration.” 
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* No.  1554.  17  X 10. 
“ The  Letter.” 


No.  1555. 
“A  Trial.” 


17  X 12. 


No.  1556.  17  X 10. 

“ Happier  than  ever.” 


“A  Love  Story”  Maria  Brooks. 


On  the  same  wall  are — No.  1543,  “As  the  hart  panteth  after  the 
water  brooks,  so  panteth  my  soul  after  Thee , O God,"  Arthur  Hill  ; 
No.  1553,  “ A South-westerly 
Gale:  Cornish  Coast,"  John 
Brett,  A.R.A. ; No.  1557, 

“ Weaving  Nets:  Venice ,"  Frank 
Bramley  ; No.  1561,  “ The 
Cradle  of  the  River,"  E.  B.  Bar- 
well  ; No.  1562,  “ Astonishing 
Grand-dad','  A.  H.  Burr  ; No. 

1563,  “‘Toots,'  daughter  of  F. 

May,  Esq.,"  W.  F.  Yeames, 

R.A. ; and  a clever  genre  picture 
by  F.  Barnard,  No.  1564, 

“ Geoff,  Polly,  Dolly,  and  Totoi' 

(, Sketched  overleaf.) 

No.  1571,  “ Fatal  Fidelity  ” E. 

M.  Cox. 

In  this  corner  are  some  good 
No.  1565, 


landscapes,  notably- 
“ Breezy  Tintagelf  E.  A.Water- 
LOW  ; No.  1568,  “Mouth  of  the 
River  Blythe','  Thomas  Pyne 


* No.  1552.  50  X 30. 

No.  1552.  “Conquest.” 

E.  Blair  Leighton. 

No.  1572,  “ The  Haunt  of  the 


Heron','  S.  J.  Barnes;  No.  1573,  “At  the  mercy  of  the  waves f 
John  F.  Faed  ; and  No.  1574,  “A  Summer's  Day : St.  George's 
Channel,"  John  Brett,  A.R.A. 
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#■  No.  1564.  28  X 56. 

No.  1564.  “Geoff,  Pollv,  Dolly,  and  Toto .”  Fred.  Barnard. 


* No.  1566.  24  X 32. 

No.  1566.  “ What  shall  I sing  ?”  Interior  of  Cairo  cafe.  F.  A.  Bridgman. 


No.  1582.  | 


No.  1582. 


lOh  ! merry  goes  the  time  when  the  heart  is  young,  \ G.  Hillyard 
For  Paris  gives  the  fiippin  for  the  best  song  sung.”  f S WINSTEAD. 


37  x 62. 
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In  the  next  corner  are  — No.  1588,  “ Don't  be  inquisitive ,’ 
Haynes  King  ; No.  1589, 


V The  Close  of  a Winter's  Day 
an  old  hulk,  W.  L.  Wyllie  ; 
No.  1590,  “ Baiting  Crab  Pots' ’ 
Edwin  Ellis  ; No.  1591,  "A 
Day  in  the  Country ,”  J.  Webb  ; 
and  “ Still  Life','  No.  1587, 
Edith  Ellison,  and  No.  1599, 

V Veterans E.  G.  H.  Lucas. 
On  the  north  wall  are— No. 

1609,  “ The  Golden  Wedding 
John  Morgan  ; No.  1617,  “Loch 
Linne  at  Port  Appin , Argyll- 
shire,” David  Murray;  No. 
1616,  “ Sally  in  our  A lleyl'  E.  S. 
Kennedy  ; No.  1610,  “Grand- 
father's Workshop ,”  Mary  L. 
Breakell;  No.  1611,  “ Passing 
Clouds;  R.  Ansdell,  R.A. 


No.  1618. 


'‘Hickory  Dickory  Dock.” 


29  x 22. 

E.  Hipkins. 


The  central  picture  is  a portrait,  No.  1620,  “Mrs.  Henry  Fellows ,” 
P.  H.  Calderon,  R.A.,  and  near  it  a quiet  little  study  (No.  1621) 
a white  calf  by  a stream  at  twilight,  Val  Davis. 


No.  1611.  57i  x 41  i. 


No.  1611.  “ Spring : Isle  of  Skye” 

R.  Ansdell,  R.A. 


* No.  1613.  50  X 40. 

No . 1613.  ‘ ‘ Steerage  Passengers. ’ ’ 

J.  Yates  Carrington. 
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* No.  1626.  36  x 54. 

No.  1626.  “ Off  the  Lizard,  Penzance:  Boats  starting  East  for  the  Fishing” 

Henry  Moore. 


Above  are— No.  1623,  “ Running  ashore  ” J.  Fraser  ; No.  1624, 
landscape,  M.  A.  Langdale  ; and  No.  1625,  The  Mumbles 
Lighthouse ; storm  clearing  off”  Edwin  Hayes. 


* 


No.  1627. 


26  X 36. 


No.  1627.  “Fish  Market  at  Rouen”  Eyre  Crowe,  A.R.A. 


On  the  same  wall  are — No.  1628,  “ Hay  Stacked:  Old  and  New” 
J.  Buxton  Knight;  No.  1629,  “ Praying  for  Father”  Robert 
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Thorburn,  A.R.A. ; 

No.  1630,  “ Labourers 
after  Dinner GEORGE 
Clausen  ; No.  1631, 

“ Under  the  Shadow  of 
the  BenyS  A.  K.  BROWN ; 

No.  1639,  “Far from  the 
Madding  Crowd'S  W. 

-Hatherell  ; and  No. 

1656,  “G.  Fenwick,  Esq., " 

F.  Holl,  R.A. 

There  are  several  pictures  on  the  end  wall  well  worthy  of  notice ; 
the  last  is,  No.  1655 , “ Clearing  up  over  Snoivdon,"  James  Linnell. 


* No.  1653.  56  X 41. 


No.  1653.  “Vespers”  F.  D.  Hardy. 


Gallery  XI. 
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SCULPTURE , 1884. 


No.  1823.  “ Lady  Godivci .”  C.  B.  Birch,  A.R.A. 


No.  1856.  “The  Mower T 
Hamo  Thornycroft,  A.R.A. 


No.  1676.  “ The  Victor ” 

J.  W.  SWINNERTON. 
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SCULPTURE , 1884. 


(statuette,  bronze). 
G.  Natorf. 


(group,  marble). 

J.  Warrington  Wood. 


E.  Onslow  Ford. 
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SCULPTURE,  1884. 


No.  1682,  “ Bless  me , even  me  also , 0 my  Father .”  E.  R.  Mullins. 


* No.  1776.  “A  Life-size  Sketch  at  the  Zoo  A G.  Simonds. 


C- 


V-5vV 


* ' - ys 

No.  1692.  “ Miss  Maty  Anderson .’ 

A.  Bruce  Joy. 


No.  1770.  ‘ ‘Sir  Philip  C unlife 

Owen , K.C.M.GP  R.  A.  Ledward. 
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ARCHITECTURAL  DRAWINGS.  WATER  COLOJRS  AND  BLACK  AND  WHITi, 


GENERAL  PLAN  OF  THE  GALLERIES. 

SHOWING  THE  POSITION  OF  THE  PRINCIPAL  PICTURES. 


%*  The  Exhibition  is  open  from  the  first  Monday  in  May  until 
first  Monday  in  August. 


IVo.  XI.  I^^^> 


The  present  number  commences  the  Third  Volume  of  “Academy 
Notes.”  The  Illustrations  are  intended  to  convey  an  idea  of  the  com- 
position of  the  pictures,  and  are  not  intended  specially  as  works  of  art. 
The  most  interesting  are  those  reproduced  in  facsimile  from  sketches 
received  from  the  artists ; they  are  to  be  distinguished  throughout  the  book 
by  an  asterisk  (*)  under  the  illustration. 

The  large  and  increasing  circulation  of  these  “ Handbooks  ” has  natur- 
ally led  to  the  publication  of  many  imitations,  both  at  home  and  abroad ; 
but  the  promoters  of  similar  books,  whilst  closely  imitating  the  methods  of 
reproducing  sketches,  have,  as  a rule,  ignored  the  principles  on  which 
“ Academy  Notes  ” have  been  published  for  the  last  ten  years,  viz.:  — 

1.  That  the  sketches  should  be  Memoranda  merely  of  the  pictures, 
and  should  not  aim  specially  at  being  works  of  art. 

2.  That  the  whole  of  the  composition  of  a picture  should  be  indicated, 
in  all  cases  ; accompanied  by  dimensions  of  canvas,  for  reference. 

3.  That  the  most  important  pictures  should  be  represented,  wherever 
facilities  for  sketching  have  been  given  by  the  artist. 

In  order  to  publish  “Academy  Notes”  on  the  opening  day  of  the 
Exhibition,  the  illustrations  are  printed  separately  at  the  end  of  the  book. 

An  Index  will  be  found  on  the  next  page. 

103,  Victoria  Street,  Westminster. 

1st  May , 1885. 
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GALLERY  /.  [Illustrations,  pp.  17-24, j 

The  one  hundred  and  seventeenth  annual  Exhibition  of  the 
Royal  Academy  contains  2134  paintings,  water-colours,  architec- 
tural drawings,  works  in  black  and  white,  and  sculpture. 

The  prominent  pictures  in  Gallery  I.  are  Mr.  RIVIERE’S  moon- 
light landscape  “ Sheepstealers”  ( see  sketch,  p.  19),  and  “ Prisoners 
of  War”  by  W.  F.  Yeames,  R.A. 

No.  5.  “ Summer  Twilight S H.  W.  B.  Davis,  R.A.,  landscape 

with  sheep,  lighted  by  the  afterglow. 

No.  6.  “Ariadne  deserted  by  Theseus  A Henrietta  Rae. 

No.  16.  “ The  Old  Orchards  E.  S.  Calvert. 

No.  17.  “A  PartingA  Marianne  Stokes. 

Next  is  the  only  work  by  MARCUS  STONE,  A. R.A.  (No.  18), 
“A  Gambler's  Wife  in  the  Last  Century a delightful  picture  of 
colour  and  old-fashioned  sentiment.  The  group  of  gamblers  are 
Indicated  in  the  background  (see  sketch,  p.  18),  in  the  foreground 
are  child’s  toys  thrown  down. 

On  either  side  of  the  centre  picture  are  two  important  portraits  : 
No.  19.  “Mrs.  Harry  Rouse.”  P.  H.  Calderon,  R.A. 

No.  25.  “ General  Sir  Arthur  Lawrence.”  Frank  Holl,  R.A. 

No.  29.  “ Love's  First  Lesson S S.  J.  SOLOMON.  Venus  recum- 
bent teaching  Cupid  to  draw  his  bow.  Roses  are  scattered  on  the 
couch  on  which  she  lies  ; doves  in  the  background. 

No.  30.  “A  Good  Story.”  H.  S.  Marks,  R.A.  A party  of 
boon  companions,  in  eighteenth  century  costume,  over  pipes  and 
punch  ; one  is  relating  a facetious  story,  while  others,  in  various 
attitudes,  listen.  (See  sketch,  p.  21.) 

No.  31.  “ Crossing  the  Moor.”  J.  DENOVAN  Adam.  Cattle 

crossing  a moor  in  a storm. 

No.  39.  “ Don  Quixote  and  the  Galley  S laves  S J.  E.  HODGSON  j 
R.A.  The  knight  on  a white  horse,  a crowd  of  released  slaves  on 
the  right  hand  with  rocky  landscape,  tall  trees,  distant  mountains 
of  the  Sierra  Morena.  (See  sketch , p;  ii) 

No.  44.  “ Haymakings  Sydney  S.  Morrish.  On  the  right 

of  the  door  leading  into  Gallery  II.  isMn  F.  DlCKSEE’S  large  work, 
No.  53,  “Chivalry S an  allegorical  picture  noticeable  for  fine  colour. 

The  centre  of  interest  on  the  next  wall  is- — Mr.  Wm.  R 
Yeames’s  graphic  and  important  work,  No.  67,  “ Prisoners  of 
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War:  1805.”  The  scene  is  a French  seaport,  in  the  time  of  the 
wars  of  Napoleon  I. ; two  captured  young  midshipmen,  one  with 
his  arm  in  a sling,  are  seated  on  the  quay  under  the  guard  of 
French  soldiers,  surrounded  by  a crowd  of  lookers-on.  The  naval 
costume  of  the  period  is  picturesque  and  interesting. 

Amongst  many  other  pictures  to  notice  in  this  Gallery  are — 
No.  22,  “A  Quay-pool,  Cornwall \”  Chas.  E.  Bontwood  ; No.  32, 
“Ring  a Ring  of  Roses,”  Fred  Morgan;  No.  45,  “Mother's  Dar- 
ling,” Joseph  Clark;  No.  46,  “Carrying  Sand:  Bucks  Mills, 
North  Devon”  V.  C.  Alger  ; Frank  Calderon’s  “Driving 
a Bargain','  good  horses,  No.  60 ; No.  62,  “Royal  Mews:  1884,” 
C.  Lutyens  ; No.  64,  “A  Dying  Giant!'  an  old  wooden  man-of- 
war,  C.  W.  Wyllie  ; No.  73,  “Evening','  landscape,  Peter 
Graham,  R.A. ; and  on  the  last  wall  is  No.  84,  “On  the  North-east 
Coast  of  Kent','  Sidney  Cooper,  R.A. 


GALLERY  IT.  [Illustrations,  pp.  25-30.] 

First  on  the  line  is — No.  91,  “Afternoon  Gossip  on  the  Banks  of 
the  Ganges'.'  Val.  Prinsep,  A.R.A. 

Next— No.  92,  “ Our  Playground','  Mr.  Fred  Brown,  a scene 
on  the  Chelsea  Embankment ; No.  100,  “Gunga,”  Edwin  Long, 
R.A.,  one  of  a series  of  Eastern  figures  painted  by  this  artist. 

No.  101,  “The  Halt  of  the  Drove,  Loch  Etive .”  T.  S.  COOPER,  RA. 

Above  is — No.  102,  “Roused!'  H.  Hardy,  a wild  boar  rushing 
out  of  cover,  pursued  by  huge  hounds.  (See  sketch,  p.  25.) 

No.  106,  “Una  limosnita  p or  el  amor  de  Dios”  (an  alms  for  the 
love  of  God),  J.  B.  BURGESS,  A.,  represents  a group  of  sturdy 
mendicants  assailing  a young  Spanish  lady  and  her  duenna,  on 
their  exit  from  church.  Contrast  of  modern  dress  and  picturesque 
rags.  Note  the  painting  of  the  defiant  beggar  on  the  left. 

[Door.] 

No.  107,  “After  Naseby ','  Briton  Riviere,  R.A.  A lady  in 
dark  dress  prostrate  with  anguish  over  a letter  containing 
the  news  of  the  death  of  her  husband,  a cavalier  who  has  been 
fighting  on  the  King’s  side  ; two  King  Charles’s  spaniels  near  her. 

Other  pictures  to  note  here  are — No.  Ill,  “Ulysses  Unbinding 
the  Sea-nymph! s Veil!'  Harrington  Mann  ; No.  112,  “A  Bleak 
North-Easter!'  JOHN  F.  Faed  ; No.  113,  “ The  Bridal  Eve',' 
Herbert  Gandy  ; No.  119,  Mr.  Hubert  Herkomer’s  portrait 
of  “ The  Earl  of  Ducie.” 

The  centre  of  the  west  wall  is  principally  occupied  by  No.  120, 
“ Quarrymen  of  Purbeck ,”  H.  T.  Wells,  R.A.  Men  and  horses 
at  work  loading  stone — background  of  blue  sea ; above  is  No.  121, 
“ Zenobia,  Queen  of  Palmyra,  taken  prisoner  by  Aurelian,  Emperor 
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of  Rome”  by  Maynard  Browne,  an  elaborate  picture  not  well 
seen  in  its  present  position. 

No.  126.  “ Eve.”  Anna  Lea  Merritt.  An  important  study 

by  this  artist.  (See  sketch,  p.  28.) 

Miss  Alice  Havers’s  “ Divided ” (No.  134),  represents  a hand- 
some young  angler  with  a basket  slung  round  his  shoulder,  who 
leans  carelessly  against  a tree,  while  a pretty  rustic  maiden  gazes 
wistfully  across  the  stream  which  divides  them — one  of  two 
pleasant  pictures  by  this  artist. 

No.  135,  “ Iffley  Mill”  VlCAT  COLE,  R.A.  A Thames  river  scene 
with  stormy  sky ; silver  poplars  swaying  in  the  breeze  ; an  example 
of  this  painter  at  his  best.  “ The  Salad ” (No.  136),  by  W.  Dendy 
Sadler,  is  a humorous  composition.  Three  holy  fathers  of  the 
Church  seated  in  a pleasant  refectory ; one  of  them  is  mixing  a 
salad,  while  the  other  two  are  superintending  the  operation.  The 
convivial  trio  are  evidently  mindful  it  seems  of  the  old  Italian 
proverb 

“ La  buona  salata, 

Poco  aceta,  ben  oliata.” 

On  the  side-board  is  an  ample  feast  of  generous  viands,  and  wine 
is  being  cooled  in  an  ice-pail  to  complete  the  repast. 

In  the  centre  of  the  last  wall  of  this  gallery  is  a very  harmonious 
picture,  No.  141,  “ The  Language  of  Flowers”  G.  D.  Leslie,  R.A., 
two  English  girls  in  dark  and  light  dresses  ; flowers  in  a basket  on 
the  ground. 

Other  pictures  here  are: — No.  140,  “ The  Stream”  J.  C.  Hook, 
R.A.,  and  No.  146  by  the  same  painter,  “ After  Dinner  rest  awhile” 
a company  of  cormorants  gorged  to  repletion  ; No.  149,  “Iras,” 
with  the  basket  of  figs,  a subject  from  Shakespeare’s  * Antony  and 
Cleopatra,’  by  Edwin  Long,  R.A. ; No.  150,  “ Merely  by  Accident 
Thos.  Faed,  R.A. ; No.  151,  “ Flemish  Pastures ,”  James  L.  Henry  ; 
No.  152,  “Catch!”  by  W.  Hatherell  ; and  154,  “Summer  in 
Holland ” by  Robert  Meyerheim. 

GALLERY  III  [Illustrations,  pp.  31-42.] 

The  first  two  pictures  on  the  line  are — No.  158,  “A  Highland 
Mother”  by  the  late  R.  Ansdell,  R.A.,  and  No.  159,  “The fallen 
Oak  stops  the  way,”  T.  Sidney  Cooper,  R.A.,  a huge  tree  snapt 
and  rent  by  a hurricane  lies  across  the  road,  stopping  the  way 
of  cattle,  and  a horseman,  who  seek  to  pass,  while  wood-cutters 
are  engaged  in  chopping  up  the  branches. 

The  place  of  honour  at  the  head  of  the  gallery  is  occupied  by 
No.  172,  “The  Salon  of  Madame  RJcamier,”  W.  Q.  Orchardson, 
R.A.,  the  most  important  work  of  the  artist  since  his  ‘‘Napoleon 
on  the  deck  of  the  Better  ophon','  exhibited  in  1880.  As  indicated 
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in  the  sketch  on  p.  31,  the  hostess  is  seen  seated  on  the  right  hand, 
her  light  graceful  figure  relieved  by  a massive  crimson  curtain  ; on 
the  left  a group  of  statesmen  and  well-known  figures  of  the  period, 
amongst  them  portraits  of  Metternich,  Tallyrand,  &c.  Apart  from 
the  historical  interest  of  this  picture,  the  refined  and  scholarly  treat- 
ment of  a somewhat  complex  composition,  the  grace  of  line,  and 
subtle  harmonies  of  colour,  may  be  noticed. 

On  the  same  wall  are — No.  165,  “A  Holy  Child','  F.  GOODALL, 
R.A.,  and  several  portraits  to  be  noticed. 

No.  186,  “ Sinodun  Hill , from  Day's  Lock , Dorchester ,”  VlCAT 
COLE,  R.A.,  and  No.  189,  “Late  Afternoon,  Streatley-on-Thamesf 
by  R.  HALFNIGHT,  are  appropriately  hung  near  each  other  as 
representing  two  scenes  on  the  remoter  and  pleasanter  parts  of 
the  Berkshire  and  Oxfordshire  Thames. 

Of  Mr.  Peter  Graham’s  bold  rocky  coast  scene  (No.  192), 
with  its  appropriate  quotation  from  ‘ Cymbeline,’  a sketch  is  given 
on  p.  32. 

There  are  many  other  pictures  to  note  here,  including — “ In  the 
szveet  Spring-time ,”  J.  Fitz  Marshall  (No.  176),  a pretty  study  of 
white  and  crimson  may. 

In  Sir  F.  Leighton’s  picture  of  a young  lady  “in  maiden  medi- 
tation fancy-free,”  No.  194  (sketched  on  p.  35),  great  charm  lies 
in  the  rich  yet  delicate  colouring  of  the  pale  hyacinth  blue  dress, 
although  the  face  is  one  of  singular  beauty  and  refinement.  No. 
201,  “ Miss  Laura  Gurney','  in  rich  red  costume,  G.  F.  Watts, 
R.A.  No.  195,  “ John  Knox  at  Holyrood W.  P.  Frith,  R.A. 
( see  sketch  and  explanation  of  this  picture  on  p.  36),  No.  202,  “ The 
Close  of  the  Day','  J.  C.  HOOK,  R.A.,  one  of  the  finest  works  by 
this  painter;  Mr.  Frank  Holl,  R.A.,  sends  two  very  finished  and 
effective  portraits,  “Mr.  Wilson  Barrett  as  Hamlet"  (No.  203),  and 
, No.  211,  “ The  Earl  of  Duffer  in" ; the  latter  is  especially  interesting 
at  the  present  time — a fine  study  of  a remarkable  head.  Mr. 
Holl’s  portrait  of  “ Dr.  Weir  Mitchell  of  Philadelphia"  (No.  219), 
is  another  to  be  noted.  Above  are  Mr.  W.  Dendy  Sadler’s 
“ Tantum  Religio  potuit  Suadere"  (No.  233),  and  Mr.  Arthur 
Hacker’s  portrait  of  the  late  Lord  Mayor  (No.  249.). 

In  the  centre  of  the  wall  is  the  most  important  picture  Mr. 
Millais  has  painted  for  some  years  ; in  it  are  portraits  of  his 
daughter  and  grandchildren  ; the  ornithologist  is  a good  likeness  of 
T.  O.  BarloW,  R.A.,  the  well-known  engraver,  the  title  is  “ The 
Riding  Passion"  J.  E.  Millais,  R.A*  {See  sketch,  p.  37.) 

No.  220,  « The  Sheep-fold, " J.  R.  Herbert,  R.A.  Here  is  Mr. 
Faed’s  principal  picture,  No.  225,  “ When  the  Children  are  Asleep!' 
The  mother  of  a poor  Scottish  household  has  laid  her  infant  son 
and  daughter  in  a cupboard  bed,  and,  after  hushing  them  to  sleep, 
has  sat  down  to  read  by  the  fireside. 
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No.  226,  “^Love's  Labour  Lost ,”  E.  Long,  R.A.  An  Egyptian 
princess,  seated,  with  three  slaves,  rich  Eastern  interior. 

Here  are  good  examples  of  two  painters— No.  231,  “ Vce  Victis ,” 
Briton  Riviere,  R.A. ; No.  239,  “ Challenged John  Pettie, 
R.A.  (See  sketches,  pp.  38  and  39.) 

On  the  opposite  side  of  the  door  is  a second  picture  by  Mr. 
Marks,  entitled,  “A  Treatise  on  Parrots ,”  representing  an  orni- 
thologist in  red  silk  cap  and  dressing-gown  examining  some 
stuffed  birds  of  brilliant  plumage.  No.  248. 

Here  is  an  interesting  picture,  No.  259,  “Cupid's  Spell."  A 
fishermans  courtship.  By  Henry  Woods,  A.R.A.  Two  young 
Venetians  on  the  old  stone  steps  of  a garden  overlooking  the 
water  near  the  Quidecca,  the  girl  making  thread  for  nets  ; above  is 
a laurel  in  strong  sunshine,  in  the  distance  a bright  bit  of  Venice. 

No.  265.  “The  Queen , God  bless  her  ! " J.  G.  Hodgson,  R.A. 
Two  English  soldiers  in  the  Soudan,  resting  on  the  sands,  drinking 
Her  Majesty’s  health.  A small  picture. 

No.  269,  “A  Standard-bearer!'  Sir  John  Gilbert,  R.A. 
A full  length  figure,  rich  in  colour. 

Here  are  two  charming  portraits,  characteristic  of  two  painters 
—Nos.  275,  “The  Lady  Peggy.  Primrose ,”  by  J.  E.  Millais,  R.A.  ; 
and  281,  “The  Lady  Sibyl  Primrose ,”  by  SIR  F.  LEIGHTON,  P.R.A., 
the  two  youthful  daughters  of  Lord  and  Lady  Rosebery  ; dainty 
presentments  both,  the  latter,  in  a white  frock  with  delicate  blue 
sash,  holding  a doll,  and  with  hat  and  feathers;  the  former  with 
pink  ribbons,  sash,  and  slippers. 

In  the  centre  is  No.  276,  Mr.  Alma  Tadema’s  great  picture  ; 
five  figures  on  a marble  terrace,  one  reciting  from  Homer.  Note 
the  painting  of  the  recumbent  figure,  the  attitude  of  the  reciter  as 
he  opens  his  scroll,  and  the  cool  tones  of  the  marble  against  the 
blue  sea. 

Amongst  other  pictures  to  be  noted  in  this  gallery,  besides 
those  of  which  we  give  sketches,  are — No.  174,  “ Clifton  Grove!' 
“ Kirke  White's  Walk'd  Charles  Smith;  No.  185,  Mr.  Pettie’s 
“Portrait  of  J.  G.  Orchar,  Esq. ; No.  213,  Mr.  Holl’s  “ Viscount 
Hampden  as  Speaker  of  the  House  of  Commons " ; No.  215,  Mr. 
Walter  J.  Shaw’s  “ Nor  th-zvest  Gale:  Pads  tow , Cornwall"  ; 
No.  227,  “ Henley  Regatta ,”  Alfred  DE  Breanski  ; No.  230, 
“ Surrey's  Pleasant  Hills ,”  Frank  Walton;  No.  241,  “ Where 
the  Sunlight  Lingers ,”  by  Alfred  East;  No.  254,  “A  Worces- 
tershire Lane  after  a Summer  Shower!'  by  B.  W.  Leader,  A.R.A. ; 
No.  260,  “ Dessert W.  F.  Yeames,  R.A.  ; No.  270,  “ Yo,  heave  ho  ! " 
J.  C.  HOOK,  R.A. ; No.  279,  Portrait  of  “ Professor  Blackie ,”  by 
James  Archer  ; No.  282,  “ On  the  Cliffs!'  H.  W.  B.  Davis, 
R.A. ; No.  288,  “ Whispering  Leaves','  G.  D.  Leslie,  R.A. ; 
No.  295,  “ Andromeda, " P.  H.  CALDERON,  R.A. 
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GALLERY  IV.  [Illustrations,  pp.  43-48.] 

In  the  centre  of  the  wall  is  No.  322,  “ Diadumene?  E.  J.  POYNTER, 
R.A.,  a small  study  for  which  was  in  the  academy  last  year. 

Diadumene  stands  on  the  marble  steps  of  an  apartment  in  a 
Greek  palace,  having  just  come  from  the  bath.  As  she  binds  her 
hair  she  takes  the  pose  of  the  statue  by  Polycleitus  known  as 
the  “ Diadumenos.”  This  is  the  most  important  picture  by  Mr. 
Poynter.  {See p.  45.) 

On  this  wall  are  some  excellent  pictures  grouped  round  the 
foregoing,  amongst  them — No.  319,  “ Sweetness  and  Light? 
Edward  S.  Harper;  No.  323,  “Spring?  E.  J.  Humphery;  and 
No.  324,  “ The  Wreck  of  the  Wood ? by  J.  Lawson  Wingate. 

On  the  right  are — “Rural  England ” (No.  335),  a girl  feeding 
ducks,  by  FREDERICK  BROWN;  No.  339,  “Brockenliurst  Road ? 
by  W.  L.  PlCKNELL,  a horseman  riding  along  a road  that  inter- 
sects a wooded  common  with  golden  gorse  in  blossom  ; No.  344, 
“Music?  a fine  decorative  frieze  by  the  President,  and  under  it, 
also  by  SlR  FREDERICK  LEIGHTON,  a little  study  of  a girl, 
entitled,  “Phoebe” ; and  No.  347,  “Saints  Bay?  with  intense  tones 
of  green  and  blue,  by  JOHN  Brett,  A.R.A. 

Besides  the  pictures  sketched  we  should  mention  No.  356, 
“ White  Hydrangea?  Albert  MOORE,  a nude  figure  of  a girl ; a 
remarkable  portrait  of  a lady,  a scheme  of  white,  No.  360,  “Miss 
Katherine  Grant?  by  H.  HERKOMER,  A.R.A. ; No.  300,  “Portrait 
of  Mrs.  A.  Hichens?  Sir  F.  Leighton,  P.R.A. ; No.  331,  “The  End 
of  Winter?  Alfred  E.  Emslie  ; No.  342,  “Hollyhocks  of  the  Royal 
Gardens , Kew?  by  Louisa  Aumonier  ; No.  343,  “ The  Eagle's 
Haunt:  Cor  Arden?  R.  Scott  Temple;  No.  367,  “The  River? 
by  P.  H.  CALDERON,  R.A. ; No.  372,  a small  imaginative  picture, 
“The  Cloud?  by  G.  McCulloch;  No.  373,  “Night  Covering 
the  Sleeping  Earth?  by  H.  J.  Stock  ; No.  386,  “My  Youngest 
Daughter?  by  L.  Alma-Tadema,  R.A. ; No.  387,  “A  Bridle  Road 
near  Knaresbord?  by  F.  A.  Hargrave  ; and  Nos.  301  and  302, 
“ The  Legend  of  St.  Dorothea?  F.  Hamilton  Jackson. 


CALLER  Y V.  [Illustrations,  pp.  49-52.] 

The  chief  pictures  to  be  noted  in  this  Gallery,  apart  from  those 
of  which  we  have  given  sketches,  are — No.  404,  “ Waiting  for  a 
Breeze : Southwold?  H.  Garland;  No.  405,  “The  Old  Mountain 
Road?  W.  Linnell;  Bryan  Hook’s  “Whitesand  Bay?  No.  406; 
and  two  pictures  by  J.  R.  Herbert,  R.A.,  No.  427,  “The  Vine 
that  maketh  glad  the  heart  of  Man?  and  No.  438,  “The  Message 
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of  a Flower .”  No.  463,  by  H.  Weigall,  is  a portrait  of  his  Eminence 
Cardinal  Manning,  in  his  scarlet  robes. 

No.  450.  “An  Anxious  Moment.”  W.  C.  Horsley. 

No.  465.  “ Scant  Fuel.”  E.  A.  Waterlow. 

No.  500,  “The  Old  Rectory , Beaconsfield ’ Bucks”  by  CLOUGH 
Bromley,  interesting  on  account  of  its  associations. 

No.  503.  “St.  Eulalids  Crucifixion .”  J.  W.  WATERHOUSE. 

Mr.  Waterhouse,  whose  picture  of  “ Consulting  the  Oracle”  was  one  of 
the  prominent  pictures  in  last  year’s  exhibition,  sends  a large 
work.  The  incident  is  taken  from  the  legend  of  St.  Eulalia ; the 
scene  is  the  Roman  forum.  The  legend  relates  that  the  body  was 
shrouded  by  a miraculous  fall  of  snow  when  lying  exposed  in  the 
forum  after  her  martyrdom.  The  figure  lies  prostrate  in  the  fore- 
ground of  the  picture  ; there  are  pigeons  on  the  marble  pavement, 
one  of  which  just  rising  represents  the  martyred  spirit  of  the  saint. 

Here  are — Henry  Moore’s  “Cats'-paws  off  the  Land”  (No. 
510) ; ERNEST  Waterlow’s  “Watching  the  Sea-Birds”  (No.  524) ; 
and  “A  Critical  Audience”  (No.  527),  by  James  Charles,  a score 
of  rustic  urchins  outside  cottage,  moved  to  merriment  by  a nigger 
minstrel. 

Other  pictures  we  notice  in  Gallery  V.  are  No.  477,  “After  a 
Day's  Sport  by  the  Sea,”  Annie  Ayrton  ; No.  478,  “ The  Comus 
Wood,”  J.  T.  Linnell  ; No.  479,  “The  Village  Rivals by  Herbert 
W.  Foster  ; No.  481,  “ Embarras  de  Richesses,”  by  Maude 
Goodman  ; No.  495,  “ Drying  Day,”  by  Thomas  C.  S.  Benham  ; 
No.  496,  “ Supper  for  Three ,”  by  Tom  Lloyd;  and  No.  504, 
“For  Natural  Instinct  Teaches  Me,”  George  Hare. 


GALLERY  VI.  [Illustrations,  pp.  53-56.] 

One  of  the  first  pictures  is  “Salome  carrying  the  Head  of  John 
the  Baptist  to  her  Mother  Herodias  ” (No.  543),  by  LOUISE  Jopling. 
Another  Scriptural  subject  is  Mr.  J.  R.  Herbert’s  “Naomi  return- 
ing with  Ruth  to  Bethlehem  : Dawn  ” (No.  564).  “ The  Old  Pilot ,” 

by  Mrs.  Edith  Hume  (No.  568),  one  of  a series  of  three  coasting 
subjects,  studied  in  Normandy.  A retired,  weather-beaten  old 
coastman  is  arranging  his  telescope,  while  his  grandchild  plays 
beside  him.  There  is  much  humour  in  Miss  Margaret  Simpson’s 
little  work,  “The  General  Muster”  (No.  580),  a number  of  noisy 
geese. 

In  the  centre  of  the  north  wall  is  a large  picture  (sketched  oil 
p.  54),  No.  559,  “Venetians,”  Luke  FlLDES,  A.R.A.  Other 
pictures  not  in  the  illustrations  are  No.  546,  “ Teaching  the 
Young  Idea  how  to  Shoot,”  by  Frank  Dadd  ; No.  548,  “A 
Corner  of  my  Study,”  by  CATHERINE  M.  Wood  ; No.  555, 
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“ Hedge-row  Elms  on  Hillocks  Green  ,”  B.  W.  Leader,  A.R.A. ; 
No.  570,  “The  Arundel  Tower , Southampton : Sunrise ,”  G.  H. 
Thompson;  No.  571,  “Mrs.  Skipp  Lloyd,”  by  E.  J.  Poynter, 
R.A.  ; No.  586,  a very  striking  portrait  of  Lady  Playfair, 
in  yellow  satin,  standing,  by  J.  S.  SARGENT;  No.  588,  “A 
Sculptors  Model  Resting”  E.  M.  Hale,  No.  605,  “Solitude,”  by 
Joseph  Knight;  Mr.  David  Bates’s  “Hyacinths”  (No.  610), 
with  girl  and  dog ; No.  615,  “ Twilight  on  the  Marsh”  by  W.  J. 
Laidlay  ; Mr.  Keeley  Halswelle’s  delicious  “ Welcome  Shade” 
(No.  619) ; No.  625,  “ Pharisee  and  Publican ,”  W.  C.  HORSLEY, 
interior  of  an  Egyptian  mosque  ; two  men  praying ; black  slave  ; 
courtyard  and  fountain;  No.  627,  “Early  Spring  at  Capri ,” 
Adrian  Stokes  ; Mr.  William  Lomas’s  figure  of  a girl,  entitled 
“ Almond  Blossoms”  (No.  630);  and  Mr.  MacWhirter’s  “Loch 
Scavaig , Isle  of  Skye”  (No.  633). 


GALLERY  VII.  [Illustrations,  pp.  57-65.] 

On  the  north  wall  of  Gallery  VII.  are  important  works  by 
A.  C.  Gow,  A.R.A.,  J.  MacWhirter,  A.R.A.,  and  G.  H. 
Boughton,  A.R.A. 

A noticeable  picture  is  Mr.  Cecil  Round’s  poetical  landscape 
(No.  648),  “One  of  those  Heavenly  Days  that  Cannot  Die;”  Mr. 
Arthur  Wardle’s  “ Left  in  Charge ,”  (No.  649) : dog  on  a 
trunk  in  charge  of  luggage. 

No.  656,  “Absolution  for  the  Lost  at  Sea : Notre  Dame  d'A frique, 
Algiers,”  Andrew  C.  Gow,  A.R.A.  Priests  and  acolites  on  sea 
shore  ; red  vestments  and  white  surplices. 

No.  661,  “ The  Queen  of  the  Tournament F.  W.  W.  Topham. 
[See  sketch,  p.  59.) 

No.  663,  Milton  visited  by  Andrew  Marvell,  G.  H.  BOUGHTON, 
A.R.A.  [See  sketch,  p.  63.)  Milton  is  seated,  with  his  young  wife 
beside  him,  outside  his  ivy-covered  cottage  at  Bunhill  Fields ; 
Andrew  Marvell  arrives  on  the  scene,  followed  by  two  com- 
panions. Other  friends  of  Milton,  who  have  been  playing  or 
singing  to  him,  make  up  a picturesque  group  in  the  costume  of 
the  period. 

No.  672,  “ Sunday  Adorning,”  ARTHUR  Hughes. 

There  are  portraits  in  this  gallery  of  “ John  Garrett  Alar  ten. 
Esq.,”  by  Mr.  PETTIE  (No.  692),  and  of  “ The  Marquis  of  Twced- 
dalef  by  KNIGHTON  WARREN  (No.  705). 

Next  are  Mr.  J.  W.  Inciibold’s  “Rivage,  Lake  Leman”  (No. 
682)  ; Mr.  Robert  Collinson’s  “Peace  with  Honour”  (No.  693), 
cottage  interior ; and  Mr.  Val.  Prinsep’S,  A.R.A.,  “Cotter's  Satur- 
day Evening  in  Wiltshire  ” (No.  704),  sketch  on  p.  60. 


GALLERY  VIII. 
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A large  space  on  this  wall  is  occupied  by  No.  709,  Mr.  COLIN 
Hunter’s  “ Rapids  of  Niagara  above  the  Falls  under  it  is  Mr.  J. 
Yates  Carrington’s  “Hamlet  and  Polonius ” (Nos.  713-715),  a 
humorous  triptych.  Next  is  No.  716,  Mr.  J.  W.  Inchbold’s,  “From 
Pallano  to  the  Dent  du  Midi 

Other  works  in  this  gallery  are — No.  654,  “Shall  I?"  LUCIEN 
Davis  ; No.  679,  “Debatable  Ground”  W.  L.  Wyllie,  and  No.  689, 
“A  harbour  in  the  Channel  Islands ,”  by  W.  M.  Wyllie  ; No.  698, 
“Fishing  Boats  at  Seaton,  Devon”  ALBERT  HODDER  ; No.  699, 
“ Such  is  life ! ” WEEDON  GROSSMITH,  a child  with  cracker ; 
No.  729,  “ Crouching  to  spring”  by  J.  T.  Nettleship  ; No.  742, 
“ Companions!  by  L.  C.  NIGHTINGALE  ; No.  743,  “Christmas  Roses! 
by  Emily  Dixon. 


GALLERY  VIII.  [Illustrations,  pp.  65»71.] 

The  principal  works  in  this  Gallery  may  be  seen  in  the  fol- 
lowing order  : — 

No.  746,  “ Priscilla ,”  a picturesque  incident  in  Longfellow’s 
‘Courtship  of  Miles  Standish,’ Laslett  J.  POTT  ; No.  748,  “The 
Belle  of  the  Village!  Miss  Alice  Havers. 

Prominent  in  this  Gallery,  both  for  colour  and  in  scale  of  the 
figures,  is  No.  757,  “The  First  Prince  of  Wales!  P.  R.  Morris, 
A.R.A.  Edward  I.  at  the  gate  of  Carnarvon  Castle,  holding 
infant  prince  in  his  shield  (a  youthful  monarch  who  could  not 
speak  a word  of  English),  to  present  him  to  the  Welsh  chieftains, 
calling  upon  them  to  give  allegiance  : April  25,  1284. 

The  centre  picture  is  No.  769,  “ First  Victory  of  David!  J.  R. 
Herbert,  R.A. 

Above  is  No.  766,  “A  Frieze!  W.  E.  F.  Britten.  ( See p.  67.) 

No.  774,  “Morning!  Philip  H.  Calderon,  R.A. 

No.  780,  “Honeymoon  in  Normandy : a Street  in  Lisieux! 
Eyre  Crowe,  A.R.A.  A newly-married  couple  on  a tricycle. 

No.  791,  “ Passing  Showers  ” Peter  Graham,  R.A. 

The  prominent  picture — the  largest  in  the  Royal  Academy — is 
No.  792,  “After  the  Arena!  E.  Armitage,  R.A.  (12  ft.  6in.  x 9 ft. 
7 in.).  The  scene  is  in  the  Catacombs,  in  the  early  days  of  the 
Christian  era.  The  body  of  one  killed  in  the  arena  is  being 
lowered  for  burial.  The  friends  of  the  martyr,  who  receive  the 
body,  are  grouped  in  strong  light  in  the  foreground.  (See 
sketch,  p.  68.) 
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No.  797.  “ On  the  Llngwy , North  Wales”  J.  R.  Herbert,  R.A. 

No.  803.  “An  Interruption  in  the  Dance!  J.  Haynes- Williams. 

No.  810.  “Circe! — life-size,  with  tigers.  J.  Collier  (sketch, p.  3). 

Mr.  JOHN  Pettie’s  scene  from  Sheridan’s  ‘School  for  Scandal’ 
- — “ Charles  Surface  Sells  his  Ancestors”—  (No.  812)  is  in  the  centre. 
This  play,  so  full  of  scenic  effect,  is  an  inexhaustible  mine  both 
for  pictorial  and  histrionic  artists.  Mr.  Pettie  has  done  justice 
to  the  irascible  yet  affectionate  old  uncle,  Sir  Oliver. 

No.  813,  “ The  Royal  Fugitive!  D.  W.  Wynfield,  an  incident 
in  the  narrative  of  Charles  the  Second’s  escape  after  the  battle  of 
Worcester. 

No.  823,  “ Outward  Bound!  S.  E.  Waller,  a work  sure  to  prove 
one  of  the  most  attractive  pictures  of  the  year,  from  its  picturesque 
grouping  and  human  interest.  (See  sketch  on  p.  70.) 


G ALTER  Y IX.  [Illustrations,  pp.  72-76.] 

This  room,  formerly  occupied  by  water-colours,  is  now  filled  with 
cabinet-sized  oil  paintings.  In  the  centre  of  the  east  wall  hangs 
No.  869,  “ A Gipsy  Encampment!  Sir  John  Gilbert,  R.A.,  and 
next  to  it  No.  868,  “A  Scene  from  the  ‘ School  of  Scandal!  ” by  T. 
Pettie,  R.A.— 

“ Sir  Peter.  Zounds,  madam,  you  had  no  taste  when  you  married  me. 

Lady  Teazle.  Very  true,  Sir  Peter.” 

On  the  left  is  No.  844,  “Cape  Wrath!  by  J.  Brett,  A.R.A.,  and 
on  the  right  of  the  centre  is  No.  874,  “Lost  Sheep!  H.  W.  B.  Davis, 
R.A.,  and  another  by  the  same  artist,  No.  891,  sketched  on  p.  74. 

No.  892,  “Private  and  Coiifidential','  A.  J,  ELSLEY.  In  the  corner 
on  the  right  is  W.  B.  Baird’s  diminutive  painting,  No.  900,  and 
a curious  death-bed  scene,  No.  906,  “Death's  betrothed!  R.  Bot- 
tomley.  Beyond  the  door  is  No.  919,  P.  R.  Craft,  “Practice 
on  the  sly!  and  near  it  a small  study  of  mice,  No.  933,  G.  T.  Rope. 
Above  is  No.  937,  “ Orlando's  Adventure  with  the  Fairy  Morgana'! 
H.  M.  Paget.  On  the  line — No.  939,  H.  Schmalz  (sketch, p.  73), 
a place  near  the  door  being  occupied  by  940,  “The  Woodland 
Spring!  Philip  H.  Calderon,  R.A.,  the  source  of  a stream 
represented  by  a wood  nymph  holding  a pitcher,  whence  the  stream 
flows. 

Many  other  good  pictures  are  to  be  found  in  this’gallery,  one  of 
its  principal  attractions  being  the  little  figure  of  a child  with  a 
rabbit,  No.  859,  “Orphans!  by  J.  E.  Millais,  R.A. 


GALLERY  X. 
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GALLER  Y X.  [Illustrations,  pp.  77-82.] 

This  gallery  contains  several  battle-pieces,  but  first  may  be 
noticed  a sea-piece,  No,  1025,  J.  Fraser,  and  below,  No.  1026, 
A.  Hacker  (sketch,  p.  78). 

In  the  centre  of  the  end  wall  is  No.  1028  (Sketch,  p.  78)  “ The 
Marriage  of  His  Royal  Highness  the  Duke  of  Albany?  J.  D.  LlNTON. 
Painted  by  command  of  the  Queen.  This  elaborate  historical 
picture,  which  has  been  several  years  in  preparation,  contains 
many  interesting  portraits.  The  scene  is  the  altar  of  St.  George’s 
Chapel,  Windsor,  at  the  conclusion  of  the  marriage  service.  The 
costumes  of  the  bride  and  bridegroom,  the  Princess  of  Wales,  and 
other  prominent  figures,  as  well  as  the  architectural  background, 
have  been  painted  with  the  utmost  care. 

This  picture  will  be  hung  at  Windsor  Castle  with  previous 
pictures  of  royal  marriages.  Mr.  Linton,  who  is  President  of  the 
Royal  Society  of  Painters  in  Water-Colours,  is  also  known  as  the 
painter  of  five  important  pictures  illustrating  the  life  of  a soldier  in 
the  sixteenth  century. 

On  either  side  are  two  important  landscapes — No.  1027,  u Found? 
H.  Herkomer,  A.R.A.  (sketch, p.  77),  and  No.  1033,  B.  W.  Leader, 
A.R.A.  (sketch,  p.  79) ; No.  1040,  “ Toilers  of  the  Sea?  T.  Lloyd, 
Fishermen  on  sea-coast ; a glow  of  evening  sunlight. 

Near  the  door  leading  to  the  Architectural  Gallery  is  No.  1044, 
“The  Miller  and  the  Maid?  R.  W.  Macbeth,  A.R.A.:  a girl  on 
the  steps  of  the  mill  talking  to  the  miller,  who  leans  over  the 
half-door ; No.  1045,  “ We've  met  before?  A.  Strutt. 

Here  follow  several  battle  pictures — No.  1051,  “ William  III.  at 
the  Battle  of  Landen?  Ernest  Crofts,  A.R.A.;  No.  1065,  “ The 
Last  Stand  at  the  Battle  of  I sandlhula?  C.  E.  Fripp. 

No.  1081,  “ After  the  Battle?  Arrival  of  Lord  Wolseley  and 
staff  at  the  bridge  of  Tel-el-Kebir  at  the  close  of  the  action, 
Elizabeth  Butler.  Mrs.  Butler  (best  known  as  Miss  Elizabeth 
Thompson,  the  painter  of  the  “The  Roll  Call  ”),  sends  an  important 
war  picture,  a scene  from  the  battle  of  Tel-el-Kebir — the  arrival 
of  Lord  Wolseley  and  his  staff,  who  have  galloped  up  to  the 
bridge  at  the  close  of  the  action.  There  are  portraits  of  Sir 
Redvers  Buller,  Colonel  Butler,  Sir  John  Adye,  and  others  of  the 
staff.  The  Highlanders  are  cheering,  others  are  seen  firing  at  the 
enemy  in  the  distance  ; early  morning  light  on  the  group,  and 
distant  heights  of  Tel-el-Kebir. 

Amongst  other  pictures  to  be  noticed  here  are  No.  1053,  “ A 
Moment's  Rest Dancing  girls,  J.  T.  Ross  ; No.  1056,  by  P.  R. 
Morris,  A.R.A.;  No.  i069,  by  the  late  R.  Ansdell,  R.A.  ; 
1070,  E.  B.  Leighton  (sketch,?.  82) ; 1077,  Portrait  of  Bret  Harte, 
by  J.  Pettie,  R.A.;  and  1088,  “ Corrie  Burn?  a landscape  by 
J.  MacWhirter,  A.R.A. 
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GALLERY  XL  [Illustrations,  pp.  83-89.] 

The  centre  of  the  south  wall  is  occupied  by  No.  1108,  “ The 
Norman  Archipelago , seen  from  Serk,"  J.  Brett,  A.R.A.  ( Sketchy 
p.  87) : sunlight  over  rocky  channel  islands  and  blue  sea. 

Near  the  door  is  No.  1093.  S.  A.  FORBES.  {Sketch,  p.  87.) 
“ A Fish  Sale  on  the  Cornish  Beach!' 

No.  1102.  “ The  Cradle  of  the  H ills."  Landscape.  R.  Elmore. 

On  the  line  are — No.  1100,  “Stolen  Kisses ,"  Briton  Riviere, 
R.A.;  No.  1112,  “ Two  Invalids L.  Calkin  ; and  next  to  it  No. 
1113,  J.  R.  Reid  {Sketch,  p . 88),  a market  held  on  a hillside  over- 
looking the  sea — an  important  work  by  a young  painter. 

No.  1120,  near  the  door,  is  “ Once  Bit,  Twice  Shy,"  C.  Burton 
Barber,  a highly  humorous  incident  not  to  be  missed — a little 
girl  about  to  put  mustard  on  the  nose  of  a struggling  puppy. 
Above  is  No.  1126,  M The  Slopes  of  Ben  Nevis','  C.  E.  Johnson,  a 
fine  landscape  {sketch,  p.  83),  and  on  the  other  side  of  the  door 
No.  1127,  “Ripe  October ,"  R.  W.  Macbeth,  A.RA.,  and  No.  1128. 
“From  the  Field  of  Sedgmoor,"  SEYMOUR  LUCAS.  {Sketch,  p.  84.) 

Nos.  1141  and  1143,  two  Portraits  by  F.  Holl,  R.A.,  the  space 
between  them  occupied  by  a small  picture,  No.  1142,  “Hard 
Times!'  H.  Herkomer,  A.R.A.  : Tramps  on  the  road. 

No.  1148.  “The  Girl  who  Baits  the  Line."  Colin  Hunter,  A.R.A. 

No.  1149,  “Zeuxis,"  G.  A.  STOREY,  A.R.A.  {Seep.  86.) 

Above  is  No.  1150,  a clever  portrait  by  a young  artist, 
G.  Walton,  and  next,  No.  1152,  “Coast  Scene  in  the  Channel 
Islands, " W.  A.  Toplis.  {Sketch,  p.  86.) 

The  last  important  picture  on  the  line  is  No.  1160,  “His  Last 
Work!'  W.  H.  Bartlett.  A sculptor’s  widow  showing  a 
statuette  to  some  visitors. 


WATER-COLOUR  GALLERY. 

A fine  new  room  leading  out  of  Gallery  II.  has  been  devoted  to 
the  exhibition  of  418  water-colours,  the  centre  of  the  first  wall 
being  occupied  by  ARTHUR  CROFT’S  immense  drawing  of  “ Tin- 
tagel,"  No.  1173,  and  below  it  a powerful  study  of  scarlet  poppies 
by  W.  J.  MUCKLEY,  No.  1176,  sketched  on  pages  90,  91. 

Amongst  the  important  works  are — 

No.  1340,  “ The  Holy  Mother!'  F.  Goodall,  R.A. 

No.  1225,  “A  Dream  of  the  Arabian  Nights, ” E.  J.  POYNTER,  R.A.; 

and  the  only  work  by  E.  J.  GREGORY,  A.R.A , No.  1233,  a child 
in  a hammock  with  fox-terriers,  entitled,  “Overtures  for  Peace." 


( 17  ) 


GALLERY  I. 


* 60  X 47- 

No.  6.  “ Ariadne  deserted  by  Thesetis .”  Henrietta  Rae. 


No.  17.  “A  Parting Mrs.  Adrian  Stokes. 


3°  x 48- 


i8 


ACADEMY  NOTES,  1885, 


37  X 60. 

No.  18.  “ A Gambler's  Wife”  Marcus  Stone,  A.R.A. 


GALLERY  L 
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* 38  X 51. 

No.  30.  “ A Good  Story"  H.  Stacy  Marks,  R.A. 


C 2 
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ACADEMY  NOTES , 1885 


* 39  X 52. 

No.  32.  “Ring  a ring  of  roses."  Fred  Morgan. 


* 42  X 60. 

No.  40.  “ English  Homes  : Streatley-on- Thames."  Ernest  Parton. 


GALLERY  I. 
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96  x 72. 


No.  39.  “ Don  Quixote  and  the  Galley  Slaves .”  J.  E.  Hodgson,  R.A, 

“In  return  for  the  service  I have  rendered  you,  it  is  my  wish  that  you  carry  these 
fetters  which  I have  removed  from  your  necks  to  the  city  of  Toboso,  and  there  present 
yourselves  before  the  Lady  Dulcinea,  and  tell  her  that  her  knight  of  the  doleful  counten- 
ance sends  you  to  present  his  services  to  her.” 


22 


ACADEMY  NOTES , 1885 


GALLERY  1. 
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No.  67.  “ Prisoners  of  War:  1805.”  Wm.  F.  Yeames,  R.A. 


24 


ACADEMY  NOTES,  1885, 


30  X 56. 

No.  64.  “ A Dying  Giant”  Charlie  W.  Wyllie. 

“ How  are  the  mighty  fallen,  and  the  weapons  of  war  perished.” 
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GALLERY  II. 


2 6 


ACADEMY  NOTES,  1885. 


* 57  x 42. 

No.  106.  “ Una  limosnita  por  el  amor  de  DiosU  J.  B.  Burgess,  A.R.A. 


GALLERY  II. 
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No.  105. 


34  x 46. 

“ In  the  Pas  de  Calais Jas.  Prinsep  Beadle. 


* 56  X 84. 

No.  121.  <c  Zenobia,  Queen  of  Palmyra , taken  prisoner  by  Aurelian , Emperor  of  RomeP 

Maynard  Brown. 


28 


ACADEMY  NOTES,  1885 


i I1  t ; ■■  • 

Ij.  ■'  lirtr— ■ • 

28  x 52. 


No.  113.  “ The  Bridal  Eve”  Herbert  Gandy. 


* 29  x 43- 

No,  126.  “ Eve Anna  Lea  Merritt. 


GALLERY  II. 


29 


No.  122.  “ The  Village  Smithy — Childock , Dorset E.  B.  Stanley  Montefiore. 


No  134.  “ Divided."  Alice  Havers 


A,  50. 


30 


ACADEMY  NOTES,  1885. 


No.  133.  “ Wool  Spinners .”  Fred.  G.  Cotman. 


40  X 60. 


No.  145.  “ A Nook  in  the  Meadow A.  Glendening,  jun. 


( 3i  ) 


GALLERY  III. 


32 


ACADEMY  NOTES,  1885 


63  x sz- 


No.  190.  “ Ribbed  and  paled  in  with  rocks  unscaleable  and  roaring  waters — Cymbeline. 

Peter  Graham,  R.A. 

{Sketched  by  permission  of  Messrs.  Agnew  and  Sons , owners  of  the  copyright .) 


GALLERY  ILL 
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D 


No.  186.  “ Sinodun  Hill,  from  Day's  Lock,  Dorchester Vicat  Cole,  R.A. 


34 


ACADEMY  NOTES,  1885 


No.  163.  “ Zdsenberg  Hut  at  the  foot  of  the  Schreckhornf  E.  T.  COMPTON. 


No.  199.  “ Homewards .”  Wm.  P.  Watson. 


GALLERY  ILL 
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No.  194. 


46  X 27. 

Sir  Frederick  Leighton,  P.R.A. 

“ Serenely  wandering  in  a trance 
Of  sober  thought.” 
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ACADEMY  NOTES , 1885. 


GALLERY  III. 
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No.  212.  “ The  Ruling  Passion.”  J.  E.  Millais,  R.A. 


ACADEMY  NOTES,  1885. 


No.  231.  “ Vae  Victis Briton  Riviere,  R.A. 

(1 Sketched  by  permission  of  Messrs.  Agnew  and  Sons,  owners  of  the  copyright.) 


GALLERY  III. 


39 


5°  X 38. 


No.  239, 


Challenged, John  Pettie,  R.A, 


ACADEMY  NOTES,  1885 


v 40 


248.  “ A Treatise  on  Parrots”  H.  Stacy  Marks,  R.A. 

“ Splendid  in  hue,  and  delicate  in  form, 

God’s  feather’d  fairies,  birds  whose  very  effigies 
In  which  but  sound  and  movement  lack  to  life, 
Plumage,  shape,  colour,  all  remaining,  still 
Enchant  the  eye  and  stir  the  dreaming  heart : 

And  so  the  life-long  lover  of  sweet  fowls, 

Old,  calm,  and  solitary,  feels  the  glow, 

The  love  of  science  and  the  love  of  art, 

Which  stir  the  tender  soul,  yet  strongly  drawn 
To  worship  the  Creator  in  his  works.” 


4i 


GALLERY  III. 


47  X 35- 


No.  269.  “ A Standcird-bicirer .”  Sir  John  Gilbert,  R.  A. 


42 


ACADEMY  NOTES,  1885. 


No.  276.  “ A Reading  from  Homer. ” L.  Ai.ma-Tadema,  R.A. 


GALLERY  III. 
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n 


25  X 36. 

No.  265.  “ The  Queen , God  bless  Her  l ” J.  E.  Hodgson,  R.A. 


GALLERY  IV. 


45  X 72. 


No.  351.  The  Dark  IsiandT  Alfred  East. 


44 


ACADEMY  NOTES,  1885 


“The  rolling  seasons  pass  away, 

And  Time,  untiring,  waves  his  wing  ; 

Whilst  honour’s  laurels  ne’er  decay. 

But  bloom  in  fresh,  unfading  spring.” — Byron. 


GALLERY  IV. 


45 


«5  X 50- 

No.  322.  “ Diadumen}. ” Edward  J.  Poynter,  R.  A. 


46 


ACADEMY  NOTES,  1885 
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GALLERY  IV. 
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* 44  X 30. 

No.  386,  “ ]\Iy  Youngest  Daughter L.  Alma-Tadema,  R.A. 


Tir 


42  X 22.  46  x 2S< 

No.  361,  “Cup  ana  Ball”  C.  E.  Perugini.  No.  366.  “ Mollie's  Ball  Dress”  Kate  Perugini. 


( 49  ) 


GALLERY  V. 


No.  432.  “ Gordon's  Last  Messenger F.  Goodall,  R.A. 

“ The  air  is  full  of  farewells  to  the  dying, 

And  mournings  for  the  dead.” 


* 43  X 85. 

No.  456.  “An  Anxious  Moment W.  C.  Horsley. 


E 


50 


ACADEMY  NOTES,  1885 


GALLERY  V. 


5i 


* 44  X 34. 

No.  489.  “ The  Master’s  Hack.”  John  Emms. 


E 2 


52 


ACADEMY  NOTES,  1885. 


* 50  X 35* 

No.  515.  “The  Birth  of  the  Harvest  Moon.”  G.  F.  Wetherbee. 


( S3  ) 

GALLERY  VI. 


54 


ACADEMY  NOTES , 1885 


90  x 60. 


No.  559. 


“ Venetians Luke  Fildes,  A.R.A. 


GALLERY  VI. 
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Mm 


No.  554.  “ Elijah  upon  Mount  Horeb” — i Kings  xix.  1 1 , 12. — George  Gascoyne, 


35  X 56- 


No.  595.  “ On  the  Edge  of  the  Hallstddter  See”  A.  W.-Rimington. 


56 


ACADEMY  NOTES,  1885. 


* 54  X 38. 

No.  610.  “ Hyacinths. ” — “ A wilderness  of  harmony.”  David  Bates. 


17  X 31- 


No.  639.  “ Les  Bonnes  SceursB  H.  R.  Robertson. 
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GALLERY  VII. 


28  X 50. 


No.  679.  “ Debatable  Ground .”  W.  L.  Wyllie. 


ACADEMY  NOTES,  1885 


58 


“ The  love  that  cheers  life’s  latest  stage, 
Proof  against  sickness  and  old  age.” 


GALLERY  VII. 


59 


“The  victor  must  now  display  his  good  judgment,  instead  of  his  valour,  by  selecting 
from  among  the  beauties,  who  graced  the  galleries,  a lady  who  should  fill  the  throne 
of  the  Queen  of  Beauty  and  of  Love,  and  deliver  the  prize  of  the  tourney  upon  the 
ensuing  day.’’ — Ivanhoe. 


No.  678.  “ The  Twenty-fourth  of  December Jessie  Macgregor. 


6o 


ACADEMY  NOTES , 1885 


No.  704. 


This  picture  is  to  be  engraved  and  published  by  Messrs.  Dowdeszvell,  New  Bond  Street.) 


55  X 39. 

‘ ‘ Cotter’s  Saturday  Evening  in  Wiltshire Val  Prinsep,  A.R.A. 


GALLERY  VII. 
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* 28  X 40. 

No.  703.  “ Should  old  acquaintance  be  forgot  f’  J.  C.  Dollman. 


62 


ACADEMY  NOTES , 1885 


GALLERY  VI L 


63 


No.  663.  “ Milton  visited  by  Andrew  Marvell  A G.  H.  Boughton,  A.R.  A. 

“ When  I beheld  the  Poet  blind,  yet  bold.” — Marvell. 


64 


ACADEMY  NOTES , 1885. 


No.  709.  “ The  Rapids  of  Niagara  above  the  Falls  f Colin  Hunter,  A.R.  A. 


GALLERY  VII. 
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GALLERY  VIII. 


26  x 54- 

No.  749.  “It  is  the  Lord ! ” — John  xxi.  Audley  Mackworth. 
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ACADEMY  NOTES,  1885 


84  X 51. 

No.  757.  “ The  first  Prince  of  Wales  f P.  R.  Morris,  A.R.A. 


GALLERY  VII L 


6y 


2ft.  3m.  X 21ft. 


No.  766.  A frieze. — “ The  Genii  of  SportT  W.  E.  F.  Britten. 

Portion  of  a frieze  for  amber  silk  walls.  Children  emulating  men  in  a series  of  inno- 
cent efforts  at  bird-catching. 


oo x 4«. 


No.  774.  “ Morning .”  Philip  H.  Calderon,  R.A. 

“ Hark  ! hark  ! the  lark  at  heaven’s  gate  sings.” 


F 2 
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ACADEMY  NOTES,  1885. 


No.  792.  “ After  the  Arena”  Edward  Armitage,  R.A. 

A young  Christian,  having  been  killed  in  the  arena,  is  being  lowered  into  the  cata- 
combs, where  the  body  is  received  by  his  relations. 


GALLERY  VIII . 
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20  X 30. 

No.  781.  “ Mightier  than  the  Sword.”  J.  Watson  Nicol. 


;o  ACADEMY  NOTES , 1885. 


* 36  X 60. 

No.  803.  “ An  Interruption  in  the  Dance.”  J.  Haynes- Williams. 


42  x 65. 


No.  823.  “ Outward  Bound.”  S.  E.  Waller. 


“You  are  hereby  required  and  directed  to  repair  immediately  on  board  his  Majesty’s 
ship  ‘ Euryalus,’  and  take  upon  you  the  charge  and  do  the  duty  of  midshipman.  Given 
on  board  the  ‘Victory5  at  Spithead,  15th  Sept.,  1805. — (Signed)  Nelson  & Bronte.” 

( This  work  will  be  engraved  by  Messrs.  Dorvdeswell,  New  Bond  Street.) 


GALLERY  VIII. 


* 36  X 60. 

No.  821.  “ Fledglings. " Hamilton  Macallum. 

“ The  parent  birds,  with  threatening  beak  and  agonising  cry,  fly  circling  o’er  their 
offspring.” — Dodson's  ‘ Sea  Birds' 
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ACADEMY  NOTES , 1885 


GALLERY  IX, 


24  x 34- 


No.  872.  “ Where  the  nibbling  flock  does  stray.”  Edgar  Wills. 


12  x 36. 

No.  890.  “ Self-Help Laura  Alma-Tadema. 


GALLERY  IX 
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“ And  the  good  knight  Sir  Launcelot  hearkened  unto  the  word  of  the  father  of  the 
damsel,  and  thereat  took  his  shield  and  gat  him  to  horse  and  rode  forth  upon  the 
evening  ; and  going  out  straightly,  nor  looked  he  back  nor  made  he  sign  nor  token  of 
farewell.” 
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ACADEMY  NOTES,  1885, 


24  X 30. 


No.  891.  “Done  Work”  H.  W.  B.  Davis,  R.A. 


No.  919.  “ Practice  on  themslyC  Percy  R.  Craft. 


20  X 30. 


GALLERY  LX. 
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76 


ACADEMY  NOTES,  1885 


( 77  ) 


GALLERY  X. 
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ACADEMY  NOTES,  1885 


23  24 

No.  1028.  “ The  Marriage  of  H.R.H.  the  Duke  of  Albany , K.  G.”  James  D.  Linton. 

Painted  for  H.M.  the  Queen. 

1.  Sir  Albert  Woods.  2.  Queen  of  Holland.  3,4.  Prince  and  Princess  of  Waldeck.  5.  Dean  of  Windsor. 
6.  King  of  Holland.  7.  Archbishop  of  Canterbury.  8,  9.  Duke  and  Duchess  of  Albany.  10.  Prince 
of  Wales.  n.  Duke  of  Hesse.  . 12.  The  Queen.  13.  Princess  Beatrice.  14.  Princess  Louise. 

15,  16.  Duke  and  Duchess  of  Edinburgh.  17.  Princess  of  Wales.  18,  19.  Duke  and  Duchess  of 
Connaught.  20,21.  Duke  and  Duchess  of  Teck.  22.  Duke  of  Cambridge.  23.  Lord  Chamberlain. 
24.  Sir  Henry  Ponsonby. 


GALLERY  X 


79 


No.  1033.  “ The  Old  Holyhead  Road  through  North  Wales.”  B.  W.  Leader,'  A.R.A, 

[Sketched  by  permission  of  Messrs.' Agnew  and  Sons , owners  of  the  copyright .) 
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ACADEMY  NOTES,  1885 


GALLERY  X. 
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No.  1076.  ‘ ‘Home  Again ! ” Joseph  Clark 


No.  1045.  “We've  met  before .” 
Alfred  Strutt. 


36  X 24. 


35  X 19, 

No.  1034.  “ From  Bordighera. 

C.  Schloesser. 


G 
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ACADEMY  NOTES , 1885. 


36  X 62. 


No.  1083. 


“ A Village  School  in  days-  gone  by.""  Arthur  Stocks. 
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GALLERY  XL 


53  X 83. 


No.  1126.  “ The  Slopes  of  Ben  Nevis.”  C.  E.  Johnson. 


G 2 


84  ACADEMY  NOTES,  1885. 


4*  A 33. 

1127.  “Ripe  October R.  W.  Macbeth,  A.R.A. 


GALLERY  XI. 


85 


5*  X-  *2. 


1136.  <c  Julia  Margaret , daughter  of  the  late  J.  Christopher  Wilson” 

Herbert  Schmalz. 


43  X Do. 

1139.  “ Dame  Grigson's  Academy B.  Fletcher. 
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ACADEMY  NOTES , 1885 


No.  1149.  “ The  Choice  of  the  beautiful five  Maidens  of  Croiona  sitting  to  Zeuxis 

for  his  picture  of  Helen."  G.  A.  Storey,  A.R.A. 


“The  masterpiece  of  Zeuxis  as  a delineation  of  female  beauty,  was  considered  to  be 
his  * Helen,’  in  the  temple  of  Hera  at  Croton.  It  was  painted  from  five  maidens,  the 
most  beautiful  to  be  found  in  that  city,  from  whose  combined  perfections  the  artist  was 
to  extract  the  essence  of  consummate  loveliness.” 


36  x 48. 


No.  1152.  “ Les  Autclets,  lie  de  SerkT  William  A.  TorLis. 


GALLERY  XL 
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No.  1106. 


“ The  Norman  Archipelago T J.  Brett,  A.R.A. 


ACADEMY  NOTES , 1885, 


88 


No.  1111.  “ J aims'  daughter G.  P.  Jacomb  Hood. 

“ She  is  not  dead,  but  sleepeth.” 


No.  1113.  “ The  Fatherless T J.  R.  Reid. 


49  X 74. 


GALLERY  XL 


No.  1160.  “ His  Last  Work."  W.  H.  Bartlett, 


.45  X 60. 


90 


ACADEMY  NOTES,  1885 


WATER  COLOURS. 


No.  1176.  “An  Offering. — Scarlet  Poppies  A W.  J.  Muckley. 


No.  1258.  “ A freshening  Breeze. — Portuguese  Mulettas  returning, A 

Tristram  Ellis. 


WATER  COLOURS. 


9i 


No.  2041.  Casts  from  Steel  Dies.  John  Tayler  Foot. 


92 


ACADEMY  NOTES,  1885. 


SCULPTURE. 


1996.  “ St.  George  and  the  Dragon.”  Bronze.  J.  E.  Boehm,  R.A. 


SCULPTURE. 
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No.  2132.  “ Memorial  Effigy  of  the  late  Very  Rev.  Dean  Ciose .”  Marble.  (To  be 

placed  in  Carlisle  Cathedral.)  Henry  Hugh  Armstead,  R.A. 


94 


ACADEMY  NOTES,  1885. 


* 2133.  “ Edward  I”  Equestrian  statuette.  Wax.  Hamo  Thornycroft,  A.R.A. 


2084,  “ Relievo  in  Memoriam E.  Onslow  Ford. 


SCULPTURE. 
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Samuel  Fry.  Marble.  G.  Simonds. 


96 


SCULPTURE. 


No.  2131.  “ Henry  Irving  as  Hamlet”  Marble.,  E.  Onslow  Ford. 


No.  2040.  (Terra-cotta).  Alice  M.  Chaplin. 


Notice  to  Artists. — Sketches  for  “ Academy  Notes”  should  be  received  by  the 
Editor,  at  his  residence,  103  Victoria  Street,  S.W.,  not  later  than  the  end  of  March. 
%*  The  copyright  of  pictures  sketched  in  this  book  is  reserved  by  their  owners. 
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